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Violinist 
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MRS. 
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Coach and acc 


M. F. BURT SCH 


EDUCATIONAL 
School 
BABCOCK, 

Camwects Hatt, New York. 


MUSICAL AND 


AGENCY. 


Positions Secured 


Telephone 2634 Columbus 
ROSS DAVID, 
Carnegie Hall, New York. 


MISS MARION DAVID, 


ompanist 


OOL, 














































E. PRESSON MILI 


rEACHER 


PAPPI 


EBRATED 


EUGENIE 


THE CEI 


Carnegie 


Sight-Singing, Ear-Training, Musical Stenogra 
pay. Normal surses in Public and Private Schoo! 
Masic. Special coaching for church trials. 

New York School, 1202 Carnegie Hall 

Address Brooklyn School, 1202 Lefferts Place 
PAUL SAVAGE, 

VOICE CULTURE, 
803 Carnegie Hall, 
New York 

H. RAWLINS BAKER, 

PIANOFORTE INSTRUCTION, 
Studio, 6 Aeolian Hall, 
Tel. 8296 Bryant 
MR. PARSON PRICE, 

VOICE CULTURE AND SINGING, 
Teacher of Julia Marlowe Marie Cahill, Doris 
Keane, Frances Starr. Fk. H. Sothern, etc 
West agth St 

MAX KNITEL-TREUMANN, 
BARITONE 
oice Culture \rt f Singing 
Studio, Carnegie Hall 
Mail address: Fift Ave ew Rochelle, N. Y 


ER, 
SINGING 
Hall 


NHEIM, 


PRIMA DONNA 















HATTIE CLAPPE 
TEACHER OF SINGING 


1730 Broadway, ¢ 






Telephone 








4107 
ZIEGLER INSTITUTE OF 
Mun Anna I Zi 

Met. Opera House Bide 
Tel. 1274 










HENRIETTA SPI 
SOPRANO—TEACHI 
1425 Broadway 

Residence,s:84 Bathgate Ave 










1425 


Metrepo 


Culture in All Its Branches. 
The Evely Ww Sth New York City 
Pelephon <8 Schuyler. 
MARY HISSEM DE MOSS, 
SOPRANO—TEACHER OF SINGING 
106 W. goth St Phone, 3552 River 
Exclu g’t Hae & Jones, Aeolian Hall. 
MME. MINNA SCHLOEMANN, 
vor INSTRUCTION—Serious Pupils Only 
s@ Manhattan Ave., N.Y Phone 4845 Riverside 
HENRY T. FLECK, 
| 1 M Department, 
al ¢ New York 
68 I Av Tel. 2443 Plaza 
FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
ao W h St Telephone, 5331 Columbus. 


R MORRIS, 

IN ALL BRANCHES 
or. gsth St 
Columbus. 


NORMAL 
LER, 


SINGING 
Director, 

B'way, New York 

Bryant, 


2KE-SEELEY, 


R OF SINGING, 
litan Opera House. 
Phone, 3967 Tremont 





CLAUDE WARFORD, 


Metropol 


TENOR 
itan Opera House. 
1425 Broadway, New York. 





GRAND CONSERVATORY OF MUSIC, 


113 West &sth St., 
Special course fe 


Degrees granted 


New York. Tel. 4152 Schuyler. 


or teachers and professionals, 


Thorough course for beginners. 





Dr. B. Eberhard, Pres. (Thirty-ninth year.) 
ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING, 
Studio: 257 West rogth Street 
"Phone, S101 Riverside 





JANET BULLOCK 


TEACH 


122 


JAMES P. 
Composer 
City. 
Sight 


DUNN, 
and Orgs 
sey 
(Ss 
Mi 


Singing. 


Catholic Church 


Signor FILO 


Instructio 


WILLIAMS, 


ER OF SINGING, 

Carnegie Hall. 

nist, St. Patrick’s Church, Jer- 
n, Piono, Organ. Theory and 
pecialty Gregorian Chant and 
isic.) Phone, 782-R Bergen. 


TEO GRECO, 


THE ART OF SINGING, 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 4879 Murray Hill, 
VICTORINE HAYES, 
CONCERT AND OPERATIC SOPRANO. 
lor engagements address 
Fourth St., Brooklyn, N. Y. 
hone, 1138 W South. 
LOUISE KELLOGG, 


TEACH 


12t Carnegie {1 


MORITZ E. 
Ass't Organist, 
RECITALS 


vddress 


ER OF SINGING, 


al! Tel, 


1350 Columbus, 


SCHWARZ, 


rrinity Church, New York. 
AND INSTRUCTION, 
rrinity Church, New York, 


ADOLF GI nr 


Concert 
ynal 


Pianist, 
fessi 


Reside 


jence 


pr 
Stud 
P 


one, 2 


and Fi 


‘iano Instruction, Coach for 
singers 
rninagside Ave., 


 ningside, 


anced 


8: M City, 


Cuirrorp DEMAREST, F.A,G.O., 


ORGAN 
Recit 
e Me 


Church of 7 


LISBET 


t2 Pierce Street 


“siah, 


HOF 


IST-—COM POSER, 
ls--Instruction. 


& Park Av., N.Y.C. 


14th St 


KFMANN, 
PIANIST 
1 (Staten Island). 


Stapletor 





DUDLEY BUCK, 
TEACHER OF SINGING. 
Acolian Hall, 35 West gand St. 
Phone, 408 Bryant New York. 





WILBUR 


A. LUYSTER, 


SIG HT SINGING SPECIALIST 
(Galin-Paris-Chevé Method). 
Instructor 8 years at Metr: politan Opera Co. All 
Singers taught to read (church or otherwise), 
Rhythm, Ear Training, Supervisors’ urse. 
Tuesday and Friday Classes. 64 E, sath Se. N.Y. 
Tel. 5469 J Bedford. r27 Quincy St., Brooklyn. 


GIUSEPPE CAMPANARI, 


Por r2 years leading baritone of the Metrupulitan 
Opera House, will take a limited number of pupils. 
Applicants to be seen by appointment only 

668 West End Avenue, near 92d St.. New York. 


McCALL LANHAM, 
BARITONE—Concerts and Vocal Instruction. 


212 West soth St. Tel., 2329 Columbus. 





CALVARY GRAND CHOIR, 
Conductor, Dr. A. Madeley Richatdson. 
TRAINING SCHOOL FOR CHURCH MUSIC. 
Apply Calvary Baptist Church, W. 57th St. 
Tel., Morningside 7587. 





JESSAMINE HARRISON-IRVINE, 
864 Carnegie Hall, 
New York. 


1350 Columbus. 


Pianist— Accompanist. 
Instruction—Coaching. 


Telephone, 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
607 Carnegie Hall and 423 East r4oth St. 


FREDERICK E. BRISTOL, 


TEACHER OF SINGING, 


No. 143 West g2d St., New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescuerizxy Mermop. 
New York City. 


Studio: Carnegie Hall, 








_— 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WILIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 


1284 Easth roth Street. 
Tel. Gramercy 3848. 





WALTER L. BOGERT, 
Ex-President of N. Y. State Music Teachers’ Ase’n. 
TEACHER OF SINGING. 
Baritone. Lectures and Recitals, 
130 Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, Aeolian Hall. 


Piano Instruction Telephone 
Theory of Music 7280 Schuyler 
CARL HAHN, 

Studio: 172 West zoth St. (The Avonel). 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier”; Sec’y Manuscript 
Society; Organist Central Baptist Cuareh, New 
York. 430 Fifth Ave.; Tel. 4202 Murray Hill. 
esidence, Park Hill, Yonkers, N. Y. 





JESSIE DAVIS, 
PTANIST. 
Concerts—Recitals—Lessons. 
Studio: por Pierce Bldg., Boston. 





Miss EMMA 


Will receive a 
Reside 


nee, 


Phone, 


BRUNO HUI 


STYLE, DICTI 


Elementary an 


231 West 


3187 Gramerc 


THURSBY, 
SOPRANO 


limited number of pupils. 
34 Gramercy Park. 


y. New York City. 


IN, 


ON, AND REPERTOIRE, 


1 advanced vocal lessons, 


o6th St.. New York. 





CARL FIQUE, Prawo 
KATHERINE NOAK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7zoth St., New York. 





ESPERANZA GARRIGUE, 


ART OF SINGING. 


Heathcote Hall, 609 West rr4th St., New York. 
el. 7814 Morningside. 
(Ret Sreaécay and Riverside Drice.) 





Mue. EMMA A. DAMBMANN, 
(Mas. Hermann G. Farepmann.) 
CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West sth Se. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCALCULTURE, ayo Fast 62nd Street 


Complete musical education given to students 
from the beginning to + a pene ot pertontice. 
I Directors 





MARY T. WILLIAMSON, 
SOLO PTANIST. 
Recitals, Concerts, Instruction, 


Lescheti Method. 21 East 7sth St. 
"Phone, 1302 Lenox. 


HERMAN SPIELTER, 


PIANO THEORY—VOICE COACHING. 
$16 W. 180th St. Phone, Audubon 7775. 





Me. and Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. @ 
Home Studio: 1:63 East 62d St., New York. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


Lessons in Organ, Theory and Composition. 
St. Thomas’ Church, Fifth Ave. and s3d St. 





VON DOENHOFF, 


VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave. 
"Phone: 1332 Lenox. 





DANIEL VISANSKA, viovtnist. 


Nine years of successful teaching and concerti 
in Berlin. Will accept engagements and a lim 


number of pup 
Address: “West 126th St., New York. 
Vacne, Harlem 342 . 
Us Philadelphia Mondays. divers 182: Die 
mond Stj ' 





JOHN W. NICHOLS, 


TENOR. 
330 W. 58th St., N. Y. C. Phone, 1434 Columbwe. 
Management: A. Friedberg, 1425 Broadway. 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION. 
tix East 62d St., New York. Tel. 285 Plasa. 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall. 
Conductor Symphony Concerts. 
Summer address, Rurseal--Onten 1—Ostend, Beigium. 





MME. LISETTE JOSTY-HAMMOND, 
“Voice-placing and Singing” through “Correct 
Italian Enunciation.” 

Metropolitan Opera House Bidg., 

1425 Broadway, New York. 





Miss GENEVIEVE BISBEE, 
—Letchetizky Method— 
PIANIST—INSTRUCTION. 


Also limited number of a e eceived. 
38 East Goth St bone, 6109 Pies, 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


Director of the Brookfield Summer Schoo! ef Singiag 
yor Carnegie Hall, N. Y. City. 
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MUSICAL COURIER 
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Ww. 


RECHLIN tio" 


Accompanist to 


SUE HARVARD, Soprano 


Seloist Christ Methedist Episcopal Church 


JOHN B. MILLER, ree 


624 Michigan Avenue, Chicago, Ill. 





BEETHOVEN GON senTon 


BROS. EPSTEIN 
&. W. Gor. Taylor and Glive Ste., St. Levis. 
Que of the oldect and bout macte ‘senecia in the Valted States 


914 St. James Street, Pittsburgh; Pe. 
lursovees Mvac 
roe Bacre sens. 
imdorse 


DUNNING SYSTEM 
Send fer information beckiow of 
Mra. Carrie Lovie 
jon, She chew Work Cay. | Wesera ‘address 





MARIE LOUISE TODD 


TEACHER OF PIANO 
Studio: Carnegie Hall + + « Sew York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 








“Not all may become Art but everyone can 
be taught to slag statically - 


HAGGERTY-SNELL {23% 
Voice Culture founded on common sense method 
which never fails to bring good ts, 


Studio: The Linlaugh, 2647 Broad 
Between 100 and 1Oist Sts. Tel. Riverside "52 


§ SHARP- »-HERDIEN 


ee 


& JENNETTE LOUDON SCHOOL 








LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 81st St. and Columbus Ave., N. Y. 


BEATRICE McCUE 


CONTRALTO 
Mesagement: Haensel & Hall, teow Tort 
Residence: 622 W. i4iet St., Sew 1 Phoas 6660 Aedadon 


§SHEFFIELD 


TENOR 











Louise St. John Wi WESTERVELT 





BLANCHE GOODE Pianist 


Avaliable tor Recitals 
Address, Joseph Joiner, 





MAY PORTER “2, 


. Choral Direct 
West Plledeisoie. Pe 


Coaching, Accompanying 
Address: Hazel ee 


ga lice PUTTER 


CONTRALTO 
CONCERTS, ‘ORATORIO, Etc. 


Management: 
WALTER ANDERSON 


171 West 57th St.. New York 
‘Phone 268 Columbus 


rr aldine DAMON 


VOCAL. INSTRUCTION 
Wallace Building. 


ABBIE KEELY 


DRAMATIC a pre 
1914 DIAMOND ST. HILADELPSHIA. P: 
606 West 110th St, New York City 











Mme, E. B de SERRANO 


Teacher of Olive Fremstad, 
Maconda, Lucille Marcel, vom Be wre Mihr- rer 
VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


439 Fifth Ave. | | 


13953 MW. State RN ten 





| Soprano Teacher 


(Belari Method) 


828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. spina bi 


CLARENCE DICKINSON 
Sand Director Brick Chel, Temple 











Orono 


3 ro Ave., New York. 


TENOR 


ZrO% | MOZOMO 


FINNEGAN 


Manegement: G. DEXTER RICHARDSON 
Arbuckle Building Brooklyn 


 CHRISTIANS-KLEIN "*S27%00 





Theat 
A trsiesive Management: Anni PRIEBERE: 1428 Broce? 


BARONESS LITTA von n ELSHER 


Vocal Instruc 
ots tus home Ee eee eS 


ARTHUR DUNHAM 


CONDUCTOR 


GEORGIA KOBER, Pianiste 


Fine Arts Ballding. CHICAGO, ILL 


uz,| Satharine HOFFMANN Aeoompanist 


wep SCHUMANN-SEINK TOUR 
iome Address: ST. PAUL 


ECE A, Eons 


/e20 Addison Ave., Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via dei Conti, 7 




















THEODORA STURKOW 
EY DESEX Pit 


4715 Lake Avenue, Chicago, [1l. 





Ceontraito 
Oratorio 
PLUM Reetiate = 
4173 Late Ave.. UME = Poose. Concerta 


“Gan mi 


s 
ne 








NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 


806 Nicollet Avenue, Minneapolis 
The Oldest Most Musical Inastitu- 
. in the Morthwest. 





MAXIMILIAN 


ie PILZER 


VIOLINIST 
ror West risth St. 
New York 


a. | Mme. Hildegard Hoffmann 


ere rams 
— and Piano 


solo ol with F nwa! ee Ray Philharmonic 
ymphony Orchestra, &c. 
caus Steinway Hall 
Address, 144 East rseth Street, New York City. 


Morningside monte tes 








GUSTAV STRUBE 
= WILLARD ru 
BIRDICE BLYE ‘=: han 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


ee on men 


FEDERLEIN += 


CARLO NICOSIA 


Musical Director at the 
nected tention to Pena, tomes 
ADDRESS, 114 WEST 63rd STREET 











2 West 64th alle 
New York 





=“ KROEGER 


a: KROEGER: SCHOOL eof MUSIC 
ee Ses ant Lestaie tee itals 


Musical Art Buildiog ST. LOUIS, MO. 


STACEY WILLIAMS 


Spealnaion of Tone fone Production 
406 KIMBALL HALL 7 


wuss SALZEDO — 


"Sole Harp, Matrepotitan Opera Orobestra 
HARP—CONCERTS AND RECITALS, INSTRUCTION 
Management; F. 0. RENARD, 216 W. 70th St., New York 


WILD Ss 


KIMBALL HALL, 243 Wabesh Ave., 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apelle Musical Clad. Meodelssobs Clad 

















SAMUEL GARDNER, -2.==: 


VIOLINIST 
soe pave few Tort 





The Virgil Conservatory | ,.,, 


is famous for its notable players 
made through the use of the 


“TEK” 
For cataloge of both address 
43 West 76th Street, New York 





: - him te 
MADAME YALERL There i se role, defect teat 
cannet be corrected by her ability tremole incladed, 


whee bed training has oot ae me so far as te cause 
looseness in the vocal cho 


THE ROCKINGHAM, 1748 Broadway 


FRANK WALLER, &= 
Assistant Conductor Boston Opera Co. 
BOSTON . . - MASS. 


CLARK HAMMANN 


— isT 














1716 Chestuat St., 


EUGENE COWLES 


VOCAL CULTURE 
Coaching for Opera, Stage, Concert 
Weta eve "7® | Studio $10, Carnegie Hall 


8 KOEMMENICH 


N. Y. ORATORIO SOCIETY 
MENDELSSOHN GLEE CLUB 


0 et 


Tel. Bryant $836 


~ pau ME VERS 


Ad@reem 
4939 Washington Park Piece. Chicage, Ill. 


Mrs. HALL MeALLISTER 


base no OF SINGING 
Musical Memegement 
407 Pierce Bullding 


Gers BENHAM Fianist Panis 


See tase mapden tends Citunien, Gate 








Aer 














me? DILLING 

Harpist—Solo and Ensemble 

Management, Sutorius & Co., 1 W. 34th St., N. ¥ 
ems Personal Address, 27 EK. 624 St... N. ¥. City 


% 


~~ 

















en 


“Two Reses”’ h, Love 
“Forever and a Day” uaeidens™ ae 


eames Gilberts, Hote! Flanders, (83 w. 47th e.. tacasroaran 


{ PELTON-JONES 


HARPSICHORDIST 
3 West 02nd St.. New York. Yeene, River 3647 





| ETHELYNDE SMITH 


SOPRANO 
Manecoment ERNEST L. BRIGSS, Steinway Hall Bidg.. Chieege 


i “H U G 0 “ae = 
Coaten end Recitals 
lastrection 
Roem 16, Metropolites 
Opera Nevse Buligiag 


ADAM 


BERGEY 
Chicago Opera Schoo! 


Fine Arts Bidg, Chicago, Il. 


—~|GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Masagement : WALTER ANDERSON 
o08 West CO Ch, He New York ‘Prose 286 Columbus 


LUCILLE MILLER 


oP. F, TROUTMAN,” 








il communications 
ay PITTSBURO. P PA 


HENRY P. SCHMITT 


VIOLIN INSTRU 
Residense Stodie: 268 W.Siat 8t.. tow York. Tes ekeries $517 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 


MAURITS LEEFSON 
‘ted wes PHILADELPHIA, PA 


CLAY 


VOCAL COACH, ACCOMPANIST 
Assistant Maestro, Cifiicago Grand Operas 
Company 











s 
P 
E 
N 
Cc 
Ez 
R 


Bw KLiGiisxY 


Vocal Instructor Institute 
of Musical Arts 


Formoriy 0 yoare chief teacher 
t Stera Conservatory, ‘Soni: 


PRIVATE STUDIO 


212 West 60th Street Tol. 2329 Coiembes 





wae RAGNA 


Kimball Hall 
LINNE “= 





MUSICAL COURIER 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 








The H. P. Nelson Company 


CHICAGO 


The 
GVERE 











One of the three 
Great Pianos of 
the World 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICA 
Owners of THE EVERETT PIANO COMPANY, Boston 





Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


than any other really great piano of toda: 





Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tune qualities and durability, it is more moderately priced 


y- 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plar 


The (able [ampany 








CHICAGO 


The World's Greatest Manufacturers 





of Pianos and /NNER PLAYER Pianos 











KIMBALL 


PIANOS 





TAhe Artists 


farorirrle 





W. W. Kimball Co. 
Established 1857 “t “ 


Chicago 








THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Richtsteig Steel Angle Rail 
Action, equipped with Metal any ay cannot get out of regulation. Hundreds of 
these rernarkable pianos are now in use by musicians. Let us send you descrip- 
tive literature free. The Gram-Richtsteig is an ortistic piano in every sense of 
the word. 





GRAM-RICHTSTEIG PIANO CO.. Milwaukee, Wis- 





















ESTABLISHED 1867 
CLARA BAUR, Foundress. 
Conducted according to methods of most progres- 
sive European Conservatories. 


| Elocution— MUSIC — Languages 


Preparatory, Normal and Artist Departments 
open throughout the Summer. 


Faculty of international reputation. 
. Also Special Normal Course in Public School Music. 
Location and surroundings ideal for Summer study 


Highland Avenue and Oak Street, Cincinnati, Ohio 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 
Pieno—John J. Hattotaedt, Victor Garwood, 
Allen Spencer, Henict Levy, Silvie Scionti, 
Singing—Kearieton Heskett, Ragua Linne, Eé 
ward Clarke, Jennie F. W. Jobmeon, John 
T. Read, Marie Sidenius Zendt. 
Organ—Wilhelm Middelschulte, 


For catalogue and Summer Circular 
address Miss Beerma Baur, Directress, 





Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Musico—O. E. Rebiasen. 
Dramatic Art—Frances Donovan. 


JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 


Malkin Music School TRINITY SCHOOL 


Mm Morrie Park, W Or 

26 ourt oe Pa eat 

Weestre Pitre Flertdte }yicq Mt, J.Panternach, Coach nety Ore 2 Fg Bae & Se 

et babicke Coe te Foe te 

v. Deboaky, Calle ine Set | FELIX LAMOND, Director 
ioe Ade Bosker sine Cateleq ca request = 14. W. 13th B_ New York 














Wing & Son, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Manufacturers of the 








Faotery and Ottiees, Ninth Ave., Hudson and | 3th Streets, New York 











« VIRGI 





Virgil Piano School of Berlin 
Barbarossa St. 30. Berlin W. 


Under Personal Direction of A. K. Virgil 
New York Office, 187 Madison Ave. 











AMERICAN 
ACADEMY 





Fer Catalogue end Information, apply to 
THE SECRETARY, Reom 145, Carnegie Hall, New York 























MARY LINDSAY-OLIVER 
Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 





PUPILS ACCEPTED. Pine Arts Bidg., Chicage 








| HERBERT MILLER saritone 
| Chlcago 


Season 1913-1914 in America 
Under the Exclusive Management of R. E. JOHNSTON 


wssut FE PS 


























THE STERNBERG 


SCHOOL OF MUSIC, Ineo. 
Fuller Building, 10 South 18th St, Philadeiphis 


:HOLLEY=:" 
CADMAN 


COMPOSER-PIANIST 
m reat st Sees es Me 


Address: Care of WHITE-SHITH WESIC PUBLISHING 08.. BOSTON 


‘GERARD ~-- 
‘THIERS =. 
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herself as very well satisfied with the two performances. lossal discipline in your body of singers,” he remarked to 


MME. GRIEG HEARS 
BERLIN’S “PEER GYNT.” 


Widow of Famous Composer Attends Perform- 
ance as Guest of Imperial Pair—Kaiser 
Praises Siegfried Ochs—Slavic Music 
Presented—Otto Neitzel Lectures 
on “Parsifal.” 


cee 





{ones St 


ie Pebreton 2 914 } 
The Emperor’s box at the Berlin Royal Playhouse pre 
sented an unusual spectacle on Wednesday and Thursday 
of the past week—the unusual spectacle of a plain civilian 
sitting between the Imperial pair. This plain civilian was 
none other than Mme, Edvard Grieg. By special invitation 
of the Emperor the widow of the famous composer had 


Berlin 


come over from Norway to attend the first performance 
of “Peer Gynt” at the Royal Playhouse. The Kaiser al- 
ways has been a warm admirer of Grieg and his music, 
and during the monarch’s annual summer trips to Norway 
the composer never failed to be invited to a banquet on 
board the Imperial yacht. The monarch has shown the 
same courtesy to the composer’s widow, and last summer, 
while she was the Kaiser's guest on board the Hohenzol 
lern, he declared to her his intention of having “Peer 
Gynt,” with Grieg’s music, produced at the Royal Play- 
house, and it was at that time that he exacted from her 
a promise to attend the premiere 

During Mme. Grieg’s brief stay in Berlin the Emperor 
and Empress gave a special banquet for her at the palac« 
and the monarch repeatedly spoke with great warmth and 
admiration of Grieg, his life and works 

“Peer Gynt” has been having a great run at the Lessing 
Theatre for the At the Royal Play 
house it was presented in a new German version by Diet- 
rich Eckart. This version may be called a free elabora- 
tion, for Eckart has not kept strictly to Ibsen’s original 


past two months. 


text, his main purpose seeming to be to present the drama 
in a popular form. Scenically, it was an excellent produc- 
tion on both evenings. Carl Clewing was a sympathetic 
The or- 
chestra of sixty-five players was made up entirely of mem- 
bers of the Royal Opera Orchestra. Mme. Grieg expressed 


Peer Gynt, and the other parts were well taken 
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SERGEI KUSSEWITZKY, 

The famous contrabass virtuoso and conductor, who is to make, in 
April and May of this year, a grand concert tour of the cities 
along the Volga, with his own private orchestra of seventy-five 
men and his own specially chartered steamer. 





She, however, remarked 

“We in the North prefer to have the fantastic element 
more strongly emphasized. Here, greater stress is laid on 
clearness, beauty and esprit, but with us the mystical Nor 
wegian element, which seems to be the basis of the Norwe 
gian national individuality, is considered more important 
Your orchestra is magnificent, and with what finish every 
thing is worked out! We in the North play the music 
with marked accents, in order to bring out the Norwegian 
national character. Our Northern interpretation of ‘Peet 
Gynt’ is an outgrowth of our national dramatic art, and 
your performance, too, is an outgrowth of German dra 


matic art. The difference now is clear to me, and it is 
with gratitude and admiration that | have heard this beau 
tiful finished performance.” 

It was more than forty years ago that Henrik Ibsen re 
quested his countryman Grieg to set his drama, “Peer 
Grieg at first declined, as the task seemed 


difficulties. But the 


Gynt,” to music 


to him to present insurmountable 
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BERLIN ROYAL 
PEER GYNT AND SOLVEIG 


“PEER GYNT” AT THE 
more he occupied himself with the drama, the more he 
became interested, until he finally declared himself ready 
to undertake the composition. Ibsen made no suggestions 
whatever to Grieg concerning what scenes he should set 
to music, leaving this entirely to the composer's fantasy 
Ibsen, as is well known, was very conservative and very 
exacting, but after the completion of the music he never 
requested that a single measure be changed. For more 
than forty years the music of “Peer Gynt” has been justly 
popular the world over. Mme. Grieg now is sixty-eight 
vears of age. The snow of overs her head, but her 
face has few wrinkles, her color is ruddy and fresh, and 
her eyes have something of that piercing, yet mild and 
beautiful expression, that so characterized this feature of 
Grieg’s own physiognomy 


treme 


Kaiser CommaAnns “Tue Creation.” 

On the evening of February 25 a special performance 
of Haydn’s oratorio, “The Creation,” was given by the 
Philharmonic Choir under Siegfried Ochs, by special com- 
mand of the Kaiser. “Die Schépfung” is one of the mon- 
arch’s favorite oratorios. Both he and the Empress at- 
tended, and remained throughout the entire evening 
Never has this wonderful choir sung with greater verve 
and expression, and rarely with such tonal charm and ad 
mirable dynamic shading. The Kaiser is a great admirer 
of Siegfried Ochs. The energy, precision, force and pow- 
erful dynamic contrasts revealed in his conducting are a 
reflection of the ruler’s own character. “There is a co- 





Ochs after the performance Che soloists on that even 


ing were unusually good yhannes Messchaert, that veri 








FLORENCE EASTON-MACLENNAN 


Whose recent appearances at the Berlin Roy Opera ir Butte 
amd “Elektra” (under Str persona ect " sed 
interest 


table Meistersinger, seemed rejuvenated as Raphael; Her 


mine Bosetti was an ideal Gabriel, while the Uriel of 


George Meader left nothing to be desired. Meader is at 


American tenor now singing at the Stuttgart Royal Opera 


The Empe ror spoke him and praised his work wit! 
great warmth 
“The Creation,” which now is 116 years old, seems t 


lose not whit of its and effectiveness a 


The 


one spontaneity 


the years go by remarkable feature about this ora 


torto 1s that it is one of the very few great works in the 
history of music which were received with enthusiasm 
from the very start, and which have maintained their hold 
on the public to the present day In this respect, only 
Weber's “Freischiitz” can be compared with Haydn's chef 
d'ceuvre 
Nixiscu, tHe Baton Virtuoso 
[he program of the rinth Nikisch Philharmonic concert 


comprised Mendelssohn's overture to “Midsummer Night's 


Dream,” Saint-Saéns’ G minor concerto, Georg Schumann's 


symphonic variations on the chorale “Wer nur den lieben 
Gott lAsst walten,” ar Robert Schumann's C major syn 
phony. Moriz Rosenthal played the Saint-Saens concerto 
What a wide gulf separates Georg and Robert Schu 
mann! The former the composer by routine, by rule; th 





MME. EDVARD GRIEG 
From her latest photograph, taken in Berlin or 


lanuary 










































































MUSICAL COURIER 


4 


March 18, 1914. 








er the composer by the grace of God. Nikisch was in 
plendid form, and he played upon the great orchestra as a 
upon his instrument. 


SLavic CoMPOoSsITIONS 
Slavic compositions figured again upon the program of 
second concert given by Emil von Mlynarsky, the 
Polish conductor from Warsaw. A novelty for Berlin 
vas a symphony in B flat minor, by Wischnegradski—a 
rk imbued with the spirit of school wisdom, but it is 
that rests with a heavy hand on fantasy. While 














AVER SCHARWENKA WITH HIS PET 


itten in strict accordance with all the principles of form 
ructure in organization, it is wholly devdid of origi- 
al ideas and made no impression. Liadow’s legend, “The 


Enchante Lake,” is more interesting, but the Russian, 

o reveals originality in earlier works, is strongly influ- 

enced by Wagner in this his op. 62. The scherzo from the 

D minor symphony by S. Stojowski made a pleasing im- 

ion, and Smetana’s well known overture to “The 

Bartered Bride” and the Dvorak violin concerto made up 
the rest of the program 

Fourtn Exire Concert 

he fourth Elite concert drew out, as usual, an audience 

tasked the seating capacities of the Philharmonie 

With three stars like Willy Burmester, Moriz Rosenthal 

{ermine Bosetti this could not be otherwise in Berlin 

1a group of his own arrangements of old 

ieces, and Wieniawski’s “Faust” fantasy. The 

linist has recently come into possession of a 

nificent Strad, which formerly was the property of 

Becker, leader of the famous Florentine Quartet, and 

f Hugo Becker This Strad, which belongs to the 

rlier period (160 is in an exceedingly fine state of 

ition, and p es a tone of wonderful sweet 

tratior It undoubtedly is one of the finest 

{ vorld. Burmester was in splendid form, and 

f the old classical pieces and the virtuoso 


Avner JONAS 


Jenaer st, 29, Berlin, VW. 











“Faust” fantasy found great favor with the audience and 
elicited tempestuous applause. 

Rosenthal played two Chopin numbers and the Liszt 
“Don Juan” fantasy. Mme, Bosetti sang the aria from 
“Lakme” and a group of lieder. In the aria her staccato 
was remarkable. 

Von Lencyiu’s Piano Recirat. 

A big success was scored at the Singakademie by Ernst 
von Lengyll, the youthful Hungarian pianist. Von Lengyll, 
who is nineteen years old but looks sixteen, must in spite 
of his youth be given high rank as a pianist. His com- 
mand of all technical resources is astonishing in its com- 
pleteness. His magical fingers know ano _ difficulties. 
The young artist also has a remarkable mental poise and a 
‘feeling for interpretation that seems to be quite instinctive, 
for his wonderful readings of Bach, Beethoven and Chopin 
proclaim him a master musician as well as a master pian- 
ist. His manner of manipulating the keyboard, so far as 
finger technic is concerned, is very much like that of Bu- 
soni. He has the same infallibility and the same force 
and brilliancy. A powerful mentality and a strong indi- 
viduality are manifest in this young Hungarian’s playing. 
He is undoubtedly upon the threshold of a great career. 

Mme. Lescuetizky WELCOMED, 

Mme. Leschetizky, the wife of the nestor of living pian- 
ists, Theodor Leschetizky, appeared in recital at Bechstein 
Hall, winning instant recognition, particularly with the 
pianists, who were present in large numbers. Mme. Lesche- 
tizky is a most sympathetic personality, and her style of 
playing the piano embodies all the salient features of the 
Leschetizky school—big, luscious, sonorous tone in canta- 
bile, great fluency and brilliancy in passage work, and the 
ability to approach each composer with a spirit of rever- 
ence, yet always from the standpoint of the pianist. Mme. 
Leschetizky is an exponent of the true school of pianism. 
She knows her instrument, its weaknesses and its strong 
points. I find that she has grown artistically to a notice- 
able degree since her last appearance here a year ago. Her 
program contained among other things Beethoven’s 
“Thirty-two Variations” and Chopin’s B flat minor sonata, 
which I had heard the previous evening by Lengyll. The 
public accorded Mme, Leschetizky a warm reception. 

Dr. Nerrzet’s “Parstrac” Lecture. 

Otto Neitzel delivered a lecture on “Parsifal” at Bech- 
stein Hall on Sunday noon, and, notwithstanding the fact 
that so much has been written and said in the last two 
months concerning this work, his talk proved to be highly 
interesting. Neitzel is a born lecturer, and he has the ad- 
vantage of being an admirable pianist at the same time, 
and that greatly added to the interest of his matinee, for 
his illustrations on the piano were as strong and forceful 
and to the point as his remarkes on the subject itself. 

SCHARWENKA Puptis’ Recrrat. 

The pupils of Xaver Scharwenka at the Scharwenka 
Conservatory gave a successful recital at Scharwenka Hall. 
The occasion served to introduce to the Berlin public sev- 
eral very promising young pianists. Hildegard Ritter, of 
Berlin, was heard in the first movement, and Gertrud Zie- 
ger, of Waldheim, in the second and third movements of 
the Schumann concerto. Adolf Gelbtrunk, of Warsaw, 
played Mendelssohn’s D minor concerto; Margarete Picke, 
of Tilsit, was heard in the first movement of Beethoven's 
E flat concerto, and Paul Assemacher, of Hanau, in Liszt’s 
“Hungarian” fantasy. The admirable pianistic and mu- 
sical qualities displayed in the playing of the students were 
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Putnam Griswotp, basso, Metropolitan Opera Co. 
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the Berlin Royal Opera. 

Manqaneras MATZENAUVER, mezzo-soprano, Metropolitan Opera, New 
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a glowing testimonial to the pedagogic ability of their emi- 
nent master. The concert was largely attended, and the 
young pianists had lavish applause bestowed upon them. 


Juces Boucuerrtr’s Desur. 

A new violinist, named Jules Boucherit, made a success- 
ful debut with the assistance of the Philharmonic Orches- 
tra. The newcomer has a very facile and reliable technic, 
and his tone, though not large, is sympathetic, while his 
phrasing and rhythmic precision proclaim him to be a mu- 
sician to the manner born. He played Haydn’s C major 
concerto, which was discovered a couple of years ago, and 
which might as well have been left in oblivion, and also 
Mendelssohn’s concerto, which gave him admirable scope 
for his abilities. 

Von Reznicexk Perroros. 

E. N. von Reznicek gave a concert of his own composi- 
tions with the Philharmonic Orchestra at the Philhar- 
monie, achieving a decided success, both as composer and 
conductor. The principal work on the program was his 
new symphonic, satirical poem, “Der Sieger,’ which was 
recently introduced here with so much success by Theodor 
Spiering, on the same stage, with the same orchestra. The 
overture to “Donna Diana,” Reznicek’s comic opera, which 
was brought out here on the stage of the Royal Opera 
about seven years ago, is a pleasing, light, melodious com- 
position, and offers a strong contrast to “Der Sieger.” 
The four “Bet-und-Buss Lieder” with orchestral accompa- 
niment had also been heard here before, having been given 





SNAPSHOT OF HUGO KAUN AND VIDA LLEWELLYN 


Taken after the special Kaun concert at Dortmund 


the first public rendition on Busstag, at a concert given by 

Waghalter at the Charlottenburg Opera. Marie Goetze 

sang them under Reznicek’s direction most effectively. 
Fiorence Easton MACLENNAN SINGS. 

By special request of Count von Huelsen, the General 
Intendant of the Berlin Royal Opera, Florence Easton 
Maclennan, the well known American soprano, now of the 
Hamburg Municipal Opera, recently came over to sing the 
title part in Richard Strauss’ “Elektra,” under the com- 
poser’s direction. A few days later she was again called 
over to Berlin to sing Madame Butterfly, a role that she 
has appeared in oftener than any other living singer. The 
Berlin public greeted the American with great enthusiasm. 
Both she and her husband, Francis Maclennan, were prime 
favorites here during the years that they were members 
of the Royal Opera. 

Kussewrtzky Tour or THE VoLGa, 

Sergei Kussewitzky is to make a tour of the Volga again 
with his own orchestra and his own specially chartered 
steamer the coming spring. Kussewitzky has trained his 
orchestra of seventy-five musicians until it is now said to 
be one of the finest in Europe. Nikisch and other great 
conductors who have heard this orchestra are lavish in 
their praise. Kussewitzky in former years undertook Volga 
tours, but this year’s will be particularly interesting, be- 
cause the ice has been broken by the former ventures, and 
the artistic success of the undertaking now is assured. 
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The cities where Kussewitzky will give concerts are: Jaro- 
slav, April 28; Kastroma, May 1; Nijni-Novgorod, 3 and 
4; Kasan, 6 and 7; Simbirsk, 8; Samara, 9 and 10; Syzran, 
1; Saratow, 12 and 13; Zarazin, 15, and Astrakhan, 17 
and 18. Thus will Kussewitzky and his orchestra compass 
in their tour practically the entire length of the Volga. 
Kussewitzky is justly looked upon in Russia as a great 
musical missionary, and the work he is doing in bringing 
to these far-off towns a magnificent modern orchestra, 
making the inhabitants acquainted with the great works of 
orchestral literature, has roused great enthusiasm along 
the entire route. 
Notes AND MENTION, 


The news of the death of Putnam Griswold has sad- 
dened not only the whole American colony in Berlin, but 
also the entire opera going public on this side, for Gris- 
wold, during the five years he belonged to the personnel of 
the Royal Opera here, won all hearts with his magnificent 
bass voice and straightforward, manly style of singing. 
Aside from his work on the stage, he was frequently heard 
here in concerts, particularly in charity affairs. Personally, 
Griswold was universally popular. Although he had done 
some church work before leaving America, Griswold’s real 
career as a singer began in Berlin. He pursued his vocal 
studies here under Franz Emmerich, and his first engage- 
ment was at the Royal Opera. 

“Parsifal” is to be revived again in April. It will be 
given on fifteen consecutive nights, from April 1 to April 
15, at the Royal Opera. 

Frank Gittelson, the American violinist, has been hailed 
as a veritable master of his instrument in important Ger- 
man cities in which he has recently appeared, as Elberfeld, 
Aix-la-Chapelle, Bremen, Kiel, Rostock and Stettin. Git- 
telson’s success in Germany has been of an exceptional 
order. Because of his fascinating tone and temperamental 
delivery he at once grips the listener, and wherever he has 
appeared the public has clamored for a re-engagement. 
Gittelson will leave shortly for a tour of Switzerland. 

Augusta Cottlow will make her only public appearance 
in Berlin in recital at Beethoven Hall tomorrow evening. 
Her program will contain among other things MacDowell’s 
“Norse” sonata. Our countrywoman recently returned to 
Berlin after a most successful tour. Her recital will be of 
particular interest because it comes on the evening after 
Busoni’s second recital. Thus will the master and his 
most famous woman pupil be heard in juxtaposition. 

Paul Scheinpflug, the conductor-composer of K®énigs- 
berg, has been engaged to succeed Edmund von Strauss as 
leader of the Bluethner Orchestra. A better man for this 
post than Scheinpflug could not have been secured. 

Louis Persinger has accepted the position of second con- 
certmaster of the Berlin Philharmonic Orchestra. He will 
enter upon his new duties in April, and will be frequently 
heard in solo at the Pops next season. 

Rudolf Scheffler-Scheller, a pupil and protege of the late 
Antonia Mielke, now is located in Berlin. He is conduct- 
ing a vocal studio here, and embodies in his teaching the 
principles of voice production and style of Mme. Mielke. 

Theodor Spiering recently played in Copenhagen with 
such great success that he was engaged for one of the big 
Tivoli concerts for next season. Spiering will be heard 
in Berlin on March 8 in a chamber music concert. Thus it 
will be seen that, notwithstanding his activities as a con- 
ductor, Spiering remains true to the violin. 

Another American who has been playing in Germany 
with unusual success is Emily Gresser, of New York. She 
was the soloist of the fifth Philharmonic concert at Nord- 
hausen last Friday, February 20. Her performance of Nar- 
dini’s violin concerto in E minor with orchestra accompa- 
niment, and a group of old numbers arranged by Sam 
Franko and Willy Burmester, made a powerful impression 
on the Nordhausen public. The program of this concert 
consisted entirely of old works arranged by Sam Franko, 
who also conducted the orchestra on this occasion. The 
offerings included J. C. Bach’s G minor sonata, the Per- 
golesi symphony in F minor, Sacchini’s overture, “Oedipe 
a Colonne,” and Grétry’s charming “Ballet Suite.” 

Tina Lerner’s tour of Norway and Sweden has been a 
series of triumphs of the highest order. In Christiania, 
where she appeared twice as soloist at the Musikverein 
Symphony concerts and in recital, and in Stockholm, where 
she appeared as soloist at the Royal Symphony concerts 
and in recitals, her success with the press and public was 
most extraordinary. In the latter city, at Miss Lerner’s 
symphony appearance, the applause was led by no less a 
person than the world famous singer of former days, a 
singer whose name today still remains one of the greatest 
of all times, Christine Nilsson. The latter, in private life 
Baroness de Casa Miranda, entertained Miss Lerner and 
gave her a number of photographs of herself, one of which 
bears the inscription, “To Tina Lerner in greatest admira- 
tion for your glorious talent, always your admiring friend, 
Christine Nilsson.” At present Miss Lerner is again in 
England, her third tour of that country this season. In 
March and the first two weeks of April she will fill en- 
gagen:ents in Italy, France and Spain. 

Arrnur M. Ansett. 


Emma Loeffler’s Varied Interests. 


Because of her deep interest in those, to whom the rudi- 
rents of the musical language are as yet unfamiliar, Emma 
Loeffler, the New York dramatic soprano and teacher, is 
associating herself with sincerity in the present movement 
of the United Societies, which is endeavoring to bring the 
best in music to the pupils of the public schools, to their 
parents and friends. 

“My idea,” says this enthusiastic lady, “is to get the 
people interested without their knowing it, to create an 
unconscious taste for only the good in music. This in 
volves a spontaneous enlightenment, as it were, for every- 
thing starts from the inspirational; so I believe in develop- 
ment along self-inspirational lines. In that way, | deal 
little with the form, but with the motive which prompted 
the composition, and present only the classics and the 
otherwise pure in music.” 

Miss Loeffler’s ideas are founded upon one of those 
basic principles familiar to students of psychology, which 
calls for the arousing of interest in the child—and in the 
musical world this may include adults who are musically 
undeveloped as well—before. real instruction avails. 

“There is no higher. calling than one which involves real 
giving,” says she, and in this Miss Loeffler uses the broad 
sense of the term “giving’’; the giving of one’s best toward 
the uplifting and enlightenment of the lesser endowed in 
any field of activity. 

Aside from her deep interest along this line, Miss Loef 
fler is busy filling engagements, which, 





together with her 

















EMMA LOEFFLER 


activities at the New York College of 
one of New York’s busiest musicians. 

Following her success as soloist with the Pittsburgh Male 
Chorus at a concert in Exposition Hall, Pittsburgh, which 
was attended by an audience of six thousand, Miss Loef 
fler was engaged to sing in Carnegie Hall in that city, 
early in March. January 19 she appeared at a concert of 
the Eintracht Society in Weehawken, N. J. Her numbers 
at that time were the aria from “Freischiitz,” Strauss’ aria 
“Heimliche Aufforderung,” Henschel’s “Morning Hymn” 
and Homer’s “Dearest.” Miss Loeffler won distinct suc- 
cess as soloist with the Schubert Mannerchor at the Morris 
Heights High New York, Wednesday evening, 
March 11. She sang the aria from “Le Cid,” with Brahms’ 
“Der Schmied” as encore. Sunday afternoon, March 29 
she will sing at a concert in New York, to be given by the 
Metropolitan Opera Orchestra, Leo Schultz, conductor. 
April 15, she is to be the soloist with the Liederkranz So- 


Elizabeth, N. as 


Music, 


makes her 


School, 


ciety, 


Sears Directs “Via Crucis.” 


“Via Crucis,” the Lenten cantata by George Alexander 
A. West, was sung for the second time, Sunday after- 
noon, March 8, by the choir of St. James Church, Phila- 
delphia, Pa. The solo parts by the members of the choir 
were adequate, and S. Wesley Sears, the organist of St. 
James, accompanied. Thanks to Mr. Sears’ indefatigable 
training, the chorus did conspicuously well in attack, bal- 
ance of voices and fidelity to key. The cantata furnishes 
opportunity for the congregation to take part by singing 
hymns. For the rest it follows the scriptural account of 
events leading toward and including the crucifixion, with 
solos of considerable melodic beauty. A climax of power 
is reached by the chorus in the scene before Pilate. “Via 
Crucis” bears repetition. 
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WAGNER HEARINGS DO 


NOT DELIGHT LONDON. 


His Operas Poorly Performed and Staged—Bor- 


wick Gives Fourth Recital in Impressive 
Series—Schonberg’s Sextet a Favorite 
in English Capital. 


Portland Place, 
London, W., England, February 27, aD 


Royal Opera, Covent Garden, “Meistersinger” 
taged February 21 for the first time this season. 
Coates conducted, and the cast included Friedrich 

is Hans Sachs, Robert Hutt as Walther, Claire 

) is Eva, Hans Edwin as Beckmesser, Paul Kniipfer 
Pogner, and Mme. Schafer as Magdalene. It was a 
ble performance, but one far from the requisite fin 
manded, above all, for Wagnerian music dramas, 

In the orchestra the lack 


nd especially “Meistersinger.” 


delicacy was at times quite appalling. The conductor 
med intent on maintaming a forte and mezzoforte 
ughout the entire performance, regarding not in the 


lesirableness of vocal balance. The perform 


with a zest, but it was all of the too rough 
nd boisterous order. It is certainly to be regretted that 
at London's leading opera house should continue to 


so much that is essential, as well as 
non-essential, in staging, singers and general ensemble. 


rimental in 


ver, if the patrons are satisfied, that is all that is 

ar 

be a pioneer in establishing new and higher stand 
t is not an enviabk position, as one or two attempts 


To be thankful 


accordingly is the spirit de 


pera giving have proved in London 
mall favors and others 


ed by those controlling the situation There is nothing 


training your publi Your public must never be 

ad of your singers, and your singers must not be too 

ut, because it all is bad for business. And when art 

vecomes a trade, the essential thing is the business end of 

And one of the secrets of profit making in business is 

sell the illusion of things and never mind about the 
stance 

the several characters of “Meistersinger” the various 

ieeded perhaps nothing more than further re 
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hearsals and experience. It was said that Herr Plaschke 
sang the role of Hans Sachs on very short notice, and 
that Mr. Hutt sang the role of Walther without any re- 
hearsal whatever. Miss Dux, though a pleasing Eva to 
look at, and possessing in the bargain a pleasant voice, had 
hardly command of the Wagnerian vocal requirements, or, 
seemingly, a complete understanding of the histrionic 
needs of her part. As to Beckmesser, the gentleman im- 
personating this role was certainly a stranger in a strange 
land. There was a crowded house and much applause, 
however. 
Morena’s Two Rozes. 

In the “Tristan and Isolde” performance of February 19 
a new Isolde, in the person of Berta Morena, made her 
first appearance. She was a very attractive Isolde, fem- 
inine and delicate as well as “strong minded” in doing 
what she wanted to do, She “looked” and sang the role 
with great artistic conviction and acted the part with won- 
derful histrionic skill. Burrian was the Tristan and Al- 
bert Coates conducted. 

At the second “Walkire” performance, February 26, 
Berta Morena was the Sieglinde and Jacques Urlus the 
Siegmund; Melanie Kurt, Briinnhilde; Mme, Schafer, 
Fricka; Paul Bender, Wotan, and Paul Kniipfer, Hund- 
ing. Arthur Bodansky conducted. Mme. Morena made 
a very striking Sieglinde, and she sang the role with 
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charm and much beauty of conception. As in the first 
performance, there was much that should never be al- 
lowed to happen in the stage management and arrange- 
ments, among which may be mentioned the badly man- 
aged entrance of the Walkiire maidens. Though an im- 
provement over that of the first performance they were 
still in need of further instruction on how to make a good 
entrance. 
Borwick’s REMARKABLE RECITALS. 

At his fourth recital Leonard Borwick opened his pro- 
gram with Brahms’ F minor sonata, op. 5, that intense, 
passionate and sympathetic work, with its wonderful 
themes, lyric beauty and deep emotional moods. And 
who is there among living pianists that can play this great 
composition better, more fully realize its nobility of char- 
acter, and note of profound feeling than Leonard Bor- 
wick? It is his greatest accomplishment as the virtuoso 
interpreter, so far, in the presentment of his series of five 
programs. But as has been sa‘d before in these columns, 
Mr. Borwick is an authority par excellence of Brahms. 
He has discovered the “engaging personality” of the great 
master, and whatever he attempts to translate as an in- 
terpreter of the mighty one he succeeds in stamping with 
the nobility, humanism and the just sufficient touch of ro- 
manticism to make it palatable to the average musical 
listener. For Brahms still remains an alien to many aver- 
age listeners; even in the glorious F minor, in which the 
personal note comes almost to be glorified. The Brahms- 
ian sentiment is not an apen book that he who runs may 
read. Ever the vista of this great composer is of the 
classic romantic mode,. ever the subjective made subor 
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dinate to the big universal conviction; the great, cool, 
crystalline spray of classic thought clarifying every musi- 
cal utterance to which he ever gave voice. 

And, by the way, how very incongruous the great per- 
sonality of Brahms seems with the Brahms pictured in a 
recent published biography of the master, wherein he fig- 
ures as the contented wearer of a skilfully turned coat, 
the workmanship of his housekeeper! One, to be sure, 
could not picture him as gotten up a la Saville row, or 
a la Broadway, but he must surely have been a very quaint 
and medieval figure (even for Brahms) in his home made 
housekeeper’s coat, turned wrong side out. However, 
scientists have never quite fully proven how far externals 
affect the great essential mind. One thing is certain, how- 
ever, and that is that not everyone could wear a turned- 
coat, however skilfully done, and retain any kind of poise 
or equanimity of mind. But there may be a very profound 
psychology back of it all, as there is back of all the Brahms 
music. And it is this living, vital thought or feeling that 
Mr. Borwick has made essentially his own and thus he 
interprets Brahms with unfailing fidelity. 

Two Debussy compositions followed the sonata in the 
program constructed by Mr. Borwick, two orchestral num- 
bers transcribed for piano by him, namely, “L’Aprés-midi 
d'un faune” and “Fétes.” They are supernally clever ar- 
rangements and extraordinarily interesting. It is a remark- 
able accomplishment to have been able to make them both 
so well “sounding” and so pianistic, considering the part 
the orchestra, with its gamut of color effects, plays in the 
actual construction of “L’aprés-midi d’un faune” and 
“Fetes.” Mr. Borwick created to a remarkable degree 
the “atmospheric” charm of them both. 

A group of Chopin numbers completed the afternoon’s 
work. At his last recital of the series, which will take 
place this evening, Mr. Borwick will play a miscellaneous 
program, 

A Henscuet Program. 


At the London Ballad Concert in Albert Hall, February 
14, Eleanore Osborne, a young American singer, who has 
been studying with Georg Henschel for some time, made 
her de >but, singing the aria from “Louise,” “Depuis Ie 
jour.” Miss Osborne has a very lovely voice, which she 
uses with well trained discretion. She sang the aria with 
much taste and musical feeling. 


Marcuesi's “At Home.” 

An interesting “at home” was given by Mme. Marchesi 
at the Ritz Hotel, Sunday afternoon, February 22. The 
musical program was delivered by some of Mme. Mar- 
chesi's professional pupils, assisted by Miss Yanota, Signor 
Lecomte, Archy Rosenthal, Dr. Lierhammer and Sejfior 
Rubio. Mme. Marchesi also contributed several songs. 
among them “Chére Nuit,” Bachelet; “Lied der Harfen- 
madchen,” Hausegger, and the “Ave Maria’ from Ray 
mond Réze’s “Joan of Arc,” accompanied by the com- 
poser. ? 

The pupils who sang included Phillis Archibald, a young 
suprano who has been singing leading parts with the Carl 
Rosa Opera the last three years, and now is engaged for 
opera in Germany. Miss Archibald sang “Ruhe meine 
Seele,” Richard Strauss; aria from “Samson and Delilah,” 
Saint-Saéns, and Walter Morse-Rummel’s “Ecstasy.” 

Juliette Antram, the young soprano who was heard in 
the title role of Raymond Réze’s “Joan of Arc” at Covent 
Garden, last November, and also in the role of Brangane 
in the “Tristan and Isolde” performance, sang “Le temps 
des lilacs,” Chausson, and “Le Chevelure,”’ Debussy. 
Betty Frank sang “Un Rien,” Guy d’Hardelot; and “Win- 
terlied,” Koso. Maude Garnette, who as a member of 
the Raymond Réze season sang the music of the Shepherd 
in “Tannhauser,” was heard in “The Little Damozelle,” 
Ivor Novello, and Wetherby’s “The Blackbird Said.” Con- 
stance Lait sang an aria from “Rigeletto,” and Cyril 
Scott's “Blackbird’s Song,”’ and Miss ae la Notte, also a 
member of the Réze company, sang as duet numbers with 
Miss Garnette, Goring Thomas’ “La baiser” and “El Des- 
dichado,” Saint-Saéns. Schubert’s “Tod un das Mad- 
chen,” “Der Schmied,” Brahms, and a Tuscan folksong, 
“O Rosa, Rosa,” were sung by Paola St. Clair, who, it 
may be mentioned, toured the English Provinces last year 
with Mme. Tetrazzini. 

Some Chopin numbers by Miss Yanotta, cello solos by 
Senor Rubio, German lieder by Dr. Lierhammer, Debussy's 
“Poissons d'or,” and an “Humoreske” by Balfour Gardner, 
played by Archy Rosenthal; Tosti’s “Chanson de !’Adieu,” 
and “Il tuo pensiero,” Botoli, sung by Signor Lecomte, all 
added to the interest and enjoyment of the afternoon's 
program. 

Lonpon Srrinc Quarter. 

By general request the beautiful Schénberg sextet was 
repeated at the February 20 concert by the London String 
Quartet. As stated in these columns after the first per- 


formance of the work, it is a very beautiful work, of great 
lyric charm; and it was presented on both occasions by 
the London String Quartet, assisted by J. Lockyer (second 
viola) and Cedric Sharpe (second cello), in a manner that 
aroused the greatest enthusiasm. The work has certainly 
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acquired a place in the admiration of the London musical 
public. 

Preceding the Schonberg sextet, the Dohnanyi quartet 
in D flat, op. 15, and serenade for flute, violin and viola, 
op. 77a, by Max Reger, were programed and interpreted 
with skill and taste. In the Reger work A. Fransella was 
the flutist. The Dohnanyi quartet is an interesting, well 


written composition and was played “by desire.” The 
Reger work also is interesting, but hardly attractive in 
its harmonic scheme for the three instruments. Both 


works were well received. 
A Muriet Lirre Purr. 

Leonora Blofield, the talented young soprano, who has 
been studying with Miss Little for the last three years, 
has been meeting with great success at some few public 
and semi-public concerts in which she took part lately. 
February 18, at Steinway Hall, Miss Blofield was assisting 
artist to Reginald Higgins, who gave a program of inter- 
esting monologues, when she sang four songs by Brahms, 
namely, “Wiegenlied,” “Feinsliechen du _ sollst,” “Das 
Madchen spricht” and “Mein Madel hat einen Rosenmund,” 








Reading from left to right 


with, as the Daily Telegraph said, “pleasant taste and a 
diction that was beyond reproach,” to the excellent accom- 
paniment of Muriel Little. As a second group Miss Blo- 
field sang three songs by Charles Wakefield Cadman: 
“From the Land of the Sky-blue Water,” “Far Off I Hear 
a Lover’s Flute,” and “The Moon Drops Low.” 
[Two INTERESTING SoLotsts. 

At Queen’s Hall, Sunday afternoon, February 22, Mar- 
guerite Melville, pianist, was soloist with the Queen’s Hall 
Orchestra, under Sir Henry J. Wood, when she played 
the Chopin F minor concerto. And at the Albert Hall, 
Paul Kochanski, violinist, was soloist with the New Sym- 
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phony Orchestra, in the Tschaikowsky concerto, Landon 
Ronald conducting. Miss Melville gave a spirited and bril- 
liant reading of the Chopin work and was received with 
enthusiasm by her audience. Mr. Kochanski, with his 
accustomed refinement of tone and style, gave an effective 
reading of the Tschaikowsky and two charming little num- 
bers to piano accompaniment. Miss Melville will be heard 
in concert February 28, and later in the season Mr. Ko- 
chanski will be the soloist in a series of orchestral concerts. 
Lonpon Notes. 

Many interesting concerts have taken place this last week 
of which it would be a pleasure to give detailed reviews 
if time and space permitted. Among them must be men 
tioned the second song recital by Mme. Mysz-Gmeiner, 
who among other numbers included the “Frauenliebe und 
(Schumann) on her program. This cycle she sang 
The music lies well within her 


Leben” 
with deep musical feeling. 
voice, and she gave an exquisite reading of it. 

An artist of unquestioned ability vocally and interpre- 
tively, is Ilona K. Durigo, soprano, who gave a recital at 
Bechstein Hall, February 24. In a well constructed pro- 
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gram, beginning with four songs in Italian, and including 
selections from Schubert, Grieg, Kjerulf, Chaminade, Dal 
croze and Debussy, Mme, Durigo made a deep impression. 
Particularly effective was her singing of Schubert's “Li- 
tanei” and “Am Meer.” In her Italian songs she was not 
so successful in voicing the mood, or in giving significance 
to the Italian character, so to say, of the group. Nor was 
her accent of the language particularly good. However, 
she is a very fine artist within limitations. 

A program of some unknown, or very little known, com 
positions by Julius Réntgen and G. H. G. von Briicken 
Fock, was given at Steinway Hall, February a4, by Jetty 
Ingenius, pianist, and Mr. Engelbert Réntgen, cellist. Two 
sonatas for piano and cello, op. 41 and 56, respectively, 
were presented by the concert givers with energy and tech 
nical skill. Both were heard also in solo numbers. 

A pianist of much promise is Henriette Michelson, who 
gave a recital at Aeolian Hall, February 18 Miss Michel 
son delivered very graceful readings of compositions by 
Debussy;* Ravel ‘and Franck. She also demonstrated a cer- 
tain depth of musical thought in her playing of the Bee 
thoven op. 31, No. 2 sonata. She produces a good tone 
and is lacking neither in energy nor in temperament. 

Among the concerts announced for March is the violin 
recital by Sascha Culbertson, who will play four sonatas 
three accompanied by Otto Nikel, the César Franck, Max 
Reger’s (for violin alone), Mozart’s in C major, and th 
“Kreutzer,” Beethoven. Evetyn KAgsMANN 





Orpheus had been permitted to ascend from the lower 
regions. 
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RULES OVER MUNICH. 


Gay Doings in the Bavarian Capital—Program 
for Next Wagner and Mozart Festival— 
Yvette Guilbert Pleases— Marcella 
Craft as Salome. 
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deeply engrossed in the gaieties of the 
Carnival to give more than a passing 
neerts. Consequently there have been few 
Che carnival spirit reigns at the Royal 
there have been repeated performances of 
Fiedermaus,” a very diverting comic 
ictly in keeping with the Carnival sea 
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Opera, also was called to London, to direct the staging 
of “Parsifal.” 

Munich, however, is to wait until the summer festival 
for the first production of “Parsifal.” The program of 
the Wagner festival plays at the Prince Regent Theatre 
is as follows: 

Friday, July 31, “Parsifal.” 

Tuesday, August 4, “Tristan and Isolde.” 
Friday, August 7, “Meistersinger.” 
Monday, August 10, “Parsifal.” 
Wednesday, August 12, “Rhinegold.” 
Thursday, August 13, “Walkiire.” 
Saturday, August 15, “Siegfried.” 
Monday, August 17, “Gétterdimmerung.” 
Wednesday, August 19, “Parsifal.” 
Saturday, August 22, “Tristan and Isolde.” 
Tuesday, August 25, “Meistersinger.” 











PRINCE REGENT THEATRE. 
Where the Wagner festival is held 


lriday, August 28, “Parsifal.” 

Monday, August 31, “Rhinegold.”’ 

Tuesday, September. 1, “Walkiire.” 

Thursday, September 3, “Siegfried.” 

Saturday, September 5, “Gétterdammerung.’ 

Monday, September 7, “Parsifal.” 

Thursday, September 10, “Tristan and Isolde.” 

Saturday, September 12, “Meistersinger.” 

Tuesday, September 15, “Parsifal,” 

The Mozart performances are as follows: 

Sunday, August 2, “Figaro’s Wedding,” Royal Resi- 
dence Theatre. 

Thursday, August 6, “Elopement from the Serail,” Royal 
Residence Theatre. 






























MARCELLA CRAFT, 


Of Munich Royal Opera 


Sunday, August 9, “Don Giovanni,” Royal Residence 
Theatre. 

Friday, August 21, “The Magic Flute,” Royal Court 
Theatre. 

Monday, August 24, “Cosi fan tutte,” Royal Residence 
Theatre. 

Thursday, August 27, “Figaro’s Wedding,” Royal Resi- 
dence Theatre. 

Saturday, August 20, “The Magic Flute,” Roya! Court 
Theatre. 

Wednesday, September 9, “Don Giovanni,” Royal Resi- 
dence Theatre. 





Monday, September 14, “Elopement from the Serail,” 
Royal Residence Theatre. 

Among the eminent artists who will take part in the 
festival are Mmes. Charles Cahier, Margarete Ober, 
Maude Fay (of the Munich Opera), Bertha Morena, Edith 
Walker, Paul Bender, Fritz Feinhals, Heinrich Knote, 
Desider Zador. 

“Tue Jewess” Revisep. 

One of the most noteworthy of recent productions a: 
the Royal Opera was a revival of Halévy’s “The Jewess.” 
Under the supervision of Director Hess the opera has 
undergone a thorough revision. The title role was mar- 
velously presented by Bertha Morena. Miss Morena’s 
splendid vocal and histrionic powers rose to sublime 
heights in the intensely thrilling action of the closing 
scene. 

Yvette Guitpert’s SEANCE. 


Yvette Guilbert delighted a capacity house at the Miinch- 
ner Schauspielhaus with her matchless song portrayals. 
The delicate turn of a gesture, the exquisite shadings of 
her voice, the play of her features combine to give a 
sparkle and an eclat to her recitative that is altogether 
irresistible. Six very attractive young dancers made a 
picturesque and fairylike background for Mme. Guilbert 
in some of her dance songs. Virginia Brooks gave two 
admirable vocal solos. Louis Fleury, a master of the flute, 
contributed Marcello’s sonata in F major, and Mozart's 
minuet with the beautiful piano accompaniment of Daniel 
Jeisler. 

Dr. LAUVENSTEIN’S LiEDER. 

For his lieder evening Dr, Carl-Ludwig Lauenstein pre- 
sented a program of especial interest, including songs by 
Ramoth, Bittner, Mauke, Beethoven and Schubert. Sev- 
eral songs of present day composers were given their first 
presentation by Dr. Lauenstein—“Kunstgenuss’” and 
“Uber dem Weltenall,” by Conrad Ramath; “Der Frohe 
Morgen,” by Julius Bittner; “Tanz auf dem Himalaya,” 
and “Morgens send ich dir die Veilchen,” by William 
Mauke. Dr. Lauenstein’s voice is of wide range and 
beautiful quality. His pianissimo is particularly appealing. 
He was roundly applauded throughout the evening and 
at the end the enthusiasm was so pronounced that he 
gave two additional numbers. Dr. Lauenstein was accom- 
panied by Michael Raucheisen, whose fluent technic and 
artistic interpretation contributed much to the beauty of 
the performance. 

Marcetta Crart’s SALOME. 


Marcella Craft, of the Munich Royal Opera, sang Sa- 
lome recently at Augsburg with great success. Miss 
Craft’s conception of Salome is strikingly original. Her 
Salome is wicked but not bestial. To quote in part from 
the Miinchen-Augsburger Abendzeitung: 


Marceila Craft's conception and interpretation of the part of 
Salome can only be characterized by the words of Germany’s great- 
est poet, “The indescribable here is accomplished.” Miss Craft 
clearly showed us that it is possible to convert these words of 
Goethe into deed, in bringing out and presenting to us that which 
renders true, and is great in the art of Richard Strauss, urging the 
impersonator on to feats of art which it was scarcely deemed pos- 
sible to accomplish technically and artistically. In addition to her 
glorious voice, the guest proved herself to be such a master of 
vocal and ¢lramatic art as to crystallize and reproduce to perfection 
in a word, tone, gesture and facial expression, and to set before 
us true to life all that Richard Stgauss has expressed through the 
soul of music, While artistic in every respect, it was so real as to 
convey the impression of being lived through. 


Apotex Buscn’s Concert. 

The brilliant young Viennese violinist, Adolph Busch, 
achieved a striking success in his first concert here with 
the Konzertverein Orchestra. Mr. Busch plays with a ma- 
turity of insight and an artistic finish altogether remark- 
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able in one so young—I am told he is but twenty years 
of age. There is unquestionably a glorious future in 
store for him. So urgent was the demand that Mr. Busch 
has agreed to give another concert here on March 27. 


Berser-CrepNer-Hecar Trio. 


The third and last trio evening of Felix Berber-Cred- 
ner, violin; Johannes Hegar, violoncello, and Hermann 
Zilcher, piano, added new luster to the splendid reputation 
that these three artists have won in Munich musical cir- 
cles. Each one a thorough master of his instrument, and 
each one contributing to the perfection of the ensemble, 
gave a fine polish and completeness to the performance. 
Their program comprised the trio for violin, cello and 
piano by Anton Dvorak, Joseph Haydn’s trio in G major 
and Schubert's trio in E flat major. Prolonged applause 
followed each number. 


Municyu Nores, 


The Italian songs with which Margaret Bergh-Stein- 
graeber introduced her program revealed to excellent ad- 
vantage the purity, the warmth and color of her beautiful 
soprano. Lieder by Schumann, Brahms, Grieg and Wag- 
ner followed, and were received most cordially by the au- 
dience. Mme. Steingraeber sings with admirable ease 
and confidence. 

Elsa Kriiger as piano soloist with the “New Orkester- 
verein” brought forth two concertos that one seldom 
hears on the concert stage here, the Mendelssohn concerto 
in G minor, op. 25, and the Grieg concerto in A minor, 
op. 16. Miss Kriiger played with warmth and genuine 
artistic feeling, mastering the technic of the Grieg with 
sureness and skill. She was generously applauded. The 
orchestra, under the baton of Prof. Hermann Zilcher, gave 
a splendid reading of the two concertos. Bertha Manz, 
mezzo-soprano, sang Mahler, Reger, Berger, 
Franck, Mauke and Zilcher with good effect. 

Irene V. Dall’Armi’s lieder evening comprised songs by 
Brahms, Wolf-Ferrari and Hugo Wolf. Miss Dall’Armi 
has a pleasing contralto voice. Her rendering of Brahms 
and Wolf-Ferrari was especially acceptable. Other events 
of interest were the violin recital of Catarina Bosch at the 
Tonhalle and the song recital of Rosa Nagy at the Mu- 
seum, Avice L. Bryant. 


songs by 





Thos. J. Kelly's Lectures. 


{From the Omaha (Neb.) Bee.] 

Mr. Kelly’s Lenten recitals given by the Tuesday Mu- 
sical Club at the residence of Mrs. George A. Joslyn will 
begin on Tuesday afternoon of this week promptly at 4 
o'clock. That many people appreciate the work of Mr. 
Kelly and feel sure that they will hear something worth 
hearing at these meetings is attested by the fact that the 
200 extra tickets which the club offered for the series 
have been entirely enhausted, and it is doubtful if any 
signed admission tickets will be available. These lectures 
are upon “Interpretation,” a subject as interesting to the 
general music lover as to the student and performer. The 
fortunate members of the club and holders of the guest 
tickets are awaiting the three events with interest. The 
Tuesday Musical Club is to be complimented upon its rare 
good taste in engaging “a home artist,” whose worth has 
often been tested, instead of some outsider. This attitude 
of the club toward the Omaha musicians has been evi- 
denced before, and its policy could be enlarged and assimi- 
lated by other clubs with benefit. 
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EDINBURGH’S MUSIC 
MUCH AND VARIED. 
Scottish Orchestra Gunnin Provide Interesting 


Programs—A Brahms Series—Lhevinne 
Conquers Scots. 


Edinburgh, Scotland, February 1 
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The Scottish Orchestra at its sixth concert was assisted 
by a tenor called Cellini, who made a great success with 
such trifles as Puccini's “Che gelida manina,” the “Flower 
Song” (“Carmen”), etc. So much did these things im- 
press the audience, that the real business of the evening, 
Glazounow’s symphony No. 4, received hardly the atten- 
tion it deserved. But this is just what the management 
must expect as the result of its policy of pandering to the 
most frivolous and least serious part of the audience. 

A Brauos Serigs. 

At the same concerts given December 22, 26 and 29, 
Fritz Steinbach, of Cologne, took the baton, and the pro- 
grams were given up entirely to the works of Brahms— 
the four symphonics, the violin, and piano concertos and 
some other works. Of the syimphonies the second fared 
best in the way of performance, but the outstanding fea- 
tures of the three concerts were the performances of the 
violin, and piano concertos, for which Hubermann and 
Leonard Borwick respectively were responsible. Bor- 
wick’s reading of the second piano concerto was quite 
the most successful thing he has done in this city. 

WiLLauME Quarter Concert. 

On January 13 the now well known Willaume Quartet 
(it used to be announced here as the Parisian String Quar- 
tet) gave a very enjoyable concert. The contributions con- 
sisted of a Mozart string quartet in D, Chausson piano 
quartet (in which the piano part was admirably played by 
Mme. Feuillard, a Parisian artist of repute), and the 
Saint-Saéns trumpet septet, in which the Quartet was as- 
sisted by Saloman of the London Symphony Orchestra, the 
double bass of the same splendid organization, and Mme. 
Feuillard. It was one of the most successful concerts of 
chamber music I remember to have heard in the city 
from an artistic point of view, that is, for from the box 
office point of view its results must have been disappoint- 
ing. 

This concert introduced to us a new lieder singer in 
the person of Paul Draper, who made a deep impression 
in Beethoven's “An die ferne Geliebte” cycle, which was, 
I believe, heard for the first time here on this occasion 
(do not smile), and in a group of Brahms German folk- 
songs. His interpretative powers are of a very high order 

An Apripcep “Parsirat.” 

At their tenth concert the Scottish Orchestra gave an 
abridged version of “Parsifal.” Done in most inartistic 
fashion, the cuttings made the work entirely incompre- 
hensible (for instance, the Flower Maidens and their 
music were omitted) and the tempi were wrong; at any 
rate, they were not what we have heard at Bayreuth, so 
that the performance, in spite of the fact that the lead- 
ing roles were undertaken by Mme. Kirkby Lunn and John 
Coates, were hardly impressive. 

Frencn Music Hearp. 

At their eleventh concert, January 26, the baton was 
taken by the French conductor, Rhéné-Baton, who put for 
ward a most interesting program, which we awaited with 
pleasant anticipation. Great, therefore, was our disap- 
pointment when the manager of the orchestra came for- 
ward and announced that, owing to insufficient rehearsal, 
M. Rhéné-Baton had declined to play one of the important 
novelties, “La Ville Rose,” by Albert Roussel, one of the 
lions of the young French school, whose name had not 
yet figured on a program here. Making allowance for the 
disadvantages under which he was working, M. Rhéné- 
Baton gave an excellent account of the rest of the pro- 
gram, which consisted of César Franck’s symphony in D 
minor, Chabrier’s “Gwendoline” overture, D’Indy’s “Fer- 
vaal” introduction, Debussy’s “Printemps” (with the ex- 
ception of the Franck symphony), all absolute novelties 
here, and the Berlioz “Danse des Sylphes” and “Hungar- 
ian March.” So great was the impression that we may 
confidently expect a return of this very gifted wielder of 
the baton. 

LANDowSKA’s ANTIQUES 

Wanda Landowska gave a concert in the music class 
room of the University. The program consisted of works 
by Bach, played for the most part on the harpsichord, and 
of Mozart, played on the piano, but as I was unable to be 
present, I can only chronicle the fact that the concert took 
place, and that I hear the enthusiasm of the public was 
great. 

Luevinne Conquers. 

At the last concert of the Scottish Orchestral Series, 
Josef Lhevinne (who had not previously been heard in 
this city) played the Tschaikowsky piano concerto in B 
flat minor with tremendous dash and power. It was al- 
together a most exhilarating performance, and earned for 


him the warm applause of the audience. In the second 
part he played a group of solos, including the Chopin 
barcarolle. He is one of the best pianistic newcomers 
The orchestral numbers 
ranged from Mendelssohn's “Melusine” overture to Nico- 


we have heard for a long time. 


lai’s “Merry Wives” overture, with which the orchestral 
season came to an end. The symphony, Dvorak’s “From 
the New World,” made its usual appeal W 


Harold Bauer in Brookhaven, Miss. 


red a 


Whitworth 


when Harold Bauer appeared there before a 
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enthus 


College sc great victory 
' 


arge, 


astic and intelligent audience. The remarkable playing of 


the master musician made those students present at once 
vote him to be their favorite pianist. So great was the 
interest in the concert, that any went New Orleans 
the next day, to hear his famous dance music program 
Cecil Fanning is to be the next artist on the Whitworth 
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VIENNA WAITING FOR 
NOVEL “GURRELIEDER.” 


Schonberg’s Work, Hissed Recently in Prague, 
to Be Heard in His Own City—Reger’s 
New Suite—Weingartner Leads 
Philharmonic Before Leav- 
ing for America. 


——— 





Vienna, February 21, 1914 
turbulent priest?” I forget 
vhich particular philanthropist it was who, at the 
the French revolution, advocated “the strangling 

king with the entrails of the last priest,” but 


Vil rid me oi this 


vas certainly one way at least of making a clean sweep 
ig conditions, and, while deprecating the vio 
€ comparison, it must be confessed that one 
tain analogy in the attitude of Schénberg to 
therto recognized scheme of things in the 


experience this summer, A book fell 
mis mm an idle hour, “The Third Sex,” by : 
r, W incidentally, to judge by his treat 


eminently interesting subject, should have 


man to have written about it, The idea, 


i I could not refrain from wondering 
elliptical periods would be classi 


é grap a decade hence. Who will deter 
arithn 
yparent Schonberg in his earlier years did 
face so sternly against all melody, and public 
enna is rife in the coming production of his 
ed which will obtain a‘ hearing here toward 
’ March, backed by a strong cast, in the great 


Musikvereinshaus The preliminary notices 


ready been issued, and the rush for tickets has 


ra lisapproves, and it is to be hoped that last week's 


f on the occasion of a first performance of 
mmposer’s works at a Philharmonic concert 

ere will not find a repetition here. The first two 
ngs for tenor solo and orchestra were heard 
rained silenc: Che third was lost in a tremendous 
f hisses, catcalls and applause The composer 


resent t did not come forward, 


Cae Porer at THE PIANO.” 


He appeared on 
the Vienna Konzertverein at their 
yhonic concert of the season in the great hall 
and rendered Brahms’ B major 
certo in a way that those who heard him will not 


riedberg deserves his title. 


t with 
new |! nzertnaus, 


an exceptional artist, and displayed to 
varying moods and captious rhythm of this 

t exacting composition, following its architectonic con 
paces and flights, bold line and filmy 

“Beautiful’ 
y adequate expression for the rippling humor 


low lift and surge of the an 


"\ with uncann use and exactitude. 


tt und the 


\ the success of the evening, and there was 


pre m of regret that the exigencies of the 


did not permit of his playing more. He 

together” with the orchestra, ad 
ly led by Ferdinand Léwe with his own peculiar sym 
ind understanding The audience expressed its ap 


st unmistakable manner. 


HARMONIC AND WEINGARTNER 


Weingartner presented us last Sunday with 
ind it is not over indulgent to say that 
re ti reat hall of the Musikvereinshaus twice as large 

woul till be not a single seat vacant when this 
mposer, conductar and accompanist—leads 
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the famous Philharmonic Orchestra. I have never seen 
a vacant seat at one of these concerts and cannot imagine 
what it would look like. Painful, I think. 
Tschaikowsky’s “Romeo and Juliet” headed the program. 
It was somewhat difficult to recognize Shakespeare’s play 
in its unwonted setting, its musical mold, and it would 
seem that the composer had dealt rather lightly with the 
theme, Love is not a mere episode, a quantity to be re- 
solved in squalling exchanges and fumbling pathos. There 
is far too little of the indispensable Italian shading, also, 
but here perhaps the writers of the composer's own coun- 
try are at fault, for it seemed to me that his score might 
have clothed any tale of Turgeniew’s equally well. Stylis- 
tically speaking, the initial theme reminds vaguely of 


FORTISSIMO PLAYING. 


Brahms, Johann Strauss and Richter at cards, 


Haydn, but I am still at a loss to account for a colleague’s 
outburst of irreverence: “There goes the genius of bour- 
The B minor and G flat major themes 
glow with Tschaikowsky’s vivid coloring and Slavonic 
heat, but why should the tragedy finish up with a pro- 
digious orchestral sneeze? 


geois music!” 


More arresting was the “debut” of Vitjyslaw Novak’s 
new “Serenade” for small orchestra, which followed, and 
made an excellent impression. Novak is perhaps at pres- 
ent the most noteworthy and sympathetic of Czech com- 
His ideas are embedded more or less in class-c 
trahms soil, with a slight tendency toward the radical 
or modern methods of the young Czech school, This 
without prejudice, as Schénberg’s latest exploits in the 
Bohemian capital will imply. Novak is not revolutionary ; 
his flights do not soar beyond the freakish embroidery of 


posers, 











“BERLIN: IN VIENNA.” 
Weingartner, Mott!l, Loewe, Fuchs, Sauer, Nikisch. 


latter day orchestration. His work was listened to with 
respect and close attention, and received a hearty round 
of applause. How Weingartner loves Schubert! One can- 
not hear his masterly presentation of the C major sym- 
phony often enough, and this, the last of the Philharmonic 
concerts till May, ended on the familiar note of unstinted 
enthusiasm and gratitude. 


Moe. Lescuerizxy’s Recira. 


Once again the exquisite little concert hall of the new 
Konzerthaus, the successor of the old Bésendorfer Saal, 
was crowded with a brilliant audience assembled to hear 
Gabrielle Leschetizky’s second and last recital in Vienna 
for the current season. Mme. Leschetizky will leave 
shortly for Berlin, The program: 


Thirty-two variations .............5. . _Beethoven 
DD PMO aks.n cc idbadaeccccackctétecceuesneaw .. Brahms 
SOD POTN obec vi icccécdceduc di bi Casganeeusspooubeee Chopin 
PROMIOUONIS ini o Koss 050060 Khodedvaqnsohubchancns eae Leschetizky 
Mephiaseghahes Wade occ 6 oced i venceas cccetebevscgeceneneem Liszt 
Melody nda’ Seg waecigtene ss eens kes tesenbaedhae Gluck-Sgambati 


Who is more fitted to interpret the works and school 
of the famous old professor than his own wife? Lightest 
piano, masculine forte, pearly chromatic, vivid coloring 
and singing tone—all the salient characteristics of the 
world renowned school. Delicacy and strength vied with 
each other, and her analytical interpretations invested 
everything with a certain individual interest, a certain 





speaking force. Her success was appropriately framed in 
a bank of choice floral tributes. 


Recer’s New Tone Picrvures. 


The Konzertverein Orchestra served up an interesting 
novelty a few days ago in the shape of a new suite of four 
tone pictures after Bécklin canvases, by Max Reger. 

It is curious to see Reger, who but a short time ago 
was hailed as the successor of Bach, forsaking classic 
purity of style and architectural of the coldest and severest 
form for the gaudier sphere of musical tone painting. It 
is still more curious to note how he, who formerly wrote 
pure and simple for form’s sake, heedless of inner warmth, 
now discards all form and yet retains his individuality and 
fertility without loss of power. More, in fact, for the 
score reveals new and surprising luminosity and vigor. I 
hesitate at the word “warmth,” as this may be confused 
with the waves of dry, sterile heat that sweep through the 
seething orchestration of some of the so called “passion- 
ate” composers. There is a real glow in the first picture 
—“The Fiddling Hermit”—which sparkles with humor 
and reflects much of the childish, naively devout spirit of 
the canvas itself. The somber depths of the “Isle of the 
Dead” is also admirably reproduced, but in the “Bacchanal” 
it is possible that Reger failed to “experience” the leapinz 
sensuality that Bécklin intended to convey. 

The attitude of the audience was respectful and sym- 
pathetic throughout, but it is difficult to get away from 
the thought of what that attitude might have been had 
those same pieces been submitted without their labels. And 
yet, on the other hand, how many things are of sufficient 
intrinsic value to retain their beauty when taken from their 
frame—robbed of the glamour of environment? 


Paoto St. ANnGeLo’s ReturRN. 


The present season has witnessed the return of the bril- 
liant young pianist, Paolo St, Angelo, to the concert world, 
and a very welcome reappearance it is, as the local and 
Berlin and Hamburg press has freely testified. Mme. St. 
Angelo was but a few years ago a “wonder child,” and al- 
though still very young can look back on a varied and emi- 
nently interesting artistic career, numbering many suc- 
cesses in England and on the Continent, details of which 
appear on another page. Mme. St. Angelo is a resident 
of Vienna, and I hope soon to receive a definite statement 
as to her plans for the season. 


Concerts AND Norges. 


[ am indebted for one of the photographs adorning this 
page to the courtesy of Director Kugel, the well known 
Mecenas of Vienna musical circles, in whose rooms the 
group was taken. 

John Powell is a young American pianist of parts, and 
earned golden opinions on the occasion of his last visit 
to Vienna. His reception—in the middle hall of the Kon- 
zerthaus—was very flattering, and included nine recalls. 
His performance was finished, and he seems to be excep- 
tionally well equipped. He made an excellent impression. 
He played Beethoven's C minor piano concerto, César 
Franck’s “Variations Symphoniques,” and Liszt’s piano 
concert in E flat major. Powell was afterward congratu- 
lated by the conductor, Ferdinand Hellmesberger, who led 
the Vienna Konzertverein Orchestra with judgment and 
tact. 

There was an interesting recital on Saturday evening 
last in the little hall of the Musikvereinhaus, when the lit- 
tle girl pianist, Hilda von Taube, an American, a pupil of 
Mme. Malwine Brée, the eminent assistant teacher of Pro- 
fessor Leschetizky, appeared and created a very favorable 
impression by her spirited rendering of a program which 
included, among other things, Leschetizky’s “Tarantella,” 
in which her tone was very pleasing, round and full. 

Frank ANGOLD. 
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LEIPSIC ROUSED BY 
OLD STRAUSS WORK. 


Nikisch’s Leading Makes “Zarathustra” Seem 
New—Augusta Cottlow Plays MacDowell 
Concerto—Eugen d’Albert Not 

in Good Form. 

Leipsic, 

The fifteenth Gewandhaus concert, under Arthur Nikisch, 
was unexpectedly interesting, with the Beethoven “Corio- 
lan” overture, the Strauss “Zarathustra” poem, and Tschai- 
kowsky “Symphony Pathetique.” The surprise was oc- 
casioned by the unsuspected power of the Strauss tone 
poem. Dsrectly following that work, the Tschaikowsky 
symphony seemed comparatively quiet in its playing man- 
ner, though holding well to its musical vitality when thus 
given in Nikisch’s very best mood and intensity. Nikisch 
has sometimes placed a Tschaikowsky symphony on a pro- 
gram to follow a symphony by Brahms or Beethoven and 
that was unfailing disastrous to the Russian. This year he 
has entirely avoided such a combination, for besides the 
above right relation of ten minutes Beethoven and thirty 
seven minutes Strauss to precede Tschaikowsky, he had set 
a Cornelius overture the Strauss four movement symphonic 


February 1914 


fantasie, “In Italy,’ with the Tschaikowsky violin concerto 


On a program a few years ago, the Tschaikowsky or 
chestral variations had sounded like unusually bright music, 
following upon an hour's playing of the quasi-Russian, but 
light and noisy muse of the Henrich Noren manuscript sym- 
phony, “Vita.” 

The Strauss “Zarathustra” has no musical spirit not al- 
ready known through his other symphonic poems and op- 
eras, yet this remains one of the most powerful, musically, 
and most radical of all in the instrumentation. It provides 
effects through various episodes that are just as strange 
as with any by Schénberg or Mahler. As above indicated, 
the program created a great day for Nikisch, enthusiasm 
ran high, and Nikisch and his men were repeatedly called 
to acknowledge applause 

Parrioric Aucusta CoTTLow. 

Augusta Cottlow, the MacDowell second concerto and 
the Steinway piano were a trio of Americans at the eighth 
Philharmonic concert under Winderstein. The concert had 
begun with the Richard Wetz “Kleist” overture, followed 
by four Schumann songs, sung by tenor, Waiter Kirch- 
hoff, then the piano concerto, and Wagnerian excerpts from 
“Meistersinger,” “Tannhauser’ and “Lohengrin.” The 
Wetz overture showed a composer of conventional modern 
orchestral means but a great deal of modest merit, in mu 
sical content partaking of the dramatic and the very ef 
fective funereal. The MacDowell concerto had not been 
given here since Carrefio’s Gewandhaus rendition of seven 
years ago. It may not be music of extraordinary power, 
but it is still an unusually brilliant and highly enjoyable 
work, which is entitked to much more frequent representa- 
tion, like other standard and successful concertos of present 
day concert life’ Miss Cottlow is an ideal interpreter of 
the work. She és an artist of beautiful and all needful 
pianistic attainments, and even in the most brilliant pas 
sages she still has the leisure and the disposition to point 
the discourse at every turn, so that a wide range of ex 
pression characterizes all of her play. She was most cor- 
dially recognized by the audience and by the city press. 
The tenor, Kirchhoff, was also warmly received for beauti 
ful singing, wherein his finest work was given to the Schu 
mann songs. 

Resner Quartet Concert. 

The reorganized Rebner Quartet, of Frankfurt-am- Main, 
now includes Adolf Rebner, Emil Hauser, Walter Kunkel 
and Gerald Maas. Their recent concert here brought out 
the Mozart E flat and César Franck D major quartets, and 
Walther Bachmann, of Dresden, assisted in the Schumann 
piano quintet. The men have been very industrious in hold 
ing the daily rehearsals necessary to forming a new en 
semble. Their playing is highly enjoyable now. Rebner 
leads in great energy, while bringing out all possible beau 
ties of melody and character play. As with the former 
quartet, the present instruments are generally valuable and 
agreeable specimens, as they comprise Guarnerius’ “Del 
Jesu” and Gagliano violins, a Maggini viola and Mon- 
tagnana cello. Bachmann is a splendid pianist for chamber 
music, since his touch is finally adapted and his musician- 
ship of a most satisfying kind. 

How Music Travers 

There is plenty of evidence to show that Mendelssohn is 
still out of fashion, amd that Brahms and Schumann are 
still very near to the sympathies of the German musician. 


Though every German will speak frankly of the amount 
of good Mozart music to be found m Beethoven and 
Schubert, there are only a few who wish to be reminded 
how much good Mendelssohn music there is in certain 
works by Brahms and Schumann. As cases in point, the 
above Schumann piano quintet, carrying the opus number 
14, and the Brahms piano trio, op. 8, may be cited to con 
tain much perfect Mendelssohn manner and a great deal 
of the Mendelssohn spirit. So has the Brahms F minor 
symphony much beautiful Russian melody, though there are 
only a few musicians who can calmly accept that fact. 

As to Mendelssohn again, his cause must not be consid- 
ered entirely lost, for within a very few days, chance brings 
him symphonic representation at Moscow, Leipsic and 
These performances are under the very good 
musicians, Ippolitoff-lvanoff, director of Moscow Con 
servatory: Arthur Nikisch, at the Gewandhaus, and Max 
Reger, with the famous Brahms Orchestra at Meiningen 

Gustav FrirzscHe Concert. 

The high!y talented young violinist, Gustav Fritzsche, 
pupil of Walter Hansmann, director of the Erfurt Musik 
Schule. gave his own Leipsic concert, with the Winderstein 
Orchestra, under Max Wiinsche. The orchestra first play.d 
Cherubini’s “Abenseragen” overture under Wiinsche’s care- 


Meiningen 


ful leading, then accompanied the soloist in the Beethoven 
and the Tschaikowsky concerts. The artist proved a re 
fined nature with much character. Since his technical facil- 
ity was very adequate for the giving of these works, th: 
large 


playing was highly enjoyable throughout. A very 
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audience was brought to greatest enthusiasm and ther 
were many recalls. 
Evcen vp Anpert’s Recital, 

Eugen d'Albert’s Albert Halle recital was played under 
unfortunate conditions that were not much helped by the 
quality of the playing itself. The half filled Albert Halle 
furnished miserable acoustic conditions and the fine piano 
in use had been voiced to far too sombre color. There were 
many episodes of an interesting looking program which 
were wholly. unintelligible, since it was impossible to dis 
tinguish the notes. The Bach D major prelude and fugue, 
Beethoven sonata, op, 109, the Schumann fantasie and Liszt 
3 minor sonata were the good music of the program. The 
poorer, and worst played, included ten selections by Korn 
gold, Gernsheim. Debussy and d’Albert, these ten all hur 
riedly piled together in a partly unrecognizable heap 

Francis Quarry’s PIANisM 

Pianist Francis Quarry played the Liszt E flat, Beet 
E flat and Tschaikowsky B fiat minor concertos at his own 
Albert Halle ooncert, under Winderstein. The audience 
showed great enthusiasm for the brilliant delivery of those 
compositions. The pianist had spent several years at study 
under a distinguished Leipsic master, but recently credited 
the first teaching of his father, who bad been at the Leipsic 
Conservatory, under Moscheles. 

Into~na Durico Sincs EarNestty 

The song recital by Ilona K. Durigo brought Italian sele« 
tions by D’Astorga, Salvator Rosa, Caldara and Durante 
also thirteen songs by Schubert, Brahms, Grieg and Kjerulf 
The artist has a voice of much warmth, given in long 
phrase lines well adapted to the Italian. Her style is one 
of great earnestness and her recital was one to give great 


oven 


pleasure. 
Hracmar Arteerc in German Sonc 


Baritone Hjalmar Arlberg had the acoompaniment of the 
distinguished composer, George Schumann, in six songs 


from the Schubert “Winterreise,” and sixteen by Leo 
Blech, Georg Schumann (“Es liegt ein Weiler” and “Das 
hungernde Kind”), Richard Wickenhausser, Brahms, Liszt, 
Loewe, Henschel, and unknown Swedish folksong writers. 
\riberg’s voice is somber and shows wear, but he sings in 
mature and energetic style. George Schumann's character- 
ful playing of the piano parts was a very strong feature of 
the recital. 
Met Bourne ( 
One of the worst recitals of the season was that in which 
soprano Mona McCaughey sang sixteen songs by Schubert, 
Brahms, Schumann, Dowland, Ford, Campion, Vaughan 
Williams, Hamish MacCunn and Strauss. A light, unre 
sponsive voice and deplorable lack of feeling were the main 
features observable. Pianist Una Bourne played all the 
accompaniments from memory and further created a very 
favorable impression with her playing of a Friedmann 
Bach concerto, and other works by Leonardo Leo, K. H 
(rraun, Brahms, Chopin, Joseph Suk and Liszt. 
Hevena Morztyn Ptays. 
Helena Morztyn's piano recital had works by 


AUGHEY INCERT. 


Bach, Scar 


latti, Ohopin, Liszt, and a modern group, to include 
Rozycki’s “Legends,” Karg-Elert’s “Aphorism,” op. 51, 
Albenig’s “Castilla Seguidilla” and Saint-Saéns’ toccata 


rhe pianist had only acquired creditable pianistic means. 
She played with meager interpretive relief and yet if oft 
broken lines. Of the modern compositions, the Rozycki 
Karg- 


vitality, and a good deal of 


Legende” was agreeab‘e, generally songlike music. 
Elert’s “Aphorism” had better 
and scherzo figures 


Eucene E 


fancy through various songlike 
SIMPSON 


Alma Gluck Sings at Charity Concert. 
New York 


benefit of the Chrystie Street 


New York, 


Alma Gluck assisted the Symphony Club of 
in its concert given for the 
House, at the Waldorf 
ternoon, March 12 
Miss Gluck sang i 


ish, For 


(storia, Thursday af 


1 French, Ru and Eng 


ssian, German 


her first number she gave the Charpentier aria 


from “Louise,” “Depuis le jour,” with orchestral accom 


Rimsky-Kor 


and an aif from 


paniment. Rachmaninoff’s “Peasant's Song, 
sakoff’s “Song or the Shepherd Lahl 


Czar’s Bride,” Cottenet's The Red, Red Rose made up 
the second group 

rhe innate charm of manner and lovely voice of the so 
prano caught immediately the fancy of the large number 


f representative society people present. Repeated recal! 


and huge bouquets were indications of the great enjoy 


At the conclusion Miss Gluck added “From 
Sky-Blue Water” and “Chant Hindou.” 


in played Miss Gluck’s accompaniments 


ment afforded 
the Land of the 
Arthur Rosenst 


Eleanor Everest Freer on Education. 


How to Educate Our Musical Public,” 
an article a column in length, recently published in Chi 


is the caption of 


cago, the author being Eleanor Everest Freer, the well 
known American composer and champion of song in Eng 
lish. Like all she writes, it strikes home, for this woman 
is cosmopolitan, having lived four years in France and 
seven in Germany, thus possessing a broad knowledge of 
musical conditions 


“We 
country 


Concluding her article she says 


have writers of unquestioned ability all over the 
More of the composers’ works should be heard 
(and we repeat, all works of value are international), not 
with apologetic program-titles ‘American composers’ con 
cert,’ but placed alongside of other international works 
We should hear more of American works of value on our 
programs, sing our language, when it is a question of vocal 
music, and thus prove ourselves to be intelligent, as well 
as just.” 


Marion Bauer Guest of Honor. 





Sunday, March 1, in New York City, at Jessamine Har 


rison-Irvine’s tea with music, Marion Bauer, the gifted 


omposer, was the guest of honor. Emilie Frances Bauer 


read modern poems with musical settings, conceived with 


exquisite appropriateness by her sister. May Dearborn 
Schwab gave delightful interpretation to two groups of the 
Marion Bauer songs, including “Over the Hills.” “Send 
Me a Dream,” “Star Trysts,” “Were I a Bird.” and 
“Melancolie.” Jacques Kasner, the violinist, played ex 
cellently Miss Bauer's “Up the Acklawalia” and a Couperin 
Kreisler chanson, accompanied by Diana Kasner 


Thuel Burnham, the renowned pianist of Paris, will b« 


the guest of honor at Mrs. Irvine’s popular Sunday night 


tea 
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FLOODS DISARRANGE LOS 
ANGELES CONCERT SCHEDULES. 


Inclement Weather and Iliness Cause Changes in Programs— 
Mme. De Treville Appears Twice and Delights Large 
Audiences—Wagnerian Program Played at 
Symphony Concerts—New Orches- 
ra Organized—Other Musi- 
cal Happenings. 





itto West Washington Street, 
Los Angeles, Cal., February 21, 1914. 


Between the floods and illness, Manager L. E. 
Behymer has been having all sorts of troubles of his own. 
Paderewski’s illness cancelled his engagements, floods 
prevented Josef Hofmann from playing but one concert, 
Mme. Jomelli’s indisposition obliged her non-appearance 
in recital, and this coming week John McCormack’s third 
concert has been postponed from Monday to Wednesday 
night. But notwithstanding all this, Mr. Behymer with 
his uswal resourcefulness has met the situation success- 
fully. By reason also of the floods, Mme, de Treville was 
not able to sing to a sold out house in Santa Barbara on 
Chursday evening and her presence in this city made it 
possible for Mr. Behymer to present another international 
artist in Mme. Jomelli’s place and by so doing keep faith 
with his public. 


Trevitte 1n CostuME REcITAL. 


On Tuesday evening Mr. Behymer presented Yvonne 
de Treville in “Three Centuries of Prima Donnas,” as the 
fifth event of the second series of the Philharmonic 
courses. Altogether it was the most unique and artistic 
musical event in many a long day. Every detail necessary 
to an authentic portrayal of artists of the past centuries 
was brought out, and the traditions observed. Vocally, as 
I! Mme. de Treville was a joy. When you 


well as visually, 





YVONNE DE TREVILLE 
Making her first bow in her costume recital as Mlle. de Maupin, the 
favorite singer of the eighteenth century at the French court. 


add to this the fact that she is a fine actress and has an 
unusually large repertoire it is easy to understand her 
success in opera. 

In her first appearance Mile, de Treville impersonated 
Mile. de Maupin, favorite singer of Louis XIV and the 
costumes of the singer and her accompanist, Edith Bowyer 
Whiffen, were exact replicas of the days of that artist and 
quaint in the extreme. 

It was as Jenny Lind that Mlle. de Treville made the 
greatest sensation. Not only was her costume and herself 
an almost perfect reproduction of the great diva’s portraits 
but the music was the most beautiful as well as the most 
difficult on the program. The Swedish folksongs were 
lovely and given in the vernacular. When singing in the 
Royal Opera in Stockholm, Mme. de Treville was, it is 
said, many times compared to the idol of the Scandinavian 
people, and she there acquired the songs and the traditions 
of Jenny Lind. She sang in this group as the “piece de 
resistance,” the aria from Meyerbeer’s “Camp of Silesia,” 
written expressly for Jenny Lind. It was a marvelous 
display of virtuosity, given superbly. As an encore to this 
group there was sung the “Cowherd’s Song,” an echo 
song made famous by Jenny Lind. In singing this the 
artist followed the custom of Lind (playing her own ac- 
companiment at the piano and turning from the piano at 
the last), giving the echo while facing the audience. And 
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this echo quality is worthy mention in Mme. de Treville. 
It is a most unusual gift, her pianissimo being almost 
supernatural. 

Mme. de Treville received numerous encores and flow- 
ers during the evening and her accompanist, Edith Bowyer 
Whiffen, came in for a lange share of appreciation. She 
is most attractive and a real artist in every way. 

SyMPHONY ORCHESTRA WAGNERIAN PROGRAM 

The fifth rehearsal and concert, February 20 and 21, of 
the Los Angeles Symphony Orchestra, under Adolf Tand- 
ler, was a Wagner Memorial and the event proved to be 
an unqualified success. It would be difficult in this uni- 
formly beautiful program to select the favorites; the work 
of the orchestra seemingly was a crescendo, each number 
bringing increased appreciation. 

The soloist was Juan de la Cruz. whose beautiful 
bass voice and fine art were revealed in the singing of 
Wotan’s Farewell, from “Walkire.” In this 
ported by a most sympathetic accompaniment. The com 


} ‘ 
l¢ Was Sup 


plete program follows: “Rienzi,” overture; “Parsifal,” 
Good Friday Spell; “Wal!kiire,”” Wotan’s Farewell and 
Magic Fire Music; “Lohengrin,” prelude; “Tristan and 
Isolde,” Vorspiel and Liebestod; “Meistersinger,” prelude 


Lerecorr Orcanizes a New OrcHestra 
Eduardo Lebegott, the former conductor of the People’s 
Orchestra, has organized a new orchestra for the giving of 
concerts at popular prices. The concerts are to be given on 
Sunday afternoons at the Majestic Theatre. The first of 
these was given last Sunday to a good audience, and was 
a testimonial to the popularity of this conductor and also 


| 
| 
| 








MLLE. DE TREVILLE AND HER ACCOMPANIST, 
EDITH BOWYER WHIFFEN 
Leaving Honolulu covered with leis and flowers after a successful 
series of concerts in the Hawaiian Island capital 


to Olga Steeb, the soloist. Mr. Lebegott is a favorite and 
a fine musician. I have had many occasions during the 
past year to express myself in these columns to that effect 
The program on Sunday was splendidly played considering 
especially that it was the first appearance of these men and 
that there was considerable new material in the personnel 
of the orchestra. Mr. Lebegott's undoubted gift as a con- 
ductor again was proven. 

Olga Steeb was a “wunderkind” here and this city has 
with interest and loyalty seen her grow into an artist. Miss 
Steeb gave a brilliant and satisfying performance of the 
Liszt E flat concerto and she was splendidly supported by 
the orchestra. The audience was insistent on several re 
calls and succeeded in securing two encores. This was the 
Weber; Concerto in E 
“Miniature,” 


“Euryanthe” overture, 
“Dance of the Hours,” 


“Rigaudon,” Rameau; 


program ; 
flat, Liszt; 
Karnbach ; 
Wagner. 


Ponchielli ; 
“Meistersinger” prelude, 
De Trevitte AND LApaRRa 1N Jotnt Recital 

As stated in the first part of this letter, the weather man 
and fate have been very active this week past. Among 
other things, Mme. Jomefli was stricken with a threatened 
attack of tonsilitis and late Thursday afternoon her phy- 
sician forbade her singing that night, as was expected 
There was no time to notify the public, and Manager L. | 
Behymer was once more called upon to make one of his 
excdilent speeches. This he did, as always, most happily 
explaining to the audience that while fate had denied us 
Jomelli and so given us a great disappointment, on t!x 
other hand the weather man had prevented Mile. de Tr« 
ville reaching Santa Barbara, where she was due to sing to 
a sold out house that night, and so enabled him to give the 
audience an unimpaired program. The enthusiasm of the 
audience was proof that they accepted the change in the 
right spirit, and while they may have regretted Jomelli’s 
absence, they also enjoyed Trevifle. 

It was the first appearance in public of Raoul Laparra, 
the French pianist and composer, who has been with us 
this winter. M. Laparra is one of the younger members of 
the French school. He has already written many interesting 
things. M. Laparra is the recipient of the piano prize from 
the Paris Conservatory and the Grand Prix de Rome (for 
composition) from the Institute of France. He is in this 
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mistress in program making, and the morning was an un- 
alloyed delight to the large audience. It was sung in Span- 
ish given with much evident love for the compositions and 
understanding. Many of the older numbers Mrs. Dreyfus 
picked up from out of the way sources while in Europe last 
year. Both she and Mrs. Robinson are favorites and al- 


temporarily while gathering material and inspira- 
\ ypera. His modesty and musicianship 
made friends in his short residence here 

vere glad of this opportunity to hear him as a 
reception was warm and his playing 
His own compositions were especially 


am AAmerican 


nim many 








We very much appreciate having so sincere ways the recipients of much appreciation. 
4 > gifted a composer among us for a time, Jane CaTHERWOoD. 
gives us no hopes of being permanent. As 
mission is fulfilled he plans to return to Europe. 
HY) ré lelighted her audience and again proved ERIE SYMPHONY ORCHESTRA 
at artist. The “Mad Scene” from “Hamlet,” 
Thomas, was given magnificently and was DELIGHTS LARGE AUDIENCE. 
i 2} Yyoratura offering In this program she Oo ization Made Up of Prof ae pe , ican 
rifts as a song singer as well as operatic artist Gead Accent of tetio tt ins ae Dib Cian, 
é il encore ut the last was a laughing song Reateabiid . . 
ib hat was a remarkable piece of work and an ex aan of Seve Fated Chae 


Erie, Pa., February 26, 1914 
True to prediction, last Sunday afternoon found every 
seat taken at the Colonial Theatre to hear the third concert 
of the Erie Symphony Orchestra. Not alone was this true 
but hundreds were turned away disappointed that there 


diffeult thing to perform 
Whiffen was the 


admirers by her exquisite work. 


Edith Bowyer accompanist and she 


\ CHARMING MUSICALI 


I Francis Regan, ot Burlington avenue, entertained the : . P 
— . —— o ’ he fol was not even standing room. Such appreciation by the 
( at r hon 1 repruary 3, wren the tonhow =F . : 
oe 29 : ; public had its effect on the members of the orchestra, for 
t was given and heard with much pleasure by 


they fairly outdid themselves. Such a sight as they pre- 


windred ladies: “An die ferne Geliebte” (s« ‘ ‘ : eae Sry 
idred lad lie fe : relic ie mg sented was in itself enough to inspire any Ericite, no mat- 
( Beethoven ari trom opera “Nozze am Figaro ‘ . 
LB ins ee ae ter how small an amount of home pride he might have. 
M rt wria from opera, “Simon Boccanegra” (Verdi), 


Here was an old gray haired man of sixty, sitting among 
a few feet away was a young lady still in 
her teens with her cello; then again not far from her one 
might notice the city’s foremost professional violinist, and 


1 Cruz: “Des Abends,” “Aufschwung” (Schu 
Blanche Ebert Wie bist Du Koenigin,” 


Kirchhofe,” “Die Mainacht” (Brahms), “Zueig 


2 the first violins; 
meine 


(Ri rd Strau “Afar.” “Ouestion, Is it True” ¢ , ‘ ; . 
aa , lel . oe . yet again a few chairs from him sat another young miss, 
en sohn), Sigmor de la ‘Cru ‘ ‘ ‘ 
, sdaechcas dresses still above her shoe tops, with her harp. All classes 
MMe. DREYFUS SINGS SONGS OF SPAIN and of all ages, putting their personal differences aside 


Heartt Dreytus 


and banded together with the one common idea of produc 
ing an individual effect under the leadership of their young 
It takes leader, Franz Kohler. And here we come to the stimulus 
1 program all of one country and not have at the bottom of the Orchestra. Franz Kohler, an old Erie 


tt Mme. Dreyfus is an artist and a past hoy who grew up into his father’s profession, the latter a 
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violin instructor, then broadened into the larger field of 
concert work and eventually became a member of the faculty 
of one of the courtry’s foremost musical colleges. Still 
enlarging on his career, he went into orchestral playing 
and conducting. Now we find him returning home, bringing 
the fruits of his invaluable experience, to the benefit of 
the place which knew him as a boy. 

Cities all over the United States at this time are agitat- 
ing the formation of symphony orchestras of their own. 
But where is there one composed principally of amateurs, 
as ours is, which has made the remarkable progress in 
so short 2 time as was indicated by Sunday’s concert? 
Then, as a fitting climax, there is the thought that the 
director is even one of our own boys. However, to see 
him direct centralizes the phenomenal development of th: 
orchestra. His mind seems to be centered on each instru- 
ment individually yet collectively, and to the auditor it 
would seem impossible not to put one’s whole soul into your 
playing if Franz Kohler stood directing before you. 

The scholarly program was played with a confidence 
which bespeaks much of what the director has instilled 
into his players. Of course Beethoven's fifth symphony 
being the star number of the program, it received the most 
attention, and was given a cleancut, conscientious reading 
by Mr. Kohler. In response to repeated recalls, Mr. Kohler 
called the orchestra members to their feet to bow acknowl- 
edgment. The Frim! suite also caught the mood of the au- 
dience at once and the “Egyptian Dance” had to be re- 
peated. Victor Herbert's “American Fantasy,” founded on 
patriotic airs, was a fitting close to the splendid program, 
it being full of our native swing. This was particularly 
appropriate, as Washington's Birthday fell on Sunday. 

The soloist of the afternoon was Ludwig Meyer, bari 
tone, a local artist, who has been winning laurels in con 
cert work of late, although he had not appeared before a 
home audience before last Sunday. His musicianly in- 
terpretations caught the favor of the audience at once and 
Mr. Meyer graciously responded with Oley Speaks’ “To 
You,” after his “O du mein holder Abendstern.” He was 
also very pleasing in his group of songs, the “Elegie’’ of 
which was greatly added to by the cello obbligato of Fritz 
Goerner. The latter came on from Oberlin to assist in 
the concert. 

Below the program is given in full: 


CP. TE ES CS ais eco Bea 00s EV bak dee od be Beethoven 


O du mein holder Abendstern (Tannhauser)............... Wagner 
Ludwig Meyer. 
Fifth Symphony (andante movement).... .. .-...Beethoven 
Suite a dikteh whack WE Ons CREM DED RAGaRs o 0k coh bese waBedey es Friml 
A Prayer Gat Wee iiss cccccssass a 
Elegie Sb damacvaban Gud da wcabend cee 
Love Is a Bubble. ivdkvaddebaccweseshenws ewdubiawon Allitsen 
Mr. Meyer. 
Nocturno from Midsummer Night’s Dream Mendelssolin 
French horn, Carl Froess. 
American Fantasy . «Herbert 
Francis McMittan In Artists’ Series 
Eva McCoy’s annual Artists’ Series was inaugurated 


Tuesday evening, February 17, by the appearance of Fran- 
cis McMillan, the noted violinist, in the concert room of 
the Masonic Temple. A large crowd greeted the artist 
and all were deeply impressed by his beautiful work. The 
remaining appearances in the course include the names of 
Fannie Bloomfield Zeisler, pianist; Christine Miller, con- 
tralto, and Dorothea Thullen, soprano. 
New Orcan Depicaten. 

The splendid new Felgemaker organ recently installed 
in the auditorium of the First M. E. Church, was formally 
dedicated Friday evening, February 27. George Whitfeld 
Andrews, the prominent organist, was secured for the oc 
casion. The large chorus choir, under the direction of 
Harry Waith Manville, was heard in choral numbers, and 
Clyde Miller, baritone soloist of the choir, who has recent- 
ly returned from a season of study with Oscar Saenger, 
of New York City furnished the solo numbers. 

Progress or Festivat Cuorvs. 

Rapid progress is reported by Morris Gabriel Williams 
of his festival chorus, which is to take part in Erie's first 
May festival this spring. This event is destined to prove 
epoch making in Erie's musical annals. With the assist- 
ance of metropolitan soloists, who have not been secured 
as yet, and the Erie Symphony Orchestra, the chorus of 
300 voices is to sing “The Messiah” and the “Stabat Mater” 
under Mr. Wiliams’ direction. Wirson Root BusHNELL. 


Marie Morrisey Charms “New Yorkers.” 


Marie Morrisey, the New York contralto, furnished two 
groups of songs on the “New Yorkers” program, given at 
the Hotel Astor, Friday evening, March 6. 

To quote the words of the chairman, the audience was 
“completely charmed” with Mrs. Morrisey’s work, in fact 
so much so, that even in these days of much music, it 
was only too ylad to remain until after eleven o'clock to 
hear her final group. Her numbers were: “A Banjo 
Song” and “Sing to Me” (Homer), “In a Wigwam” 
(Woodman), “Daybreak” (Daniels). 
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BIRMINGHAM BREVITIES. 


Birmingham, Ala., February 24, 1914 

Friday, February 20, Birmingham had two of the great 
est attractions of the season; one was Paderewski, 
the other was a wrestling match. The former played to 
a good house, the other to a crowded house; the managers 
of the concert lost a small amount; the others made 
money. 

It seems only fair to give credit where credit belongs. 
and in this case the credit for having brought Paderewski 
to Birmingham belongs to that enterprising piano house, 
the Cable-Shelby-Burton Co., who, though the artist does 
not play the Mason & Hamlin piano, handled by them, 
nevertheless in order to give our people the chance to hear 
Paderewski, assumed the financial risk of the enterprise. 
In name, however, the Music Study Club stood sponsor. 

It seems to show narrow-mindedness on the part of 
one class of our population, that on account of certain 
rumors, contradicted again and again by Paderewski him- 
self, they should stay away from the concert to a man. 
They do not seem to realize that the intended punishment 
does not affect Paderewski, who gets his guarantee, but 
rather the local piano house, which brought him here. 

On Thursday, February 10, the Arion Club and the 
Treble Clef Club, under Mr. Thomas, gave a joint con- 
cert at the Clark & Jones Hall. The only joint work done, 
however, was a choral fantasia from “Lohengrin.” Of 





other numbers may be mentioned. “Annie Laurie,” “Calm 
as the Night” (Bohm), “Pilgrims’ Chorus” from “Tann 
hauser,” sung by the Arion Club. The concert being an 
invitation affair, the hall was filled. DAHM- PETERSEN. 


A Hudson-Alexander Suggestion. 


Caroline Hudson-Alexander has conceived the decidedly 
unique idea of suggesting to the Pullman Company that 
moving pictures be furnished their passengers as a means 
of lightening the tedium of travel. The soprano feels sure 
that the plan is feasible, and is offering it to the Pullman 
Car Company in all seriousness 

‘How many times on my concert torrs I have set list- 
lessly in a parlor car, tired of reading and with no one to 
talk to, and with nothing to relieve the monotony of the 
journey. A big screen could easily be stretched at the 
front of the car and moving pictures thrown on it, with- 
out in any way interfering with the convenience of the 
passengers, and adding greatly to the pleasure of many of 
them. I, for one, should like some such experiment tried, 
and I am sure others, who are forced to travel frequently, 
vould like it also.” 


Charleston High Se School Concert. 


\ good sized audience, composed of the patrons of the 
Charleston public schools, assembled at Mercer Hall re- 
cently at the performance given by the Charleston (W 
Va.) High School chorus, in which the high school or- 
chestra played its part. The music was under the direc- 
tion of Prof. J. Henry Francis. The work of the chorus 
was very creditable and in the opinion of a number, was 
superior to any that preceded it 

An especially interesting number was “Stars of the Sum- 
mer Night” (Kratz) by the choristers, Charles Jarrett, 
first tenor; William Arthur Brooks, second tenor; William 
Hardbarger, baritone, and Harold Jones, bass. 

The whole performance was a very creditable one. 


Choir Conducting Taught at Organ School. 


At the Guilmant Organ School, New York, a series of 
lessons in choir conducting are now being given by Wil- 
liam C. Carl. The class is also doing practical work in 
score reading, and in accompanying the oratorios. Cie- 
ment R. Gale gave his fourth lecture on the training of 
boys’ voices, Thursday afternoon, March 12, and Warren 
R. Hedden is preparing a large number for the American 
Guild of Organists’ examinations, to be held this spring 
New pupils are being enrolled and practical up-to-date 
work is being done in all departments. Music committees 
are in frequent correspondence with Dr. Carl, and students 
are being placed in various churches as organists and choir 
masters. 


Alda to Assist Philharmonic. “ 


A special “request” program will mark the concert of 
the Philharmonic Society in Carnegie Hall on Sunday af 
ternoon, March 22. This will be the final concert of the 
New York Sunday afternoon series. The assisting artist 
will be Frances Alda. The program in full is: 


Overture, Mignon Thomas 
Micaela aria, from Carmen . Bizet 
Mme Ida 
Peer Gynt Suite Grieg 

Songs with piano accompaniment 
Mme. Alda 
Symphonic poem, Tasso. . -Liset 
Dvorak 


Symphony, New World 
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FLORENCE BREVITIES. 


Florence, Italy, February 15, 1914. 

Prof. M. de Morser gave a “causerie” on “Parsifal” at 
Villa Findly, which displayed his erudition amply. 

Last week “I! Birichinodede Parigi,” by Alberto Monti- 
was given at the Pergola Theatre with some suc- 
cess. The opera is rather light. 

“L’Albatro” (Albatross) was given at Theatro Verdi 
Saturday night, followed by a short concert. The opera 
is by Pacchierotti and is in two acts. The score was 
but the singing was not good, 

On February 8, Luba d’Alexandrowsky-Harnisch (piano) 
and Giulio Harnisch (violin) gave a concert with 
works by Ropartz (sonata for violin and piano), Dubois 
(reverie-scherzo for violin), Saint-Saéns (etude valse 
for piano), and Lekey (sonata for piano and violin). 

At the Sala Filharmonica on February 4 the second 
concert of the Jelmoli Quintet was given with a program 
Luzzatto and Wolf-Ferrari. 


nari, 


pretty, 


of Italian music by F. 
Later Florence Notes. 
Italy, 1914 
Maestro who went to Naples earlier in the 
season to recover his health, 


Florence, February 21, 
Lombardi, 
is very ill at his residence in 
and his death is expected at any time. He is a 


fine coach in Italian opera and his loss will be a great one 


this city 


to Italy. It will be remembered that Caruso was one of 





ZANELLA, 


AMILCARE 


Famous Italian composer 


| learn that the latter, hearing of his maestro’s 
sent him a gift of $1,000. 

18 the last of the 
Jelmoli Quintet was given. 


his pupils 
serious illness, 


On February three concerts by the 
This concert was devoted to 
French music and had a quartet by D’Indy and septet by 
Saint-Saéns 

15 in the Piazza Cavocir 
violin; Ugo Afferni, pi 
Schubert, Beethoven 


and Richard Strauss occupied places on the.program. 


\ concert was given February 
May 
and Ugo Coen, cello, took part. 


in which Afferni Brammer, 


ano, 


“The Waltz Dream” by O. Strauss, “Eva” and “Merry 
Widow” by Lehar, and “Rigoletto” by Verdi were on the 
boards at the opera houses during the past week. 


J. ALLen. 


Kubelik Recital. 





The special farewell appearance which Jan Kubelik will 
make in Carnegie Hall, Saturday evening, March 21, is to 
be for the benefit of the hospital fund of the Hungarian 
Relief Society, a charity in which the violinist long has 
been interested. Kubelik will be assisted by Edmund 
Burke, the Irish baritone, whose singing on the Melba- 
Kubelik tour was so generally commended. Mr, Burke 
will sing two groups of songs, while Mr. Kubelik will play 
a number of compositions which have proved to be particu- 
larly popular on the tour just drawing to a close. Nahan 
Franko and his orchestra also will assist. 


Another Klibansky Pupil Engaged. 


B. Woolff, tenor, whose singing has been enjoyed by 
many attendants of the Klibansky pupils” recitals, has been 
engaged to sing at the concert for the benefit of the Jewish 
Home for Aged and Infirm, New York, March 25. 
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MUSIC OF THE WEEK. 


A Courtesy Extended to Our Advertisers. 


NEW YORK. 


Wed. 18th Noon Moritz E,. Schwartz. Trinity Church. 
Wed. 18th. Aft. T. Tertius Noble. St. Thomas P. E 
Church. 

Clifford Demarest 
Messiah. 

Thurs. 1oth. Eve. Royal Dadmun and Mme 
Toye, Aeolian Hall 
Boston Symphony Orchestra. Carnegie 
Hall 

Von Ende School of Music 

Boston Symphony Orchestra. Brook- 
lyn Academy. 

Boston Symphony Orchestra Car- 





Thurs. roth. Aft. Church of the 


Namara 
Thurs. roth. Eve. 


Thurs. roth. Eve. 
Fri. 20th. Eve. 


Sat. ist. Aft. 

negie Hall 

Rubinstein Club. Waldorf-Astoria 

Harold Bauer. Aeolian Hall. 

Sat. 21st. Eve. Kubelik. Carnegie Hall. 

Sun 22nd. Aft. Philharmonic. Carnegie Hall 

Sun, 2and. Aft. J. Massell Artist Pupils 
Music Hall. 

Sun. 2and. Eve. “Elijah.” Hippodrome. 

Mon. 23rd. Eve. Mehan Studio Recital. Carnegie Hall 

Tues. 2gth. Eve. Frieda Hempel Reception. Von Ende 
School. 

Tues. 24th. Eve. Pietro A. Yon. Aeolian Hall 

Tues. 24th. Eve. Katharine Goodson. Carnegie Hall 

Wed. a2sth. Eve. Julius Friedman. Von Ende School 

Wed. 25th. Eve. Francis Macmillan. Carnegie Hall 

Wed. 25th. Eve. Musicians’ Club. Aeolian Hall. 

Thurs. 26th. Aft. Max Heinrich. Acolian Hall 

Thurs. 26th. Eve. Philharmonic. Carnegie Hall 

Fri. 27th. Aft. Philharmonic 

Sat. 28th. Eve. Oratorio Society 


BOSTON. 


Sun. 22nd. Aft. John McCormack, Symphony Hall 
Tues. 24th. Aft. Fritz Kreisler. Symphony Hall 
Ethelynde Smith and Percy Leveen 
Steinert Hall. 
Boston Symphony 


Sat. 21st. Aft. 
Sat. 21st. Aft 


Chamber 


Carnegie Hall 
Carnegie Hall 


Tues. 24th, Eve. 


Fri 27th. Aft Symphony Hall. 
Sat. 28th. Eve. Boston Symphony Symphony Hall 
Sun. 20th. Aft. Clara Butt and Kennerley Rumford 


Symphony Hall 


CHICAGO. 
Chicago Symphony Orchestra. Orches- 
tra Hall 
Oscar Seagk Congress Hotel, Gold 


ri 20th. Aft 


Sat 2st. Aft 
Ballroom 

Chicago Symphony Orchestra. Orches 
tra Hall. 

Oitilie Metzger and Wilhelm Bachaus 
Studebaker Theatre 


TRENTON, N. J. 


Alexander Bloch 


Sat. 21st. Eve 


Sun 22nd. Aft 


Thurs. 19th. Eve 


Elman’s Farewell Recital. 


Mischa Elman gave his final concert of the season lyst 
Sunday afternoon in Carnegie Hall. New York, in the 
presence of a large and appreciative gathering of repre 
sentative musicians and lovers of the violin classics. The 
young Russian artist performed in his 
style, evoking considerable enthusiasm throughout the re 
cital of two hours’ duration. 

Assisted at the piano by Percy Kahn, Mr. Elman was 
heard in the following varied and interesting program 


customary finished 


Sonata, F major Beethove 
Concerto, D minor, op. 44 Bruc! 
Wiceniawsk 
Tschaikowsky 
Brahms-Joachim 


Faust Fantasie 
Sérénade mélancolique 
Hungarian Dance No. 7 


Aubade Provencale Couperin. Kreister 


Etude Caprice Paganini-Aver 

The encore demanders had their full inning at the con 
clusion of the scheduled program, the result being that 
the concert giver added some half dozen extra numbers 
even after the lights had been lowered as a hint for the 
people to leave the hall. The final encore, the popular 
“Humoresque,” by Dvorak, was performed in the gloom 
of a darkened stage, the pianist being obliged to reopen 
his. instrument, which had been closed a moment, previ 
ously by a piano mover 

It was an afternoon filled with pleasure and satisfac 
tion 


The premiere of Massenet’s “Cleopatra” occurred at the 
Monte Carlo Opera, and is said to have been a great suc- 
cess. 
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the ftnterests of the Plano Trade. 


Willy Burmester, the noted violinist, will make 
the first orchestral appearance of his forthcoming 
tour with the Philadelphia Orchestra, under the 
baton of Leopold Stokowsky. 

es ea 

The Business Men’s League, of St. Louis, Mo., 
is giving consideration to a proposition to raise 
forty-five thousand dollars per year as a guarantec 
fund for the symphony orchestra of that city. 

nw waar 

Mascagni is at work upon two new operas; the 
text of the one entitled “The Children’s Crusade” 
is by D’Annunzio, and that of the other, entitled 
“Faida” (Revenge), is by Gioacchini Forzano. 

~ Or 

Ernest Schelling, the noted pianist, who has been 
spending a few weeks in this country, sailed for 
Europe last Thursday on the Kaiserin Augusta 
Victoria to resume his concert engagements in Eu- 
rope. 

—_——_Yy 

At the present writing it looks as though Andreas 
Dippel will conclude arrangements to house his 
comic opera company for four months at the Cen- 
tury Theatre next winter, as announced exclusively 
in the Musicar. Courter last week. 

cxncinniemnd masta 

While legitimate theatrical attractions have suf- 
fered greatly from the competition of moving picture 
“shows,” the concert field fortunately does not have 
to fear any such rivalry. That portion of the public 
which attends concerts finds no substitute for its mu- 
sical enjoyment at moving picture exhibitions 

vnanimelcipaintion 

Brussels made a magnificent success of its Rich- 
ard Strauss Festival. “Elektra” and “Salome” 
were given at the Theatre de la Monnaie, under 
Strauss’ personal direction, before crowded audi- 
ences. Two concerts also were largely attended. 
The Queen honored the composer by inviting him 


to the palace. 
wanrepeagiiinimeati 


The Rev. Dr. William Norman Guthrie, of St. 
Mark’s Episcopal Church, sermonized last week on 
“The Decadence of Marriage,” and in the course 
of his remarks said: “The twentieth century is 
the filthiest century in art and literature and music 
in the history of the world.” Will Dr. Guthrie 
arise once more and tell us, please, what he means 

“filthy” music and name some examples of it? 

a OS 

There is no reason to think that Messrs. Toscanini 
and Gatti-Casazza will not renew their connection 
with the Metropolitan when their contracts expire 
next year. Inquiry by the Musica Courter fails to 
reveal any dissatisfaction with present conditions on 
the part of the conductor, managing director, or ex- 
ecutive board. The dailies which printed rumors of 
the Toscanini withdrawal after this season have 
more imagination than regard for facts. 

siniomsatiselpsasesassom 

The Musicat Courter is in receipt of many let 
ters ‘from prominent musicians in Europe and 
America protesting against the libelous acc'sations 
that have been made by some of the daily journals 
against the morals of European music teachers ard 
American students residing abroad. We thank the 
senders for their letters, but regret that we can- 
not publish them. As the accusations were thor- 
oughly unfounded there is no need for defense. 
a 
at his New York Aeolian Hall 
Saturday afternoon, March 21, will play 
among other numbers, the Mozart fantasie in © 
minor, Schumann’s “Papillons,” the Chopin sonata 
in B, minor, and the Brahms capriccio in B minor. 
Bauer will go to Australia at the close of his pres- 
ent tour, which has been the most.successful he 
ever has had in this country. The demands for 
appearances have been so great that he has decided 
to return to the United States for a brief fal! tour, 
beginning early in October. He will fill a series of 





Harold Bauer, 
recital, 


_lad’s native country. 


thirteen engagements on tour with the Boston Sym- 
phony Orchestra, and will be heard as soloist with 
nearly every symphony orchestra of importance in 


this country. 


Richard Battke has written a libretto based upon 
Heinrich Lilienfein’s “Stier von Olivera,” to which 
Eugen d’Albert is writing the music. The principal 
person in the cast is Napoleon. 

ower 

Ferruccio Busoni has decided to come to America 
late in the summer, in order that he might show 
his American born son some of the beauties of the 
Busoni will begin his season 
October 29, when he will appear as soloist with 
the New York Philharmonic Society at its first con- 
cert of the season. Some weeks later the pianist 
will appear with the New York Symphony Orches- 
tra. Manager M. H. Hanson states that Busoni 
has been booked at the record fee demanded for 
his services by every symphony orchestra in the 
United States, except one. 

seccuriaiasl lenin 

Last Friday afternoon and Saturday evening, 
March 13 and 14, the Philadelphia Orchestra gave 
a compelling performance of Beethoven’s ninth sym- 
phony. Conductor Leopold Stokowski, who con- 
ducted without score, as usual, was tendered an ova- 
tion by audience, orchestra and chorus, and this pair 
of concerts is said to have constituted one of the 
highest achievements and greatest successes in the 
musical annals of Philadelphia. About twelve hun- 
dred people are reported to have been turned away 
from the Academy of Music on Friday afternoon, 
while about fifteen hundred were unable to gain ad- 
mission on Saturday evening. 

saernemand pommnnceis 


Alfred Szendrei, conductor at the Century Opera, 
writes an open letter to the newspapers, saying that 
he is tired of being blamed for musical mishaps at 
the performances and of being provided with insuf- 
ficient rehearsals and an inadequate chorus and or- 
chestra. The Messrs. Aborn, directors of the Cen- 
tury Opera, reply that the Szendrei charges are un- 
founded and that he makes them only as a result of 
pique because he is not reengaged for next season. 
The conductor’s point is not well taken, for he 
seemed content with his position for many months 
and recently wrote an article pointing out what 
splendid results the Century Opera was achieving in 
the face of great difficulties. We do not know what 
merit the countercharge of the Messrs. Aborns pos- 
sesses. The matter, after all, is a private one be- 
tween the leader and his employers. Some of the 
performances under the Szendrei baton were good 
and others were not. That, however, is a state of 
affairs which obtains also at the Metropolitan and 
other opera houses. 

nininemesinl i pipeiciontn 

In Felix Borowski’s thoughtful and authoritative 
program notes of the Chicago Symphony Orchestra 
for the concerts of February 6 and 7, he wrote 
about Dvorak’s “New World” symphony: “Dvorak 
did not say where he obtained the material which 
inspired his contribution to American national 
music, but the writer of an article in the Musica. 
Courter (New York) stated, a week after the pro- 
duction of the symphony—presumably it was the 
editor of the paper who made this statement—that 
he had been the first to suggest to the Bohemian 
master, a year before, the employment of negro 
melodies for a symphony or a suite, and in making 
this recommendation he had cited John Brock- 
hoven’s ‘Suite Creole.’ The writer declared that 
Dvorak listened attentively and ‘evidently was pre- 
disposed to favor the idea. At any rate, he accept- 
ed some specimen themes and also a book on the 
characteristic songs of the American birds.” Mr. 
l}orowski’s facts are correct. The article in ques- 
tion appeared in the Mustcat Courier of Decem- 
ber 20, 1893. 
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MUSIC AND HUMOR. 


In a poem written over a hundred years ago by 
an English poet called James Smith we find the fol- 
lowing amusing description of a London theatre or- 
chestra of the period, says the American Musician: 





See, to their desks Apollo's sons repair— 

Swift rides the rosin o’er the horse’s hair! 

In unison their various tones to tune. 

Murmurs the hautboy, growls the hoarse bassoon; 

In soft vibration sighs the whispering lute, 

Tang goes the harpsichord, too-too the flute, 

Brays the loud trumpet, squeaks the fiddle sharp, 

Winds the French horn, and twangs the tinkling harp: 

Till, like great Jove, the leader, figuring in, 

Attunes to order the chaotic din. 

Now all seems hush’d—but, no, one fiddle will 

Give, half-ashamed, a tiny flourish still. 

Foil'd in his crash, the 'eader of the clan 

Reproves with frowns the dilatory man; 

Then on his candlestick thrice taps his bow, 

Nods a new signal, and away they go. 

This description was written by a poet who knew 
very little about musit. Few literary men can use 
musical terms correctly, and some of them cannot 
even write about music at all. There are very few 
Miltons in the world. It is only right that we mu- 
sicians should remember that the greatest poet in 
the English language after Shakespeare was a son 
of a musician and a good musician himself. We 
refer to John Milton, whose great poems are full of 
praise for music and in which all kinds of musical 
expressions are used exactly like a teacher of har- 
mony and counterpoint would use them. We may 
remark in passing that Shakespeare too was an 
ardent admirer of music and wrote some of the 
highest praise our art has ever received. It is well 
that we musicians in America should know these 
things, because we are surrounded by men in every 
trade and profession who know nothing about music 
and who are constantly referring to the art as if i* 
was hardly worth the attention of men of intelli 
gence. If the poets Shakespeare and Milton are not 
good enough authority, we recommend our unmu- 
sical friends to the essays of Herbert Spencer, who 
wrote so splendidly on music. We hardly think the 
grocer, lawyer, butcher, doctor, carpenter, preacher 
will have the audacity and ineffable conceit to lay 
claim to a greater brain than Spencer. 

Let us return to the poem of James Smith at the 
beginning of this page. Only a poet would call 
musicians Apollo’s sons. According to the myth- 
ology of ancient Greece, Apollo was the son of 
Jupiter and Latona. He was the god of all the fine 
arts, of medicine, music, poetry and eloquence, of 
all of which he was deemed the inventor. The poet 
Smith called the theatre musicians Apollo's sons as 
a kind of ironical joke. The hautboy is, of course, 
the oboe. Both words come from the same source, 
namely, the two French words haut bois, meaning 
high wood. In English the sound was imitated in 
the words hautboy, and in Italian the word oboe 
was used to répresent the French sound. The Ger 
man word hoboe comes from the same origin 
Needless to say, it has no connection with another 
word sounding like hoboe, which refers to a gentle- 
man of sport and leisure who takes an infinite num- 
ber of “bars” rests and who makes life one grand 
long pause near the saloon. 

Why did James Smith call the bassoon, hoarse ’ 
He had no reason at all for doing so. It was just 
one of those little poetic licenses which sound effe-- 
tive but which mean nothing. No musician would call 
the bassoon hoarse. Perhaps it will be well here to 
call attention to the habit of nonmusical writers of 
calling all music which is plaintive, minor. We 
almost always hear travelers say that savage music 
is minor. Asa matter of fact it is more often major 
than minor. The ignorant explorer calls it minor 
because it sounds strange to him and not like the 
popular street tunes he may have noticed at home. 

We are also pretty sure there was no lute in the 
It belonged properly to the sixteenth and 
The last appearance of the 


orchestra. 
seventeenth centuries. 


lute in orchestral music written in England by any 
of the great composers was in 1741, when Handel's 
opera, “Deidamia,” was produced. It is a word 
used by poets to refer to music in an indefinite kind 
of way. Smith dragged it into a nineteenth century 
orchestra ir order to rhyme with flute in the next 
line. 

We also have our doubts about the harpsichord, 
though there may have been an old one still doing 
duty. If the managers of those days objected as 
much as present day managers object to paying 
money for improving the music of the theatre, then 
it is possible an old harpsichord of some fifty or 
sixty years of age may have been doing the duty of 
the piano. Harpsichords are, of course, entirely ob- 
solete today. Some of the old pianos doing duty in 
the theatres ought to be obsolete too, though, unfor 
tunately, there are plenty of managers left who 
think that any kind of a piano will do for the 
theatre orchestra. 

In poetry the trumpet always “brays.” 
Smith was not intentionally insulting the trumpet b: 
saying its tone was like the cheerful voice of the 
donkey. He was only using a popular expression 
He might not even have recognized a trumpet tone 
if he had heard one. 

James Smith calls the fiddle sharp in order to 
rhyme with harp. But if there was any instrument 
which was perfect a hundred years ago it was the 
violin. Think of all the fine Stainers, Amatis, 
Strads that were then in even better condition than 
they are now. And, moreover, during the past 
hundred years a good many of the old violins have 
perished. 

England was a wealthy country and had a 
great deal of musical culture more than three hun 
dred years ago. A very great many of the best 
Italian violins were sent to London when they were 
worth only a fraction of their present fancy price 
At the period of which James Smith writes, how 
ever, the violins of the old masters were more often 
than not still in the condition in which they had 
left the makers, and had the short necks, weak bell) 
bars and slender soundposts which have all been 
changed since then. Violins at that period were not 
as powerful and penetrating as they are today 
What yould Smith have said if he had heard our 
present orchestral violin with the long and taut 
strings? Joseph Addison as long ago as 1710 sai: 
“When a man is not disposed to hear music, ther 
is not a more disagreeable sound in harmony then 
that of a violin.” Addison compared the violin ton 
with that of the sweet and feeble lute. We do not 
know what the lute is like, unless we seek old speci 
mens in museums. We know that it is too weak for 
modern music. We like noise. Besides, the lut: 
was very troublesome. An old writer said that if a 
lutenist lived to be eighty years old he would hav: 
spent sixty of his years tuning his lute. 

The old.expression, “winds the horn,” means 
giving it wind or air, and has no reference to wind 
ing up something with a key. A harp was also 
to be found in this same orchestra with a lute and 
a harpsichord, was it? We fear James Smith was 
not very exact in observing and describing the rea! 
instruments. 

When he speaks of candlesticks, however, we feel 
that he has at least one touch that is true to the 
period. In 1807 gas was invented in England and 
used for lighting the streets of London. It had not 
yet been introduced into houses and theatres, and it 
was considered more vulgar than wax candles for 
many vears in the drawing rooms of the aristocracy 
Evidently this orchestra with violins, a lute, a harp, 
a harpsichord, a trumpet, a horn, a bassoon, an oboe, 
a flute, was conducted by the first violinist. How 
natural it seems to read that, when the conductor 
was ready to begin, there was a player who had 
not yet got his violin tuned or to suit him. The 
leader had to tap again and make some extra signs 
before he could get under way. This scene, at any 
rate, seems modern enough. Probably in every or- 


James 


chestra the world over there is at least one man 
who is never ready on time. Sometimes it is be- 
cause the conductor is not a man of authority and 
allows his men to become careless and inattentive. 

Musicians ought to learn that it is to their own 
interests to be attentive to the conductor when be- 
for the public. We know from orchestral experi- 
ence that all this bickering between certain players 
and the conductor not only makes life more un- 
pleasant for the members of the orchestra, but also 
has an appreciable effect on the influence of the 
music on the public. We take it for granted that the 
musicians want to please the people who hear them 
play. If there are any players who play only for 
the money the get out of it, and who only play 
well enough to get the money and no better, we have 
nothing to do with them. They are not the kind of 
men who do credit to the profession, and they never 
can rise to a position of trust. 

In James Smith we find a man who professes to 
know something about music. At least his poem 
reads as if the poet felt that he understood his sub 
ject. We have seen that he did not know 
much about it 


very 


\ few years after Smith’s poem appeared, a verv 
much more eminent writer, Charles Lamb, wrote 
two amusing poems about music. Lamb was really 
a prose writer. at least the 
good ones are—but he published several humorous 
verses which are well worth reading. 
a joker. 


His poems are few 


Lamb was 
He always pretended he knew nothing 
about music. Yet whenever he wrote about it he in 
variably got his musical terms right, which was more 
than Smith did, who tried to 
music, 


appear learned in 
When the famous singer, Clara Novello, in- 
vited her friend Lamb to her concert, he sent her 
this poem in reply: 


The gods have made me most unmusical 
With feelings that respond not to the call 
Of stringed harp or voice—obtuse and mute 
To hautboy, sackbut, dulcimer. and flute 
King David's lyre, that made the madness flee 
From Saul, had been but a jew’s harp to me 
Theorbos, violins, French horns. guitars 
Leave in my wounded ears inflicted scars 


I hate those trills, and shakes, and sounds that float 
Upon the captive air: I know no note 

Nor ever shall. . . . 

T sit at orat » like a fish 

Incapable of sound, and only wish 


The thing was over 


Clara Novello, in her Reminiscences, 


“How I loved Charles Lamb!” 


says 
We may therefore 
take it for granted that the young singer was not 
at all offended the old 
writer in fun. 

To Vincent Novello, the father of Clara. Charles 
Lamb sent a still more amusing poem on another 


at the verses sent her by 


occasion Notwithstanding all his pretended ig 


norance of music, it will be seen from the follow 
ing poem that Lamb was pretty well acquainted 
with the names of musicians. Some of the com 
posers he mentions were old fashioned and nearly 
forgotten when he wrote about them, and sounded 
almost as strange then as thev do now 


some cry up Haydn, some Mozart 
Just as the whim bites: for my part 
I do not care a farthing candle 

For either of them, or for Hande 
Cannot a man live free and easy 
Without admiring Pergolesi? 

Or through the world with comfort go 

That never heard of Doctor Blow? 

So help me Heaven, I hardly have 

And yet I eat, and drink, and shave 

Like other people, if you watch it 

And know no more of stave or crotchet 
Than did the primitive Peruvians 

Or those old ante-queer-diluvians 

That lived in the unwash'd world with Tubal 
Before that dirty blacksmith Tubal. 

By stroke on anvil, or by “summat.” 

Found out, to his great surprise, the gamut 

I care no more for Cimarosa 

Than he did for Salvator Rosa 

and bad luck 

Be mine, if I can hear that Gluck! 


teing no painter; 
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[Tycho Brahe, and modern Herschel, 
mething in them; but who’s Purcel? 
ievil with his foot so cloven, 
sught I care, may take Beethoven; 
f the bargain does not suit 
him Weber in to boot! 
not the splitting of a splinter 
yse ‘twixt him last named, and Winter 
Pepusch old Queen Dido 
new just as much, God knows, as I do 
» four miles to visit 
} 


or Batch—which is it?) 


more | would for Bononcini. 
Ssini 


to grieve ‘em, 


BR use they’re living; so I leave 'em 
l'ycho Brahe was a Danish astronomer who died 
1601 Herschel was a young German oboe 


who went to England when 


player and organist 


thout seventeen years of age, lived there for the 
and who died a famous astronomer 
discovered the 


telescope 


it the age of eighty-four, having 


lane Uranus with a home made 


lb mentions him because he “had something in 
’ and was able to rise from a musician into an 


tronome! 


Doctor, Pepusch was dead long before Lamb 
is born Lamb evidently dragged the name in 
only because it was comical, in the same way that 
ron made fun of the name of Amos Cottle, a 
writer who tried to be a poet about a hundred 
years ago. Speaking of Byron reminds us of the 
traveling operatic company Don Juan fell in with 


during his the Mediterranean. Byron 
evidently knew all the tricks of the operatic trade. 
What 
from Canto TV of Byron’s “Don Juan” without ex- 


We get that kind of a 


in our theatre every season!” 


voyage on 


musician can read these two stanzas 


theatre 


“That's true! 


yrima donna, though a little old, 


hagward w 


ith a dissipated life 
when the house is thin—to cold, 
good notes. And then the tenor’s wife, 
W re V ¢, 18 ple ising to behold 
Last carnival she made a deal of strife 
t Count Cesare Cicogna 
ld Roman princess at Bologna 
is spoilt by affectation, 
e ba he beast can only bellow ; 
had no singing education 
n nt, noteless, timeless, tuneless fellow 
prima donna’s near relation, 
\\ vore his voice was very rich and mellow, 
i him: though to hear him you'd believe 
practisiu recitative 
\Ve are perfectly well aware of the fact that th: 
rage musician, like the ordinary man, 1s not at 
all fond of poetry We trust our readers will not 


verses, on this occasion at least; for these 
poems have the double merit of being amusing and, 


the same time, written about music. 





BOSTON SYMPHONY FINALS. 


the soloist at the final con- 


zerts for this season of the Boston Symphony Or 
Hall, New York, Thursday 
Saturday afternoon, March 19 and 21, 


he 


Larnegn 


programs are: 
TP RURSDAY 
Chadwick 
Rubin Goldmark 
an Paderewski 


SA RDAY 
F minor C'schaikowsky 
nace Mozart 
ia | t Beethoven 
il cailiaiinas 


WINS HER SUIT. 


ee 
\rbell 


iv inst the hen s of Massenet for allow- 


\fter all, Lucy wins her 30,000 fran‘s 


T> > 
uit in Paris 
ng some one else to 


sing the title role in “Cleopatre” 
spite of her assertion that its composer, Massenet, 





intended her to have the first chance at the part. 
Mme. Arbell was a close friend of Massenet, so, 


what you, messieurs et mesdames? The French 
courts have real sentiment. C’est tout. 
snseansinaatllpovicsiaienany 
ELIZABETHAN RAGTIME. 


In a volume of “Elizabethan Love Songs,” ar- 
ranged by Frederick Keel and published by Boosey 
& Co., of New York and London, we were inter- 
ested to find a favorite device of our modern rag- 
time composers emploved by Thomas Morley in an 
English song, “Flora, Wilt Thou Torment Me?” 
of the year 1593. 


-- & 


The effect of the music on the two words “must 
|’ is genuine rag. This is not. the only example 
to be found in the old song. 

In this same album of thirty songs of the Eliza- 
bethan period are nine by John Dowland, who, like 
a fly in everlasting amber, lives for all time because 
his. name is embedded in the imperishable verse of 
Shakespeare. 

“If music and sweet poetry agree, 

As they must needs, the sister and the brother, 
Then must the love be great ‘twixt thee and me, 
Because thou lovest the one, and I the other. 

Dowland to thee is dear, whose heavenly touch 
Upon the lute doth ravish human sense; 
Spenser to me, whose deep conceit is such 
As, passing all conceit, needs no defense.” 

There are also to be found nine songs by Thomas 
Campion was a poet as well 
as a composer, who flourished at the end of the 
ludor and beginning of the Stuart periods of Eng- 
lish history. His most famous song, of which the 


Campion in this book. 


name at least is known to every one, is “Cherry 
It is published in the first volume of these 
Elizabethan songs, where it is called “There Is a 
Garden in Her Face.” 


Ripe.” 


Near the end of the collection is a pathetic song 
by Dowland, “Stay Time, Awhile, Thy Flying.” It 
is the same old cry that has burst from the human 
heart in all ages of the world’s history. 

“Eheu! fugaces labuntur anni,—ah, how fly the 
fleeting years,” exclaimed the Roman poet, Horace, 
two thousand years ago. And the fleeting years 
have left the compositions of Morley, Dowland, 
Campion, so far behind that we must* have tiem 
translated from lute tablature into modern notation 
before we can read the musical master works of 
Elizabethan England. 

No, John Dowland; time will not stay his flight 
It is well for 
vou that Shakespeare set your name within “tie 


for you or your impassioned melody. 


stretchéd metre of an antique song.” 
a en 


A NEATLY TURNED TRICK. 





The Messrs. Aborn, managing directors of th- 


Century Opera. have a peculiarly unctuous sense 
of humor. Last week they made public the follov. 
ing letter: 

To Our Friends, the Critics —We invite the writers of 
musical columns in the New York newspapers to turn their 
talents to the production of singab!e, dramatic and poetic 
English librettos for grand operas originally written in 
ther languages. A writer of librettos should be an accom- 
plished litterateur, should know music and should know 





Thaw rr? we, Oud yt 





what words, syllables or combinations are singable. Every 
good professional critic of opera has those accomplishments. 

To encourage and forward popular opera (which means 
opera in English in this country) is the duty of those best 
qualified. The professional operatic critics are the most 
completely equipped for the improvement of English li- 
brettos, which is the most urgent need at present for the 
advancement of popular opera. In extending this invitation 
or suggestion it is proper to state that we intend to pay a 
price in keeping with a high literary standard for each 
libretto. 

Those who criticise generally lose sight of the fact that 
an opera company or its managers are not publishers. We 
did not feel that we could consistently go into the business 
of publishing librettos during the first season of the Century 
Opera Company. Consequently we have had to use the 
translations available, some of which were satisfactory 


a  utent |e ?! 


while others were not. For our second season we hope to 
obtain good translations or adaptations of all of the stand- 
ard operas and of any modern (royalty) operas for which 
the publishers will permit us to have new translations made 
or to have necessary changes made. 

The scratching of many critical pens ought to 
be heard now throughout the land, and doubtless a 
large and amazing crop of operatic librettos will 
result. It is very easy to write good librettos, 
just as easy as it is to write the music for them. 
Try it and see. But who will criticise the librettos 
of the critics? That is the fateful question. 


— A 
NOT ALONE THE MOON. 





Besides the moon, “Julien” also suffered an eclipse 
here recently, when at the opera’s repetition the 
audience was eloquently chary with its applause. 

Pen WL 
Bedouin Song. 





From the Desert I come to thee 
On a stallion shod with fire; 
And the winds are left behind 
In the speed of my desire. — 
Under thy window I stand, 
And the midnight hears my cry: 
I love thee, I love but thee, 
With a love that shall not die 
Till the sun grows cold, 
And the stars are old, 
And the leaves of the Judgment 
Book unfold! 


Look from thy window and see 

My passion and my pain; 

I lie on the sands below, 

And I faint in thy disdain. 

Let the night winds touch thy brow 

With the heat of my burning sigh 

And melt thee to hear the vow 

Of a love that shall not die 

Till the sun grows cold, 

And the stars are old, 

And the leaves of the Judgment 
Book unfold! 


My steps are nightly driven, 
By the fever in my breast, 
To hear from thy latticed breathed 
The word that shall give me rest. 
Open the door of thy heart. 
And open thy chamber door, 
And my kisses shall teach thy lips 
The love that shall fade no more 
Till the sun grows cold, 
And the stars are old, 
And the leaves of the Judgment 

Book unfold! 

—Bayard Taylor. 
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VARIATIONS & 


When the critics translate those librettos for the Century 
Opera, why not bring the plots strictly up to date and do 
away with their many absurdities and downright improb- 
Times have changed and the taste of the public 
has changed since most of the famous operatic librettos 
were written. A thorough modernization of the stories 
and characters is almost a necessity. As a help to the 
critics in their work, the following suggestions are of- 
fered, based on the knowledge of what contemporary audi- 





abilities ? 


ences require: 
“Aida.” 
Make Aida a white, instead 
walking out with the military may remain, for womankind 
has not changed in that respect. When the messenger ar- 
rives with news that the Ethiopians are rioting, make Ram- 
fis say to the king: “No watchful waiting, sire. Remem- 
ber Wilson and the Mexicans. We must wallop those din- 
a standstill.” As Radames goes off to war, the 
king must wink and whisper to him: “I'll look out for 
Aida,” and after the general's victorious return, Ramfis’ 


of a dark brown slave. Her 


gies to 


line is: “I’m sorry you've got to marry Amneris, but you 
can be out nights as often as you wish.” At the end of 
the opera Radames need not die, for he can take his case 
to the Appellate Court, which promptly reverses the deci- 
sion of the Tribunal of Priests and grants the condemned a 
new trial. His counsel proves that the evidence is insuff- 
cient to warrant the kingdom's going to the expense of a 
Aida leave for New York, 


where at first they pose for cigarette box labels, and later 


new trial, and Radames and 


act their story for a moving picture concern. 
“Carmen.” 

When the cigarette making coquette first appears to Don 
Jose he is not much impressed with her hip heaving walk 
and simply says: “That's a bum tango. Do you maxixe 
or furlana?”’ When he finds out that she believes in the 
same standard of immorality for men and women, he be- 
comes warmly interested. There is no need for Micaela, 
as, instead of despatching her with a note to Don Jose, 
The dancing scene at 
the inn is to be converted into a tango tea, of course. The 
arrival of the smugglers should be made more realistic by 


his mother sends him a telegram. 


having them enter with aigrets, opium, diamonds, and more 
than $100 worth of personal apparel each. Customs officers 
follow and create comic diversion by going through the 
baggage of the smugglers in approved American style. In 
place of the trumpet call at the end of the second act, use 
an auto horn. It is certain to score a laugh. The fight 
between Don Jose and Escamillo should consist of a few 
jiu jitsu killed, Escamiilo is 
engaged by a Chicago packing house to slaughter kosher 


passes When Carmen is 


beef. Don Jose escapes to Newark, where no one cares 
to search for him 
“Faust.” 

The name of the patent medicine which enables Faust 
to restore his lost youth must be mentioned and bottles of 
the elixir placed on sale in the lobby. It is necessary to 
make it clear to the audience that Faust and Mephistopheles 
have a long, long hunt before they find a Marguerite in 
the villages they visit, but finally one is discovered. Even 
she, however, knows much more than she pretends in the 
play. Martha's part is perfect as it stands in the original. 
She is a typical chaperone of today. Marguerite pawns 
some of the old-fashioned jewels and buys a pegtop skirt, 
a dinner ring, and a four passenger Ford car. Faust asks 
her to elope and Marguerite reminds him of the Mann 
White Slave Act. That is pure bluff on her part, as the 
audience learns when the next act begins. Siebel sues 
Faust for the alienation of Marguerite’s affections, but the 
plaintiff being a girl dressed in man’s clothes, is non- 
suited. Valentin lodges a complaint with the District At- 
torney, and must be made away with by gunmen hired by 
Faust. Marguerite is arrested, but Faust secures her re- 
lease on a writ of habeas corpus 

Other Hints. 

In “L’Africaine,” after the Royal Council of Portugal 
rejects Vasco’s plea for funds, he offers to capitalize a 
stock company for an amount ten times the value of the 
land he has discovered. “I shall give to each of the coun- 
cilmen a block,of the shares,” announces Vasco, “and am 
willing also to divide between us fairly the oil, coal, and 
mining concessions, street car and electric lighting fran- 
chises, and——” but shouts of enthusiasm drown the rest 
of his speech and the council votes an immediate appro- 
priation for Vasco with added taxicab and cigar money. 

In “Boheme,” the students take up a collection at the 
end of the first act and send Mimi to Colorado, where she 
stays for six months and returns cured in the second act. 
She finally dies as the result of an accident suffered in a 
motor bought with the royalties on texts written by Ro- 
dolfo for several Broadway popular songs. 

In “The Flying Dutchman” the ship, a Transatlantic liner 
of the latest type, is provided with a bar, a Ritz-Carleton 


café, tennis court, and an unusually good orchestra of 
stewards. As a result, the Dutchman does not land at 
the end of the seven years, and Senta marries Erik, which 
is much better for her than drowning 

In “Fra Diavolo,” the two brigands, having seen Zerlina 
in ultra modern clothes do the tango, spurn the chance 
to spy upon her as she prepares to go to sleep. “What's 
the use?” says Beppo to Giacomo. 

In “Tannhauser,” Elizabeth after finding out about the 
Venusberg, has the place raided and thereafter her fiance 
gives up all idea of ever returning there. 

In “Traviata,” which is much too sad, Alfredo buys a 
bottle of Dr. Friedman's turtle serum and presents it to 
Violetta, who after taking a copious draught, shows mo- 
mentary improvement. Physicians enter and argue as to 
the merits of the cure. In the midst of their humorous 
quarreling scene, Violetta is asked to cough for the as- 
sembled scientists. She tries but cannot. A hasty exam 
ination reveals that what was though to be consumption is 
only catarrh, Alfredo, happy, marries Violetta, and his 
father presents the bride with a box of fine cambric hand 
kerchiefs. 

In “Tristan,” modern version, Brangane substitutes Mar- 
tini cocktails for the love potion. Tristan’s 
cools before the steamer touches shore, and as he sees in 
Isolde only a stout, nriddle-aged prima donna, he hands her 
over with glee to King Mark, and begins to take notice 


infatuation 


f Brangane 


RRR 


Wagner's operatic barroom, by the way, remains one of 
He served all kinds of tonal cock 
There was Sieglinde’s beverag« 


the marvels of the ages 
tails and orchestral juleps 





BEAUTY, AGE AND FRAGRANCE 


that puts husbands to sleep, Mime’s brew with death deal 
ing powers, Hagen’s fizz for forgetting and toddy for re- 
membering, Brangane’s pousse cafe for the encouragement 
of hesitating lovers, and the dragon’s dynamic blood, a 
drink of which causes Siegfried to understand the language 
of the birds. No other composer compares with the mighty 
Wagner as a chromatic bartender and musical mixer 


If ever the vaudeville comedians find out that the name 
of Hubay, the composer, is pronounced Who-by, we may 
expect something like this: 


What is 


“That's a pretty piece you played 
“Hubay.” 

“T don't know. 
“Hubay.” 
“How should I know? 
“Hubay.” 

“That's what I’m asking you. Who by?” 
“Why do you ask me if you know?” 

“I don’t know.” 

“But you just told me.” 

“Told you what?” 

“Hubay.” 

“How could I tell you if I do not know?” 
“I heard you say Hubay.” 

“You didn't.” 

“I did. You distinctly told me Hubay.” 
“Look here. I'll crack you over the head 


What is it?’ 


Who wrote it?” 


if you don’t 


stop that? I'll give you just one more chance to tell me 
who wrote that piece.” 


“Hubay.” 


“Well, who by? I asked first. Who by Who by 
Who by?” 
“Yes. Hubay.” 
And so on, ad finitum, and ad nauseam 
nee 
rhis was in “Variations,” issue of March 
“And speaking of colored matters, how soon will the lat 


est tinted wigs appear in grand opera? Will Mary Garden 
A purple wig for the pas 


pale pink for the 


be the first to start the fad? 


stonate Thais, or s! rinking Melisande 


surely would be appropriate. Contraltos who do the jeal 
ous Amneris should affect green hirsute adornment, and 
the suffering could do 
more suggestive than wear blue top covering.” 


This was in the New York Press of March 13 


Tosca of the second act nothing 


under the 


caption of “Alda in Blue Wig in Grand ¢ pera Act” 
“Frances Alda, the prima donna wife of Giulio Gatti 
Casazza, general manager of the Metropolitan ( pera 


House, carried out last night her threat to wear a blue wig 
Hoffmann.’ It 


walked out before the 


as Giulietta in “The Tales of 
only when Mme. Alda 


her artistic associates that the 


was 
curtain with 


crowd noticed what a mod 


ern innovation the soprano had introduced into grand 
opera.” 

Henry T. Finck, who is a writer first of all and a musi 
critic between times, tells us in an article called “The Per 
petual Potato” that our nation eats too many of the suc 


He nry 


such high figures. Potatoes 


culent ground apples. It is the American composer 
who brings the pofato total to 


are cheap and filling 


ne 
Blanche Ring is playing a comic opera called “When 
Claudia Smiles.” It had a short run in New York and is 
to close next Saturd: feel sure 


ry at the Lyric Theatre We 


that the chief reason for the catastrophe is this rhyme 


one of the songs 


“The managers clamor 


lo uplift the drama.” 


nn, 
From the Buenos Aires (Argentine) Herald of recent 
date 
“The surprising vogue of the tango in the United Stat 
just now, surpassing, or so we are informed, the enthu 
siasm which greeted ping-pong, roller skating, and simila: 
variants of the ‘nutty’ theme has astonished n one as 


much as it has astonished the lower cla Argentine 


youths atid girls who specialized in the multitudinous px 
turings and semi-suggestive grips that go to make up the 
greater part of the dance It would surprise some of th 
ultra respectable American hostesses to hear the frank, tl 
very frank, remarks, that are passed by the peons and 
chinas of the camp over the frequent full page illustrati 
of tango dancing that have latterly adorned American itu 
trated weeklies. Funny, undoubtedly; vulgar—well that 
like the falling steeple jack's future—it depends on one 
birth and upbringing. However, this winter will probably 
see the craze dead and buried, therefore it does not matter 
much either way.” 
S 8 a 
The Buenos Aires Herald is wrong This winter will 
not see the dancing craze dead and buried and there is nu 
valid reason why it should be 
nane 
Brook 
Dear Sir—We have been taking your magazine regularly 
for some months and having observed that you metimne 
print poems dedicated to the different singers ventur 
to inclose a short riginal poem t Mar lordan, of t 
Century Opera Company 
To Miss Mary Jorpan 

As Ammeris, the princess fair 

She won all hearts with music rare 

And garbed in Laura's flowing train 


staked his laim 


No wonder Ex 


The old witch in “Il Trovatore 

Acted and sang without a flaw 

Then came Delilah, full of charm, 
Whose winning smiles caused only harm 


Robed in Dame Martha's ancient guis« 


She’s very dear to all our eyes 


As each of these she wins her fame 
Why 
In fact, 


Miss Jordan of the Century 


everyone can guess this name 


what other could it be? 


H ping you will favor us by pu lishing it in one of your 


magazines if worthy, 


Sincerely, 
M. T., M. L, and J 
eS 


Something we reported not long ago in the Musmar 
Counter when we were in St. Louis, stirs the South African 
Musical Times to gentle protest 

“M. Paderewski's traveling manager 
some interesting things about ‘Paddy,’ 


has been telling 
as he calle him. 










































\/ 


ivented a new system of pedaling 
the European musical schools. 
, the ground, but stamps on 


tht of his body into the 


mnection between tone 

travels in a private car. Every 

ying he dines at ten o'clock, and 
wife and all his managerial staff 
mes in even One minute late, ‘Paddy’ 


and refuses to eat 


" ulled from an American 
hand, is other than interesting, 
mehow, the abbreviation of the 

does not appeal to us, despite 


ner”, 
habit of letting his listeners sit 
wait fifteen minutes after the 
g of his recital, and punch 
a madman, does not appeal 
yehavior of a sincere artist ig- 

cheap sensationalism. 

ee 
page 23 and called 
is repeated herewith be- 
nention that the figures rep- 


legro 112 years old, and the 


co plantations in Havana, 
Mr. Frohman’s trip to 
superintending the open 
which his company is 
up of half a hundred 
made in historical Morro 


(in “L’Amore dei tre 
ntrast to the three male tatlers 
loffmann, and Tannhauser. 


LEONARD LIFERBLING 


1 proceeding around the table, left of reader: Seated: Emily Cle 
P 3 omas J. Kelly, Mrs 

er ackin, F. O New! ean, Alice Davis, 
Grace Hancock, Luella Allen, James E. Colvin. 
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CHICAGO OPERA COMPANY 
TO PAY OMAHA A VISIT. 


“Thais” Is the Attraction Announced for the Single Per- 
formance Engagement—Alma Gluck and Reinald 
Werrenrath in Joint Recital—Clef Ciub 
Holds First Banquet. 

Omaha, Neb., March 9, 1914. 

Prospective patrons of opera in this vicinity, who were 
disappointed at the nonappearance of the National Opera 
Company of Canada, have been pleased to note the an- 
nouncement recently made, to the effect that the Chicago 
Grand Opera Company will give one performance here, on 
the evening of April 14, “Thais,” with Mary Garden in the 
title role, being the bill. Other singers scheduled to 
appear are Hector Dufranne, Edmond Warnery, Gustave 
Huberdeau, Constantin Nicolay, Louise Berat, and Minnie 
Egener. The project is being fathered locally by a com- 
mittee of prominent business and professional men headed 
by Judge W. D. McHugh. 

GL AND WERRENRATH IN RECITAL. 

On the occasion of her first public appearance in this 
city, Alma Gluck’s artistic conquest was nothing short of 
complete. Her voice itself is smooth and velvety, and her 
youthful appearance is pleasantly belied by the maturity 
of her conceptions, and the mastery over her many vocal 
resources. Prominent among the numerous items on her 
program were the “Bel raggio” ‘aria by Rossini, “Hindu 
Song” by Rimsky-Korsakow, and “Allah” by Chadwick. 

Reinald Werrenrath likewise made his initial appear- 
ance in this city, and he, too, made a distinctly favorable 
impression by means of the mellow richness of his bari- 
tone voice, and his eminently intelligent and legitimate use 
of it, The accompanist was Arthur Rosenstein, who also 
figured on the program as a composer. . 

MENDELSSOHN CHomR ANNoUNCES PLANs. 

The management of the Omaha Mendelssohn Choir, 
Thomas J. Kelly, conductor, has recently issued a small 
folder announcing that the annual spring concerts, to be 


given in association with the Chicago Symphony Orches- 
tra, will occur this year on the evenings of May 18 and 
19, with an afternoon concert on the later date. The solo- 
ists announced are Inez Barbour, soprano; Margaret 
Keyes, contralto; Lambert Murphy, tenor; Henri Scott, 
basso, and Bruno Steindel, cellist. On the folder appear 
the names of fifty prcminent citizens, who have collective- 
ly guaranteed a fund of $5,000 to insure the financial suc- 
cess of the series. 
Tuomas J. Ketry’s Lenten Lecture. 

At the home of G. A. Joslyn, a prominent figure among 
local patrons of music, a series of lectures by Thomas J. 
Kelly, on the “Interpretation of Music,” was inaugurated 
last Tuesday, under the auspices of the Tuesday Morning 
Musical Club. There are to be three of these lectures on 
alternate Tuesdays during Lent. Mr. Kelly’s comprehen- 
sive scholarship, his acknowledged authority on musical 
subjects, as well as his lucid style and nimble wit, are all 
matters of common knowledge, and cause his lectures to 
be much in demand. In fact, the available supply of tick- 
ets was exhausted in this instance several days before the 
beginning of the series. 

FLONZALEY QUARTET. 

On the afternoon of April 13, the Flonzaley Quartet will 
give a program at the Brandeis Theatre. This concert 
will complete Evelyn Hopper’s matinee series and will be 
offered in place of the St. Louis Symphony Orchestra, 
which was unable to carry out its contract for an engage- 
ment here. 

DorotHeaA NortH 1n Recirat, 

Dorothea North, soprano, was heard in a recital of 
songs at the Y. W. C. A. last Monday evening, a date 
which conflicted with that of the Gluck-Werrenrath recital 
above mentioned. 

The Y. W. C. A. management announces a program by 
Barbara Wait, contralto, on the evening of April 17. 

Crer Cius BANQuet. 

The accompanying photograph shows the newly formed 
Clef Club (an organization whose members are all actively 
engaged in the work of teaching music) on the occasion 





OMAHA CLEF CLUB'S FIRST ANNUAL pty 


August M. Borglum, Henrietta Ries, Dovglas Weittan: Pie Robi 
Cecil Berryman. Standing, left to right: Mrs. Henry Cox, A 


s. E> R. Zabriskie, *E, 


R. Zabriskie, Helen Sadileh, Sigmund Lan . 
rs. Lee G. Kratz, Mrs. Robinson, 
Me Borghem Mrs, ae J. Kelly, Mrs. Douglas Welpton, 
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of its first banquet, held last Wednesday evening. The 
club includes practically all the leading teachers in the 
city, and bids fair to be a great success. The officers are: 
J. H, Simms, chairman; Jean P. Duffield, secretary, and 
August M. Borglum, treasurer. 

A Musicat “ConverzaTione.” 

Mr. and Mrs, Thomas J. Kelly held their latest “conver- 
zatione” and tea at their residence-studio last week. Num- 
bers were sung by Jessie Krueger, Marguerite Klingbeil 
and Marie Foster. 

Sacrep Concert. 

At St. Philomena’s Church there was recently given a 
sacred concert which enlisted the services of some of the 
leading professionals of the city, among whom were J. H. 
Simms, organist, and Henry Cox, violinist. The program 
was in charge of Mrs, Leo Hoffmann. 

Puptis’ Recitats. 

Among the teachers who have recently brought pupils 
to a public hearing are Mrs. Douglas Welpton, contralto; 
Luella Allen, violinist, and Mrs. E. R. Zabriskie, violinist. 

Jean P. Durrteto. 


NEW ORLEANS PHILHARMONIC CONCERTS. 


Attractive Course Presented in the Crescent City—Sym- 
phony Orchestra Shows Improvement — 
Other Notes. 








March 5, 1914. 

The second concert of the Philharmonic course intro- 
duced Alma Gluck in a song recital. Miss Gluck made a 
most favorable impression, not only by her lovely voice 
and refined art but also by her charming and winsome 
personality. Her voice is an instrument of really remark- 
able purity and her schooling is nothing short of admira- 
ble. She was gracious in adding several encores. 

At the third Philharmonic concert, held last night, the 
Flonzaley Quartet and Harold Bauer were the attrac- 
tions. The Flonzaley Quartet typifies all that is highest and 
most sincere in the realm of chamber music, and its per- 
formances are invariably memorable joys to all lovers of 
that most subtle and elegant form of musical expression 
The distinguished organization confirmed the splendid im- 
pressions it made upon its two previous engagements here 

Harold Bauer, whose performance last night marked his 
fifth appearance in this city, eclipsed all his former ac 
complishments; for, while the eminent virtuoso always 
played in masterly fashion, he has added to his command- 
ing qualities a certain emotionalism which gives his work 
a vitality even more captivating and irresistible than for- 
merly. Lavish praise is due him for his scholarly render- 
ing of the Schubert impromptu and the Schumann fantasy, 
and he well deserved the laurel wreath presented to him 
after the latter—a pretty tribute to the artist for his hav- 
ing suggested the plan of the present organization of the 
Philharmonic Society. Mr. Bauer is booked for a recital 
tonight under the management of J. K. Newman and J. V 
Dugan. 


New Orleans, La., 


New Orveans SYMPHONY ORCHESTRA. 

The first concert this season of the New Orleans Sym- 
phony Orchestra, Severin Frank, conductor, was by far the 
best performance thus far given by that organization. The 
tone body was much better, the general ensemble more 
musicianly, and the conductor himself wielded the baton 
with more poise and authority than at any time in the 
past. In the Liszt E flat concerto Mr. Frank proved his 
pianistic attainments and was enthusiastically applauded. 

Frencn SinGcer ACCLAIMED, 

Eugenie Buffet, the French “chanteuse,” charmed the 
cultured element of this city with her artistic interpreta- 
tions of the poems of Richepin, Boukay, Botrel and other 
famous French writers. Mme. Buffet is an artist whose 
work is both educational and uplifting. Her rendering of 
Richepin’s “Le Verre est Vidé” and Jouy’s “La Terre” will 
long remain as a remarkable specimen of interpretive art 
Her success here was emphatic. 

Locat Gri Maxes Operatic Desvr. 

Shortly before the close of the opera season Louise 
Lehmann, a gifted local girl and pupil of Maxime Soum, 
made her operatic debut with the Affre Company, in the 
title role of “Carmen.” Without exception, Miss Lehmann 
proved to be the most interesting amateur whom the 
writer has heard to date. Her acting, poise and general 
stage deportment were noteworthy, and her voice, though 
at times not quite sufficient in power for the exactions of 
the role, was especially adapted in timbre to the Bizet 
music. A term of serious study ought to reveal the young 
singer as a prospective star. 

Crescent City Nores. 

The new orchestra being formed by Ferdinand Dunkley 
is to give its initial performance in April.. This organiza- 
tion is under the patronage of the Philharmonic Society. 
As Mr. Dunkley is a very able musician, much may be ex- 
pected of him. 

Mischa Elman will be heard here in recital on March 
19, and Luisa Tetrazzini on March 30. Julia Culp is booked 
here for April 6 and the St. Louis Symphony Orchestra 
comes for two performances, also in April. 

Harry Brunswick. Logs. 


GRAND OPERA IN NEW YORK. 


Repetitions at the Metropolitan Opera House—Giorgio Polacco Substitutes for Arturo Toscanini 
“Aida” at the Century Opera House—Sunday Evening Operatic Concerts. 


METROPOLITAN OPERA HOUSE. 
“Tristan and Isolde,” March 9. 

Isolde” at the Metropolitan 

Opera House on Monday evening, March 0, with a splen- 

did cast. 


“Tristan and was given 
The Tristan was Rudolf Berger, who is won- 
derful in this part; the role of King Mark was taken by 


Herbert Witherspoon, who sings it with splendid dignity 





Photo copyrig’t by Mishkin Studio, 
GIORGIO POLACCO, 


and fullness of ‘tone and acts it with remarkable charm: 
Johanna Gadski sang and acted the role of Isolde: Kur- 
wenal was taken by Pasquale Amato, who was in splendid 
voice on this occasion, and whose impersonation of this 
role is in every way superb. Brangaene was interpreted 
by Louise Homer; and Lambert Murphy's beautiful voice 
was enjoyed in the two small but important parts of the 
Shepherd and the Voice of the Sailor. The conductor was 
Alfred Hertz, who substituted for Arturo Toscanini. 
“Manon Lescaut,” March 11. 

“Manon Lescaut,” the rather weak effort of Puccini, 
was given on Wednesday evening, March 11, with the 
same cast as at previous performances, Lucrezia Bori tak- 
ing the part of the beautiful heroine, Caruso that of Des 
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Grieux, and Scotti appearing as Lescaut. Caruso and Bori 
were in splendid voice, and the opera was finely conducted 
by Giorgio Polacco. 
“Madame Butterfly,” March 12 (Matinee). 
A special Thursday afternoon performance of Belasco’s 
tear compelling drama with saccharine music by Puccini, 


drew a large crowd, for New York audiences love to see 
Geraldine Farrar commit tonal hari-kari and to hear Ric- 
cardo Martin render his finely sung and poetically acted 
Pinkerton part. In Rita } 


sympathetic and mellow voiced interpreter 


rnia the role of Suzuki had a 
Antonio Scotti 
gave his usual version of Sharpless, and Helen Mapleson, 


Angelo Bada, Pietro Audisio, Bernard Bégué, Francesco 


Cerri and Vincenzo Reschighan did the minor characters 
Giorgio Polacco, substituting for Arturo Toscanini, con 
ducted with command and circumspection 
“Tales of Hoffmann,” March 12 (Evening). 
On Thursday evening Offenbach’s ever fresh and in 
gratiating operatic fantasia, “Tales of Hoffmann,” was 





given an excellent interpretation by the following cast 


ilympia Frieda Hempel 
Giulietta Frances Alda 
\ntonia Lucrezia Bor 
Nicklausse Jeanne Maubourg 


Duchens 
Carl Jorn 
Adamo Didu 


Une Voix Maria 


Hoffmann 


( oppelius 

Dappertutto. } 

Miracle ; Leon Rothie 
Spalanzani 

Schlemil ' Andre e See la 
Lindorf Ba Ruysdael 
Crespel kK 
Cochenille ; 

Franz. >....+ § Albert Reiss 
Pitichinaccio Ange Bad 
Nathanael Pret Audis 
Hermann Pa Ay 


Luther He urd Bég 
Conduct Giorgio P 


Frances Alda as the 


Frieda Hempel as the Doll in Act I, 


Venetian courtesan, and Lucrezia Bori as the young singer 


nN 


who is forbidden to sing, were all adnmurable in their re 


spective parts—comedy, beauty, pathos. Carl Jorn made 


an unusually prepossessing Hoffmann in appearance, and 


of course, sang the music capitally, as usual, even though 


he was perhaps mot quite as much at home in French as 


mghly acqumred 
took the part of Dap 


in his native German and thor Italian 


Leon Rothier at very short notice 
pertutto on accoumt of Dinh Gilly’s sudden indisposition, 
and acquitted himselt 

Albert Reiss had ample 


humorist 


creditably of the task 


ypportunity to display Ins inymit 


able talent as a 


Especial mention should be made of the stage setting 


true than 


of Act Il, for nothing could be more absolutely 
the reproduction of the Chiesa Della Salut The scene 
1s worthy of the canvas of Canaletti 

Polacco conducted with splendid precision and 


(norgio 
in perfect sympathy and understanding with the composer s 
score 


“Gétterdammerung,” March 13. 


Wagner's magnificent symphonic opera, for such is 
closing work of the “Ring,” remains for the present writer 


the 


a far greater achievement than “Tristan and Isolde,” 
*‘Meistersinger” or “Parsifal it has a sincerity, a gran 
deur; a noble sweep of dramatic and musical invention 
which are lacking in those other obviously theatrical 
works. Alfred Hertz in his conducting misses the big line 
of a “Gétterda4mmerung” because he ts too mtent upon 
executing details. If Hertz could contrive to memorize 


his scores he would become a much better leader, able to 
center his powers of concentration upon the stage and the 


orchestra and not upon the printed notes in the book, 


wherein his head is buried during most of the perform- 
ance 
However, some Of the soloists rose superior to the gen 


eral atmosphere of the evening, and gave readings whicl 
were at once strongly individual and subservient t 
the true spirit of ensemble. Rudolf 
presented an ideal conception of the mature Siegfried, pas 
the lust of 


yet 
Serger, for instance 
sionate, headstrong, romantic, obsessed with 
power and adventure, heroic and lovable always, and truly 
tragic at the close, where his pathetic finish marks the end 
of Wotan’s dream and presages the destruction of Wal 
halla. Berger's delivery of the text was a marvel of clar 
ity and of dramatic insight, with the action always appro 
priate to the word. His diction is unsurpassable. In song 
he was sympathetic, sure, authoritative, and always a de 
light to the ear and a pleasure to the understanding, for he 
rendered the lyrical episodes with charm, while he found 
the correct dramatic accents for the moments of stress 
sriinnhilde, repeated a role in which 
It does not need analytical 


Olive Fremstad, the 
she won recognition long ago. 
review at this time. Margarete Ober, the Waltraute and 
Flosshilde, again gave utterance to sonorous tones and im- 
pressive declamation in the scene of warning Brunn 
hilde. 


Hermann Weil's refined vocalism and dignified gesttres 


te 
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ell the figure of Gunther. Basil Ruysdael, who 
the first time in the role of Hagen, proved 
ye one of the best impersonators the Metropolitan ever 
known, gave him all the desired gloom and grimness. 
style and characteristics of the 
large mental grasp. 

Goritz’s picture of 


mn the 


eared ior 


His penetration into the 


reveaied 
\lberich was, as always, over- 
of grotesqueness. Rita Fornia, a pic- 
sang her measures with admirable ac- 
Leaner. Sparkes was the Woglinde 


sick 
(utrune, 


and evenness 


n the Welgund With Mme. Ober they 
Rhine trio with eer tonal effect. 
“The Girl of frag Golden West,” March 14 (Matinee). 
ence heard Puccini's “The Girl of the 
ist Saturday afternoon. Caruso sang 
familiar portrayal of Dick John- 
estinn sang and acted the role of Minnie in 
pleasing fashion, Pasquale Amato scored 
‘ as the Sheriff; his splendid acting, as 
inging, making his role very realistic. Polacco 


agnificently 

“Konigskinder,” March 14 (Evening). 
Humperdinck’s fairy opera filled the 
Metropolitan. Carl Jorn again 
pure minded King’s Son, Geral- 
trusting Maid, Lila 
well Witch, Otto 
Fiddler, and Albert Reiss and Basil Ruysdael 
mely merry Broom Maker and Wood Cutter, re- 
remarkable histrionic fidel- 


popular prices, 


turday at the 


voiced and 


Farrar the blonde and Goose 


n the tet and simulated 


rifying 


played with 


Kisa Forster was 


the Child, Marcel Reiner the Senior 
cillor, Robert Leonhardt the Innkeeper, Rita Fornia 
Daughter, Julius Bayer the Tailor, and Marie Mattfeld 


Nala Alir« 
meee — Night Concert. 


d Hertz conducted. 


piani as the principal soloist at last 
evenit neert M irch 15, at the Metropolitan 
) Mme. Carreho played the MacDowell 
n LU minor, with orchestra, and also was 
ul Schubert mpromptu, op. go, No. 3, and 
lilitair by Schubert-Tausig 
Homer sang the aria, “Che faro senza Euri- 
Crit Urteo, and Mey« rbeer’s “Nobile 
The Huguenots. \s an encore Mme 
\ e | irl 
e aria, “An jienem Tag,” from 
lans Heil displaying a voice of re 
ul and luscious tone 
ral numbers were: Overture, “Euryanthe,’ 
upsody Espafia,” Chabrier, and Delibes’ “Cor- 
t om Sylvia.” 


CENTURY OPERA HOUSE. 


Aida,” Week Beginning March 10. 
vas given at the Century Opera House during 
with almost the same cast that appeared in 
a the first week of the season. The changes were 


Marguerite Sullivan ; 


Aida, by Enrica Clay. 


les f Amneris, taken by 
Harrold, 
r. Harrold is 


im y Orville and 
a distinct addition to the forces 
and the role of Radames, 


Century Opera ¢ ompany, 


by this artist, Morgan Kingston and Gustaf 
performance 
In the 
Kathleen Howard gives one of her most 


and Louis Kreidler is a splendid 


nan, was so excellently done at every 


highest praise can be accorded to it. 
Amneris 
/ rsonations, 
ihe performance the work 
the chorus and orchestra thoroughly satisfying, and the 
eauties of the score were fully brought out. 


was in every way excellent, 


Verdi 
Century Opera Sunday Concert. 

of Sunday night’s concert at the 
Century Opera House was the entire first scene from Mas- 
sung by Bertha Shalek as 
Cordelia Latham as 
arr sang Turridu and Louis d’Angelo 


\ teresting feature 
alleria Rusticana,” 
a, Florence ( as Lola, 


vhile Albert P 


oughlan 


e Alfio, instead of Gustaf Bergman and Morton 

as announced. This scene was conducted by Carlo 

who brought out the beauties of the score with his 

med skill. Louis Kreidler was in splendid voice 
nging of “Two Grenadiers” (Schumann) and 

alt (Faure) displayed his beautiful baritone in 

ds, in both of which he was greatly en- 

‘ er solo numbers consisted of “O Pretres 

Baal.” from “Le Prophete” (Meyerbeer), sung by Mar- 
erite llivan, contralto; and the “Doll Song,” from 
rales of Hoffmann,” charmingly sung by Lena 
rchestral numbers were varied and replete with 


“Slavonic March” 
was the overture to 


ening number was the 


schaikowsky, and the final one 


Masaniell (Auber). The other selections consisted of 
cidental music to “A Midsummer Night’s Dream” (Men- 
elssohn), including the overture, nocturne, and the 

us “Wedding March”; intermezzo from “Cavalleria 


“Aubade P 


( Gillet} 


and “Loin 
“The Tales of 
the last two numbers being repeated. 


rintanniere” (Lacombe, 


from 


tical a” 


Bal’ and barcarolle 


ffmann,” 





GRAND OPERA IN BOSTON. 


Weingartner Week at the Boston Opera House—Sunday Evening Concert—Other Notable 
Performances. 


BOSTON OPERA HOUSE.. 
Sunday Evening Concert, March 8. 

To Mme. Weingartner and Felix Weingartner the 
courtesy of the Boston Opera House was extended on the 
occasion of their annual joint appearance in concert, and, 
of course, there was a very large audience present, The 
program was as follows: Overture from “Tanmhauser” ; 
concerto for piano, F minor, by Chopin; intermezzo, B 
major, from “Rosamunde,” by Schubert, and the “Vor- 
spiel” and “Liebestod,” from “Tristan.” Needless to say 
that these various selections were played as they probably 
have never been played here before, except, of course, by 
the Boston Symphony Orchestra. Mr. Weingartner, evi- 
dently in the best of spirits, conducted it with his char- 
acteristic authority and assurance; his beat was clean and 
clear cut; his shading and rhythm irresistible. The or 





LUCIEN MURATORE AS DON 


JOSE IN “CARMEN.” 
chestra to a man rose to the occasion and outdid itself 
in bringing out the best possible performance. Never 
has its tone sounded more rich and beautiful and its 
virtuosity been more firmly demonstrated. 

Ernest Schelling was the soloist. As the readers of the 
Musicat Courter learned in the last issue, Mr. Schelling 
had rushed over to these shores between two steamers 
on a matter of business. As soon, however, as Mr. Wein- 
gartner heard of his friend Schelling’s presence in Amer- 
ica, he prevailed upon and finally persuaded him to make 
“just one” appearance on the concert platform and that 
at his own concert, with the result that Boston music 
lovers heard a performance of Chopin’s F minor con- 
certo long to be remembered. Admirable throughout, 
Mr. Schelling’s playing was especially so in the last two 
movements, the former characterized by deep poetic feel- 
ing and a beautiful delicate tone, the finale by brilliancy, 
elasticity and fine technic. The applause that greeted the 
close of the concerto was so tumultuous and persistent 
that Mr. Schelling was forced to add a nocturne by Cho- 
pin, 

Mme. Weingartner was heard to great advantage and 
with ever increasing interest and pleasure in Mozart's 
“Veilchen,” Schumann’s “Nussbaum,” and the beautiful 
and impressive “Du bist ein Kind,” by her husband, who, 
of course, played all her accompaniments and played them 
delightfully. She was in good voice, and her selections 
were well chosen and artistic, allowing her to disclose her 
splendid tones and wonderful range in different moods 
and styles, Repeatedly recalled, Mme. Weingartner add- 
ed two encores; one a song of the eighteenth century by 
an unknown composer, “Roches Inaccessibles,” and final- 
lv Weingartner’s “Schifferliedchen.” Both she and her 


husband, at the conductor's desk, again scored heavy.ly 
by their rendition of the “Vorspiel” and Isolde’s “Liebes- 
tod,” 

All the more remarkable and praiseworthy were the 
performances of the orchestra and the soloists, particular- 
ly Mr. Schelling, when it is stated that, for some reason 
not divulged, but undoubtedly much mistaken and un- 
artistic, the orchestra was made to play in the pit instead 
of on the stage, as should have been the case at a con- 
cert of this kind, 


“Meistersinger,” March 9. 

Another admirable performance of this ofera and, it 
is said, the last one this season, was given before an un- 
usually large audience, with the same excellent cast, 
cept that Otto Goritz, of the Metropolitan Opera Com- 
pany, replaced Mr. Leonhardt as Beckmesser. 

Mu. Weingatner, for whom the indulgence of the audi- 
ence had been requested, she being the last of the song- 
birds to succumb to the grippe epidemic now prevailing 
at the Boston Opera Company, struggled valiantly through 
her part, so courageously, in fact, that, had it not been for 
the announcement, few in the audience would have been 
any the wiser; which goes to say that vocally and his- 
trionically she confirmed the excellent impression she 
made on her first appearance here in the role last week. 
Paolo Ludikar’s Sachs so improves at each repetition that 
it is at present well nigh incomparable. Leon Laffitte re- 
veals himself as both a great artist and.a great singer as 
Walther. Taddeo Wronski, no doubt having recovered 
from nervousness of his first time in this exacting role, 
showed remarkable improvement and assurance as Pog- 
ner. As heretofore, Jou-Jerville was a very capable 
David. and other parts were sung by Lydia Rienskaia, 
Ernesto Giaccone, Louis Deru, Leo Devaux, etc. 

Felix Weingartner again conducted and gave an even 
more finished and spirited reading of a score with which 
he is well familiar than heretofore, For him, as well as 
for all principals, there were many enthusiastic recalls, 


“Otello,” March 11 (Matinee). 

In fairness to his Saturday afternoon subscribers, who 
had consecutively been disappointed twice by Mary Gar- 
den, and last week again by Mme. Melba, Manager Henry 
Russell arranged a special performance of “Otello” and, 
strange to say, although it was entirely free to them, there 
were many who did not take advantage of his kind invi- 
tation. And yet Felix Weingartner was to conduct and all 
artists who sang at former subscription performances, 
namely Zenatello, Ancona, Pini-Corsi, and Mmes. Wein- 
gartner and Leveroni were slated to appear in their usual 
roles. Lucile Weingartner, whose incipient indisposition 
spoken of in the previous article, developed more decided 
symptoms, was unable to appear, and her place was taken 
at very short notice and without any rehearsal by Mme. 
Villani, who, in “The Love of the Three Kings,” made 
such a deeply favorable impression here by her highly dra 
matic singing and acting of Fiora. As Desdemona, sh« 
further deepened this impression and scored another very 
great and well deserved success. Her Desdemona is sen- 
sitive and emotional in the extreme, something of a fatalist, 
too, and in a short time she passes through possibly all the 
emotions that the the heart of a woman endures. The role 
calls for a singing actress of the first rank, and this Mme. 
Villani has proven herself to be. Never before, it seems, 
has the scene of Desdemona’s death in the last act been so 
strikingly and realistically done. Her singing also, espe- 
cially so after she had accustomed herself to her new sur- 
roundings, gave infinite pleasure, for hers is a beautiful 
well trained voice, used with the utmost skill to further 
her dramatic effects. ' 

Zenatello, who also has been a victim of the prevailing 
grippe epidemic, showed few traces of it in his singing, 
which was brilliant and dramatic and more like his real 
self than heretofore this season. Histrionically he was 
again the wonderful Otello, who has won the admiration 
and praise of all who have witnessed his dramatic perform- 
ance, which is nothing short of sensational; his death 
scene is a fitting climax to this extraordinary impersona- 
tion, which might well be compared to the best the dramatic 
stage has to offer. 


“Don Giovanni,” March 11 (Evening). 

The last performance this’ season of Mozart's immortal 
opera was given with the same great cast as heretofore, 
except that Alice Nielsen replaced Maggie Teyte as Zer- 
lina. . Indeed she never looked more lovely and charming 
than in this role and her acting was vivacious, youthful 
and very natural. Being in the best of voice, she sang her 
music, which suits her to perfection, with great ease, bril- 
liancy and tonal beauty. Vanni Marcoux repeated his im- 
pressive impersonation of the Don, singing and acting 


ex- 
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capitally as usual with this great artist. A word should 
be said of his beautiful and rich costumes, so perfectly true 
to the period and another evidence of his excellent taste. 
Paolo Ludikar is one of the best and most admirable 
Leporellos ever seen in this city. Other singers who, in- 
dividually and in the ensembles, distinguished themselves 
were as before Emmy Destinn, as Donna Anna, Elizabeth 
Amsden, as Donna Elvira, Vincenzo Tanlongo as Don 
Ottavio, Jose Mardones and Luigi Tavecchia, the latter 
very amusing as Masetto. 

Felix Weingartner, who had already conducted this opera 
last season, again gave a masterful and truly delightful 
reading of the score and, together with the principals, he 
shared in the success of the evening. There were many 
enthusiastic recalls after each act, Vanni Marcoux respond- 
ing to several personal curtain calls after one scene of the 
second act. 

“Carmen,” March 13. 

In many respects a brilliant performance, of which 
honors of the evening must go to Mr. Weingartner, whose 
conducting in this opera has not been equalled at the Bos- 
ton Opera House. Such sparkle, verve and passion, such 
expressive eloquence and phrasing were indeed good to 
hear. And such response as this mastery brought from 
every one concerned, from principals to orchestra and 
chorus, all this was inspiring to feel. Mme. Gay’s Carmen, 
a familiar impersonation here, was as vivid and compelling 
as ever. It matters not whether this impersonation is more 
true to the type, more Spanish or more of the Gypsy than 
others since her enormous vitality coupled with a com- 
plete authority and sincerity in her conception makes itself 
felt in the audience and for the moment, one does not stop 
to analyze or ponder over racial or other characteristics ; 
one is carried away by the force and elemental feelings of 
this Carmen, who, according to the Gay conception, was 
ever the wanton, a creature of passions, of animal instincts, 
without the slightest trace of that organ known as the 
heart. It is a much debated question where realism should 
end and suggestion begin in an impersonation of this kind 
In Mme. Gay’s conception, there are some points where ex 
cessive realism robs them of their very effect. However, 
there were few effects in the music that Mme. Gay's splen 
did tones did not make the most of. 

Muratore’s Don Jose, animated perhaps by Mme. Gay’s 
splendid Carmen, showed more of the primitive cave man 
instincts than before and played up to her conception of 
the role in a wholly remarkable manner, a fact which shows 
the splendid intelligence and marvelous artistry of the 
tenor, as for his singing and tonal interpretation of the 
music, praise unqualified can be extended. 

Danges, a gallant graceful Escamillo, lent illusion to the 
part, was always in the picture, self possessed and enthu- 
siastic in song and action. The Toreador song was given 
not only with spirit, but with vocal fervor rarely heard in 
this hackneyed air; Myrna Sharlow made her first appear- 
ance in the role of the young sweet Micaela; her voice of 
fresh, vibrant beauty and charm was well suited to this 
music; more vocal light and shade with more expression 
and better diction will doubtless come and 
future performances still more enjoyable. 
were recalled time and again after each act 

“Aida,” March 14 (Matinee). 

A typical “Aida” audience, expectant, appreciative, en- 
thusiastic, and of great size gathered to witness a repeti- 
tion of Verdi's most popular opera. Giovanni Zenatello, 
not having as yet fully recovered from the grippe, his place 
as Rhadames was taken by Leon Laffitte, the versatile and 
ever ready French tenor, who is having such a successful 
season in Boston this year and again he accomplished a 
veritable “tour de force,” by singing this exacting role in 
Italian and without any rehearsal. Under these circum- 
stances his performance as a whole was indeed a remarka- 
ble achievement, for which he deserves the greatest credit 
and praise. Although the music of Radames was written 
for a more heroic tenor, he sang it with much brilliancy 
and beauty of intonation and his acting also was most 
effective and convincing. 

As on previous performances of this work last season, 
Mme. Weingartner was a most picturesque and impressive 
Aida and, having fully recovered from her recent indis- 
position, her beautiful ringing voice, with its unique timbre, 
gave intense pleasure and compelled admiration. Also 
Mme. Gay was in the best of voice and her brilliant por- 
trayal of Amneris was one of the best features of the af- 
ternoon; she was recalled fully half a dozen times alone 
after her dramatic monologue of the fourth act. Mario 
Ancona sang and acted with unusual vigor and authority 
as Amonasro, one of his best roles. The fine voice of 
Myrna Sharlow was heard to best advantage in the small 
but important part of the priestess. Other singers who 
added lustre to the performance were Michele Sampieri 
as the King, Jose Mardomes as Ramfis, and Lorenzo Fusco. 

Felix Weingartner was as much at home in this score 
of an Italian as though it had been written by a German 
composer, and, as was to be expected, his reading was ad- 
mirable of precision, clarity, assurance and authority. 


render her 
All principals 


“Madame Butterfly,"” March 14 (Evening). 

An audience of equally large size heard Alice Nielsen as 
the little Japanese Geisha for the first time this season. 
“Madame Butterfly” was written for a dramatic soprano 
and it cannot be said that its music lies well within Miss 
Nielsen’s voice and powers; nevertheless she presented a 
very attractive and sympathetic Cio-Cio-San, remarkably 
vivacious and childish in the first act, duly sensitive and 
affecting in the closing scenes. Vocally she again was at 
her best and her success was enthusiastic and as complete 
as well deserved. Elvira Leveroni’s Suzuki is one of her 
best roles and she plays it with such consumed art, skill and 
conviction ag to make this usually secondary part stand out 
prominently throughout the entire opera. Vincenzo Tan- 
longo, replacing Leon Laffitte, who took part in the after- 
noon’s performance, whilst not in the best of voice, was 
Pinkerton; Ramon 
Blanchart, as usual, can be depended upon to give an ade 
Mr. 
Moranzoni conducted with his accustomed enthusiasm and 
talent. 


A GERMAN TSCHAIKOWSKY 
HEARD BY LIVERPOOL. 


Conductor Balling Gives Stodgy Reading of 
“Pathetique”—Works by Harty, Elgar, 
Watson—Fine Choral Concerts. 


nevertheless a very representative 


quate and interesting impersonation of Sharpless 











47 Arnold Street, } 
Liverpool, February 25, 1914 
\ppreciation of the enterprise of Messrs. -Rushworth 
I 


& Dreaper was amply evidenced at the second of the two 
-oncerts of the Hallé Orchestra under Richter’s successor, 


Michael Balling, on the afternoon of February 7. Th 
program was rather an unusual one and was headed bs 
Krich Wolfgang Korngold’s “Overture to a Drama,” a 


lengthy example of that remarkable youth's astounding pre 








rOWN HALL, LIVERPOOL 
ocity. This overture, which is said to have been sug 
gested by Shakespeare’ Winter's Tale”—4s elaborately 


scored, and the maturity of the thematic matter ts beyond 


question. The work is much too long, however, and there 


are plenty of instances of “marking time” which detract 


from the general effect 
Che other item of outstanding novelty 


Mere l'Oye” 


was Joseph Maur. 
(“Mother 
the detail of which is extremely 
unetumes bizarre rhe 


there 


ice Ravel's suite “Ma Goose”), a 


group of hve movements, 
clever if ¢ 


both De 


in places influence of 


ussy and Strauss is here and apparent, 


though in other respects Ravel's outlook is quite individual 
I'schaikowsky s 


ing, but Balling’s view 


Pathetique” symphony was given a heat 
of it is not comparable to that of 
Wood or Ronald. In order 
that this symphony may make its message heard, certain 


temperamental qualities are absolutely 


Nikisch and Safonoff, or eve. 


necessary, in the 
absence. of which the result is nil and the passages that 
usually make a strong appeal are pointless and unconvinc- 
ing. In other words, Tschaikowsky 
German spectacles 


v.ewed through Low- 
is a stodgy and self-conscious person- 
age and the Slavic intensity is lost 

Balling was, however, more successful in bis treatment of 
the “Tannhauser” and the 


overture, accompaniment ol 


Liszt's piano concerto in E flat, the solo being played with 
great animation and brilliance by Susanne von Morvay, a 
young Hungarian girl of eighteen summers, whose capacity 
is phenomenal. 
ural outcome. 


An exhilarating performance was the nat- 
At the emphatic request of the audience she 
gave subsequently a vivid rendering of the Hungarian mas- 
ter’s sixth rhapsody. 

SUNDAY SOCIETY 

A new concert overture in D, “The Coronation,” by 
Edward Watson, a weil known local organist and indus- 
trious composer, was the piéce de résistance of a recent 
Sunday Society concert under John Lawson, to whom it 
is dedicated. 
veloped, effective use being made of a phrase from the 
National Anthem, “God Save the King.” Much elaborate 
counterpoint is present. The performance was received 


The themes of the composition are well de- ~ 


with every mark of approval from a very large audience. 
Other orchestral matter included Auber’s sparkling “Dom- 
ino Noir” overture, Balfour Gardiner’s very popular “Shep- 
herd Fennel’s Dance” (suggested by an episode in Thomas 
Hardy's “The Three Strangers”) and Grieg’s “Huldigung’s 
March.” 

Miss Gilderoy Scott, principal contralto of the Moody- 
Manners Opera Company, is a majestic woman gifted with 
a rich and expressive voice, and her rendering of Bemberg’s 
“Hindoo Song” was charged with high expression and 
artistic finish. The pressing call of the audience resulted 
Gounod’s “When All Was 
her treatment of 
Alma Goetz’s “Melisande in the Wood,’ the piano in these 
latter 


in a sympathetic version of 


Young.” She was also successful in 


instances being in the hands of T. Nevison and 
George Freeman 
Albert J a great 


favorite at these concerts and possesses an excellent tenor 


Holt, of Manchester Cathedral, is 
voice of good range and real quality, these attributes being 
thoroughly tested in Godard’s sugary “Angels Guard Thee” 
and Goring Thomas’ 

rank 


Paganini- Wilhelm) 


“Vision Entrancing.” R. Klass, one 
of the orchestral and file, a spirited rendering 


Allegro de Concert 


gave 


ot the 


PHILHARMONIC SOCLETY 
The 


monic Society 


Philhar- 
on February ro placed at the disposal 


choral and instrumental resources of the 
were 
of British art, represented by Hamilton 
of Walt Whitman's “The Mystic 
Elgar's cantata “Caractacus,” 
by H. A. Acworth. Both are commission productions, hav 
ing been respectively Cardiff 


Festivals of 1898 and 1913 and like most compositions cre 


Harty’s setting 
Trumpeter” and Edward 


the words of the latter being 


written for the and Leeds 


ated under similar incentives, are only partially representa 


tive of their authors 


The Harty piece is for solo baritone, chorus and orches 


tra, and, although bristling with all sorts of harmonic de 
vices and constantly varying tempi, the net result was not 
Although there 


stimulative. deal of pubh 


(Sir F 


was a great 


handshaking between the composer, conductor 


Cowen) and Thorpe Bates, the soloist, I cannot perceive 





that Harty has made any appreciable advance with “The 
Mystic Trumpeter His talent and industry, however 
justify the assumption t he has not arrived Dy any 
means at the end of his tether 

In the Elgar cantata there are some very impressive sen 


tences for the Arch-Druid, whicl delivered by Rob 


ert Radford and clear utterance Ruth Vin 


with digmty 
ent and Walter Hyde 
Ty 


for them, but Thorpe 


found much of the music too high 


Bates’ declamation of the lines 
Caractacus” much more 
of the Whitman-Harty lines 


though more rehearsal would hay 


were nvincing than his reading 


The chorus sang fairly wel 


mproved matters. 


Cortot PLay 
When Alfred Cortot, the French pianist, made his first 
appearance in Liverpool under similar conditions last year 
he immediately leaped into favor by reason of his fine 
technic and undoubted musicianship. The consequence was 
that, at the last neert of the month, an unusually larg 


audience assembled, attracted no doubt by the name of Cor 


tot. His fluent mechanism and artistic temperament had 
congenial play in two contrasted examples, Beethoven's 
first concerto and Franck’s “Symphonic Variations,” in 
both of which he was closely attended by the orchestra 


under Cowen, Beethoven's “Leonora” 


Dvorak’'s 


(No. 3) 


symphony in G 


overture 


and engaging accorded 


satisfying treatment, and Lula 


were 


Mysz-Gmeiner submitted 


vocal examples of Liszt and Maliler in all of which her 


excellent method and dramatic intelligence were in con 


spicuous evidence 


Wetsu CHorat Unton 


Another triumph was scored by the fine Welsh Choral 
Union, a body of nearly three hundred mixed voices, which 
under the direction of Harry Evans has come to be re 
garded as the premier combination of the kind in this part 


of the country. On this occasion the special work set down 


for the first time of hearing was Granville Bantock’s unac- 
Vanity of Vanities,” 
“The Book of 


As in the cas 


ymmpanied choral symphony, “The 


the poem “a la Omar” being inspired by 


Ecclesiastics” and divided into seven parts 
has en 
differen, 


of “Atalanta in Calydon” (Swinburne) Bantock 


deavored to create a series of vocal strata of 


quantities and varied qualities, and what was somewhat 


long winded and turgid in the case of “Atalanta,” is now 


more apparent to the auditor and, instead of twenty parts 


only twelve have been utilized. The duration of the per- 


formance was about forty-five minutes, and it was very 

remarkable to note how the choir kept to the pitch 
These Welsh singers are very much in 

not by any means content ficial 


They study their parts between times and really 


earnest and are 
with rehearsals only 
ove their 
work. The composer was present and expressed his deep 
satisfaction at the performance. The concert was rendered 
especially interesting by the appearance of the small boy, 
Sigmund Feuermann, whose praises were sung recently in 
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Ivusicar Courier by its Vienna correspondent, Mr. 
In Ernst’s F sharp minor violin concerto the 
tle fellow speedily showed that he was in full possession 


hnical equipment capable of meeting all demands, 


his beautiful soulful tone and exquisite phrasing made 


me gasp with astonishment. He was carefully accompanied 


North, who also assisted the choir at the or- 
of Purcell and Handel, Ruth Vin- 


exampies 


ang several pieces with success 

LiscARD OrCHESTRAL SOCIETY. 
the direction of Philip R. Smart, the Liscard Or- 
tral Society has gradually become an elastic yet co- 
machine, and the manner in which the overtures to 


Tell 


lence of this 


and “Oberon” were recently treated was 
Préludes” was also ac- 
thy rendering. Elsie Walker’s ability as 
more than average attainments was again 
facile command of the keyboard during 


tendelssohn’s G minor concerto, Liszt's polonaise in E, 


fact. Liszt’s “Les 
a praisew 
) planrst ol 
empiit d by her 
She was greeled with hearty plaudits at the conclu- 
f the mecerto, which was smoothly supported by the 
stra 
RopEWALD CLUB, 
trinity, Isabel, Mary and Helena 
was responsible for the program of the eighth 
ting of this suc ful musical coterie, the list including 
ello and piano by Brahms and Dvorak in 


That brilliant female 


1'¢ 1 ; 
vi Wagn 


ch were approached with rever- 
I he 


“Fantasiesticke,” 


F minor, both of wh 


clever sisters also joined 
the work and 


and understanding. 
rces in Rabl’s interesting 
performance giving unqualified satisfaction to a critical 
ence 

AN INTERESTING CONCERT 

he penultimate concert the active proceedings were 
entrusted to the excellent string quartet led by the brilliant 
mus young violinist, Arthur Catterall, his asso- 
ciates being Ernest O'Malley, David Reggel and Johan C. 
Hocl Three works were submitted, Haydn in C (op. 54), 
130), and Taniev (op. 11) in A 


and ~ubiquit 


B flat Cop 
[one manipulation, expression and sympathy were 


Beeth en in 


playing of these divergent exam- 
the evening was the Russian piece. 
The work made a distinct impression and Catterall and his 
w a well deserved vote of thanks. 


nt throughout the 


‘ wit the event of 
augut came in ft 


Seconp Prescott CONCERT 
unusual interest was provided by 
second concert. Assisted by Ar- 


Weingartner (viola) and Er- 


ot cunt 
tar Prescott at his 


Catterall (violin), F. ¢ 


Wright (violoncello), he presented well studied ver- 
piano quartets by Gabriel Fauré and Villiers Stan- 
that of the French composer being in the nature of 
ty here. Both are comparatively early examples and 
ntrast offered was not to the detriment of the Irish 


instrumental items were agreeably inter- 
Granville Bantock, 
Sibelius, Coleridge Taylor, Purcell, etc., 
nh i enabled (Mrs. F ss 
light contralto voice of good timbre and useful 


Phe 


persed with a number of songs by 


Quilter, J 
Cooper) to 


Dorothy Ledsome 


BERTRAND AND VAN DAMME, 


» and cello recita by Frank Bertrand and 
an Damm rather 


inancial one also, At all events the two able men 


given 


was an artistic success and I 


eserved the attention that was paid to their united and 


ned efforts and the applause was discriminative and 
+} 


in ated =the un intelligent body of people 
Beethoven's sonata for cello and piano in A and Tschai 


variations were both handled with the 


presence ol 


kowsky’s “Rococo 
loring and in the Russian piece the young Bel- 
rian lean phrasing and technical bravura were much ad- 
mired. Other matter for the string medium included Ga- 
lege” and W. Jeral’s “Gipsy Dance.” Ber- 


| Fauré’s “I 
| nitial solos two of Mendelssohn's “Songs 


for his 

and Brahms’ eight waltzes from op. 39 
Debussy’s “L Fille aux cheveux de lin” and 
again demonstrated that as an interpreter 
particular genre Bertrand holds a strong position. 
f Schumann and Rachmaninoff, and the Liszt 


ingements of Wagner's “Liebstod” and “Spinnerlied” 


) a triumphal conclusion, 
Joser Greene's Recirat. 
Josef Greene, another local pianist, as far as mere mech 
at all events in this 
does not cen- 
of digital celerity alone, for 


m is concerned, has few equals, 
His ambition, however, 
acquirement 
whole range of the accepted classics 
Proof of the 
a concert here, when he pre- 


he has explored the 


1 


as well as the most advanced modern types. 


atter fact was adduced at 


sented for the first time in Liverpool Alexander Glazou- 


now's piano sonata in B minor, op. 74. Schumann's “Fan- 


tasies:icke,” a bouquet of contrasts by Debussy, Rosenthal, 
Smetana and Liszt (the “Campanella” of the latter being 
very isply played) and the Schubert-Tausig “Marche 
Malitaire 


vocal specimens in German, 


\ number of 


important 


French and English, accompanied by Miss Whipp, were 
given by Gladys Lederer, an agreeable mezzo-soprano, and 
pupil, I understand, of Ethel Penhall, herself a success- 
ful singer and teacher. 


Eicut Hunprep CHILDREN. 

Under the auspices of the Liverpool and District Teach- 
ers’ Association a concert of unique value and, it is con- 
fidently expected, of far reaching influence, was given in 
St. George’s Hall, when a choir of some eight hundred 
children occupied the orchestra and, under the direction 
of Percival H. Ingram, assisted at the organ by H. F. 
Ellingford, gave in admirable style a number of part- 
songs and choruses which met with unstinted applause 
from a very large audience. The movement is one that 
must command the sympathy of all who are interested 
in the propagation of the love of music among our people, 
and the Liverpool and District Teachers’ Association is 





SEA oe 
COTTON EXCHANGE, OLD HALL STREET, LIVERPOOL. 
on the right track. The chairman of this worthy organi- 
zation is William Scott, whose ability as a pedagog is 
equalled by his skill and enthusiasm as a musician. 

W. J. Bownen. 





ST. LOUIS CONCERTS. 


Orchestral and Other Concerts and Recitals of Recent 
Date. 





St. Louis, Mo., March 8, 1914. 
The twelfth concert of the St. Louis Symphony Orches- 
tra took place Saturday night at the Odeon, when the fol- 
lowing program was rendered: 


Symphony No. 1: in G major, Military. ..........6...00 005 Haydn 
Agatha's aria, Wie nahte mir der Schlummer, from Freischitz..Weber 


Symphonic poem No. 3, Les Preludes............... oe eee Liszt 
Songs with orchestra 
Wiepeniied (Creche: Bama sidsccccce de ccsc cavewtatencecs Strauss 
Beameaeel Fives Ob Wei ie von a he d's 000 640 00euberees D’ Albert 
Symphonic tableau, The Kremlin, op. go.........060565: Glazounow 


The charming eighteenth century formality of Haydn’s 
“Military” symphony, the shading and phrasing on the par 
of the strings was truly remarkable. All the minute indi- 
cations given by Max Zach were followed by his men with 
immediate observance. The wood-winds and the horns, 
which in the second movement have a very important pas- 
sage, deserve much praise for their accuracy of intonation 
and precision. Frederick Converse, the distinguished com- 
poser, who was present at the concert, confessed that he 
was most agreeably surprised by the results achieved by the 
St. Louis Orchestra. In “Les Preludes,” possibly a little 
more excitement in the storm portion and in the magnifi- 
cent finale might have been beneficial. The Glazounow 
Kremlin suite contains much of musical interest and orig- 
nality, while there are occasional barren spots devoid of 
value. The second movement, built largely on the Dorian 
mode and treated harmonically mostly in an archaic man- 
ner was the most striking. Mademoiselle (or rather Frau- 
‘ein) von Endert, the solaist, made an immediate success. 
She pleased the audience very much indeed, and after re- 
ceiving a number of recalls, she was obliged to respond 
with an encore, 

Popucar Request Program, 


Che marked progress made by the St. Louis Symphony 
Orchestra in the Sunday Popular Concerts was displayed 
last Sunday. The management had asked for a “request” 
program. After all the “requests” were in, the composition 
receiving the larger number was Tschaikowsky’s “Pathe- 
tique” symphony. Think of it! A symphony as the “most 
popular” selection on a “popular” program! And only a 
few years ago the management hardly dared to place even 
a movement of a symphony on a Sunday afternoon pro- 
gram. Other compositions which received a goodly number 
of votes each, and which were included on this program 
were Weber's overture to “Freischiitz,’ \Weber’s “Invitation 
to the Dance,” and Thomas’ overture to “Mignon.” One 
thousand people were unable to obtain admission into th. 
hall. No wonder our Business Men’s League is giving con- 








sideration to a proposition to raise forty-five thousand dol- 
lars per year as a guarantee fund for the orchestra. Its 
popularity is now above all question. 

Tue Sr. Louis Paseant. 

A matter of great local interest, and of some national 
interest also, is the St. Louis Pageant, which will be given 
here May 28, 29, 30 and 31. The executive committee has 
placed it mainly in the hands of Percy Mackaye, who is 
writing the book, and who is directing the pageant; Fred- 
erick Converse, who is composing the pageant music; 
Thomas Wood ‘Stevens, who is Mr. Mackaye’s chief assist- 
ant, and Joseph Lyndon Smith, who has charge of the 
drawing of the costumes, These gentlemen are ably as- 
sisted by a number of local committees, who are all very 
busy in developing their respective departments in order 
that the ultimate success will be a great one. 

Ross Horrner’s Piano REcirTAL. 

A remarkable boy pianist, Ross Hoerner, gave a concert 
at the Wednesday Club Auditorium on Monday night, Feb- 
ruary 23. This boy is one to be reckoned with. He is 
thoroughly musical in the first place. In the second, he has 
been trained with great care by that eminent pianist and 
teacher, Charles Kunkel. Then he has an unfailing mem- 
ory, and even now plays about one hundred pieces without 
his notes. Lastly he has a personal charm which is dis- 
tinctly felt by his audience. He played Chopin’s difficult 
and rarely heard Variations on Mozart’s “La ci darem,” 
Liszt’s big “Tarantelle” in G minor, and a group of smaller 
pieces. In every one he showed himself to be a young mas- 
ter of the keyboard. There is no doubt but that at some 
future date he will be touring the country as a “star.” He 
was assisted by Mildred Roediger, contralto; Charles 
Kaub, violinist, and his instructor, Charles Kunkel. 


Kroecer LeNTEN PIANO RECITALS. 


Last Tuesday night at Musical Art Hall, Ernest R. Kroe- 
ger gave the first of his Lenten piano recitals. He played 
three Beethoven sonatas to illustrate the three “periods” 
of the great master; op. 2, No. 1, in F minor; op. 31, 
No. 2, in D minor, and op. 101 in A major. These were 
analyzed and explained in accordance with Mr. Kroeger’s 
general educational plan. 

Epstein Concert. 

Mr. and Mrs. A. 1. Epstein gave a concert Tuesday even- 
ing in the Grand Avenue Methodist Episcopal Church. The 
following program was presented: March—‘Pontifical” 
(De Tombelle), “Improvisation on a Familiar Hymn Tune” 
(Manvah), “Elevation” (Batiste), “Legende’”’ (Higgs), A. 
I. Epstein. Vocal solo, “Arioso,” “Jeanne d’Arc” (Bem- 
berg), Mrs. A. I. Epstein. Prelude and fugue, E minor 
(Bach); “Caprice” (Wolstenholme); “Sabbath Morn at 
Lake Geneva” (Bendel). Vocal Solos—“‘Summer Idyll’ 
(Coleridge Taylor), “Candle-Lightin’ Time” (Coleridge 
Taylor), “The Wood Pigeon” (Liza Lehmann), “June” 
(Mrs. Beach). Instrumental—‘“Serenade” (Moszkowski), 
“Thais” (Massenet), “Humoresque” (Dvorak), “Offertory”’ 
(Wely). 

LIgDERKRANZ CiuB COoNceERT. 

The Liederkranz Club gave a concert in its hall Satur- 
day evening under the direction of Richard Stempf, as- 
sisted by Jane Noria, soprano; Elsa Kraus, pianist, and 
Momer Moore, baritone. The program follows: “Abend- 
feier in Venedig” (Dr. Heinrich Schmidt), Mixed Chorus; 
“Prayer,” from “Tosca” (Puccini), Jane Noria; “Seren- 
ade”. (Richter), “The Rosary” (Nevin), Male Chorus; 
“Allah, Ich: Rufe Dich,” from: “Boabil” (Moszkowski), 
Homer Moore; piano solo—‘“Butterfly Etude” (Chopin), 
“Polonaise in’ E” (Liszt), Elsa Kraus; “Liebestod,” from 
“Tristan and Isolde” (Wagner), Jane Noria; “Nymphs 
and Fauns” (H. Bemberg), Ladies’ Chorus; “Freuhlinzs- 
nacht” (Filke), Male Chorus, Solo Quartet and Soprano 
Solo; duet, from “Pagliacci” (Leoncavallo), Jane Noria 
and Homer Moore; “A Night in May” (Alfred Silver), 
Mixed Chorus. E. R. Kroecer. 





Sears’ Organ Recital in Philadelphia. 


S. Wesley Sears‘ second organ recital in the series of five 
was played at 3:45 o’clock on Saturday afternoon in St. 
James’ Church, Philadelphia. As before, the program was 
of a distinctly popular nature, including Schubert’s seren- 
ade, the Beethoven minuet, a Francis Thorne andante and 
a difficult toecata by Widor. Mr. Sears also played a Bach 
fantasie in G minor—an exacting composition—with skill. 
A “Marche Pittoresque,” by Ernest Kroeger, a composition 
with individuality, opened the program. William Beatty, 
Jr., who has a large, even baritone voice, sang Spohr’s 
“Tears of Sorrow” and “The Pilgrims Song,” by Tschai- 
kowsky. Fullerton L. Waldo, viola player, will assist at 
next Saturday's recital. 





Mad All Over. 


“She did the mad scene very well.” 
“All primed for it. She had just been going over the 
meager receipts in the box office.”"—Kansas City Journal. 
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MOSCOW’S SOCIETY FOR 
PRESERVATION OF SONG. 


Old and New Song Compositions Performed for 
Exclusive Audiences—Modern Music Fos- 
tered by Other Organizations— 
Americans Study Russian 
Tonal Phenomena. 


Arbatte Deneshny, 
Russia, February 8, 


Moscow, ae 

Five years ago a new musical institution was established 
in Moscow, the “Maison du Lied,” whose aim was to study 
the song with care and to arouse interest in song writing, 
not only in Russia but in all countries and in all nationali- 
ties as well. 

Marie Olenin d’Alheim is the moving spirit in the or- 
is an uninterrupted striving to- 


Her activity 


ganization. 














ALEXANDER II IN 
MOSCOW 


ans a 
MONUMENT IN MEMORY OF 
KREMLIN OF 


THE 


ward the right understanding of the poetical side of song 
and toward getting perfect unity between the vocal score 
and the piano accompaniment. Mme. d’Alheim is herself 
a fine artist and her interpretations of songs may be con- 
sidered as models of their kind. A large number of pupils 
have received their training at the “Maison du Lied,” and 
therefore it has a staff of well trained singers always on 
hand for its performances. 

A practical encouragement for composers and musicians 
is the annual competition at which prizes are afforded for 
the harmonization of for similar 
efforts. 

Last season the “Maison du Lied” entered a new phase 


folksongs and other 


of its existence by establishing a closed society, only its 
members being allowed to attend the recitals given there. 
This arrangement is connected with the principles which 
underlie the enterprise. They are that the composer and 
the interpreter must be in harmony with an audience able 
to understand them. Only constant listeners can follow 
easily the artists who strive toward the highest forms of 
musical expression. 

Mme. d’Alheim is well acquainted with music in the song 
field 
the compositions of 
Strange as it may seem, in these days of the hypermodern 
school in music, Medtner, although young, is not its ad- 
herent. He is, on the contrary, a direct descendant of 
Bach, Beethoven, Schubert, Schumann and Brahms. But 
do not think that he imitates them in his productions—he 
is original and stands on his own merits. His lieder, sung 
by Mme. d’Alheim at the above mentioned recital, have a 
remarkable richness of musical invention, as well for the 
voice as for the piano accompaniment. They are real 
masterpieces in song. Goethe, Nietzsche and several Rus- 
sian poets gave Medtner inspiration for his lieder. He 
was at the keyboard and displayed rare taste and fine tech- 
nic in rendering the very complicated accompaniments 

The “Maison du Lied” also had the advantage of imvit- 
ing Maria Freund, the well known German lieder singer, 
for another of its recitals. She had Bach, Schubert, 
Brahms and Mahler’s “Kinder Todten-Lieder” on her pro- 
gram, and she sang them in sympathetic and convincing 
manner. 

In February we had a recital of songs of the past, the 


One of the best things she has given us was when 
Nicolai Medtner were performed. 


songs of “Agincourt,” “Anna Boleyn’s Song” and many 
others being performed. Dorothy Swainson played the 
accompaniments on the clavichord. She charmed the audi 
ence, 
Soctety or Mopern Musc. 

This society gave a recital of novelties. The program 
comprising new pieces by St. Petersburg composers of the 
younger generation. Serge Prokofiew, who has not yet 
finished his studies at the Conservatoire, where his teacher 
is Mme. Essipow, the illustrious pianist, showed himself to 
be the possessor of real musical inventive power. His so- 
natas, a ballade and piano miniatures are novel in the 
richness of their harmony and the striking cleverness of 
their construction. 

N. Miaskowski was another composer whose works 
showed sufficient merit to give their creator rank with the 
most promising of our Russian modernists. 


Catherine Kopossowa is at the head of the Society of 
Modern Music. She has a beautiful soprano voice of ex- 
quisite purity, highly cultured and most sympathetic in 
quality. She sang the “Japanese Songs” by Igor Stravin 
ski with wonderful vocal ease and expressidn. The or 
chestral accompaniment was conducted by Constantin Sa 
radshew. 

Pautine Doppert Recirat. 

Pauline Dobbert, whose alto voice unites strength and 
delicacy and who reveals intellect and earnestness in her 
interpretations, sang German and Russian composers at 
Several songs by Alexander Gretshaninow 
Phey 


her recital. 
constituted novelties and are still in manuscript 
were decidedly interesting and made a favorable impres 


sion. The composer, who was present, had many recalls 


Two VocaListTs. 

Valentine Philossophowa, a pupil oi Marchesi, gave a 
vocal recital, assisted by Aldo Antonietti, the Italian violin 
virtuoso. The singing of Mile. Philossophowa is 
Her control of breath is unusual 


spomlia 
neous and yet polished. 
and her legato also, 

A young singer, M. Sadownikow, devoted his lieder 
seance entirely to Liszt and showed intelligence and cul 
ture as a singer. The accompaniments were rendered very 
well by Vera Epaneshnikowa, who played the whole pro 
gram without notes. 

AMERICANS IN Russia, 


rhe unusual occurrence of Americans secking musical 


knowledge in Russia is represented in a visit of several 


weeks in St. Petersburg and Moscow by Mrs. John L. Wil 
son and Louise van Ogle, of Seattle, Wash, U.S. A. The 
former is the widow of the late Senator Wilson. She 


always has been greatly interested in things musical in her 
own part of the world, and seems to be seeking informa 
tion and knowledge of the great orchestras of Europe with 
a view to assisting in the establishment of a permanent 
orchestra in her own home city. 

Mrs. L, van Ogle is a pianist and lecturer of rare attain 
ments. She is attending all concerts of Russian music and 
The experi 
ences gained she intends to use in a course of lectures on 


especially presentations of Russian operas 


those subjects next season in America under the manage 


ment of Walter Anderson, of New York 


SYMPHONIC PLEASURES. 


Among the best symphonic concerts of the month should 


be mentioned Kussewitzki’s sixth concert, devoted to 


Brahms. Artur Schnabel, the eminent German pianist, was 
the soloist. He gave also a piano recital and had Bee 
thoven, Schubert, Schumann, Liszt and Tausig on his pri 
gram 

Another interesting symphonic concert was that of the 
Imperial Russian Musical Society, at which Glazounow con 
ducted his third symphony and the music to the drama 
Ay the 
Duke Konstantin Romanow of the royal family, 


“The King ot the Jew . a poem Dy K (rrand 


ELLEN VON J|ipesout 


Pietro A. Yon, Organist. 


Pietro A. Yon, organist of St. Francis Xavier Church, 
New York City, will give his first organ recital at Acolian 
Hall, Tuesday evening, March 24. 

Mr. Yon is a graduate of St. Cecilia, Rome, Italy, where 


he won the first prize for organ playing, as well as a spe- 
cial prize from the Italian Minister of Public Instruction 
He also held the position as first substitute organist at the 
Vatican, and substitute organist at His Majesty King Vix 
tor Emanuel’s Church. 


A number of Mr. Yon’s masses, motets and organ solo 


have been performed throughout the United States and 


Europe. 


“What is the difference between last year’s machine and 


this ?” 


“The horns have a different sound.”—St, Louis Globe 


Democrat 





A MUSICAL COURIER 
TEA IN BRUSSELS. 


Correspondent in Brussels Entertains Represen- 
tative from Paris—Richard Strauss Fes- 
tival—-Mahler’s Second Sym- 
phony Heard. 





A umique and exceedingly pleasant event was the “five 


Brussels 
at the 
made 


clock tea” and reunion of artists given by the 


correspondent of the Musica, Courter, February 9, 


asion of Brussels 


Hotel Carlton, on the ocx 
by H. O 


a visit to 
Osgood, the Paris correspandefit 


Fortune, in the way of a beautiful, sunshiny day, smiled 


xcasion, and many of the prominent people of the 








Li Msical (carve Mae 
pres nl. for ae CF Me DHE: ae 
lls MAM Ol yoeulhah: Rete we, 
a ss 
he baw fare J hinsins dh assested au lhe’ ga we 
office thence yp iris Ot. we Curliee Mlle 


. Ay vente en i 








Wh ot 3S hheowehe 
PSA 
fue AF * peresdlge 
ity assentbled, much pleased and slightly surprised at 
nding so many of selves together, as social meetings 
of this nature have been pract unknown here, and n 
attempt at general sociamiiy is mad tween the artists 
After he ng rece.ved b Mis Anderson and Ir (sg rol 
he entire mpany were served in the lended dining hall 
the hotel, where lat 1 surpr ‘ forthcoming in 
° 
e shape of a short but delightful musical program 
Tne Art 
Suzanne Godenne, the brillant young pianist, favored the 
mppany by playing the Chopin polonai p. 22, a Brahn 
ntermezzo and a number by Scarlatt The extraordimar 
qual ties f this ¥ ung ar . vho already 14s a uropear 
eputation ften ‘ ! in th ylumns 
Before this vet " audience i the M AL COURIER 
watinee she again d ayed great qiusical gifts. Hes 
techni Nas is always mpeccabl ind her tone full t 
vor and charm. Mme. Godenne played the polona 
with particular verve and rhythm, winning much admira 
tion. Alma Moodie, the young Australian violinist, played 
the Sinding roman vith remarkable beau f ne and 
warm sentiment and gave a brillant rendition f the 
Pugnati-Kreisler “Prelude Allegro She was accom 
panied artistically Mathilde We tem, a talented Ru 
sfan pianist Thekla Bruckwilder sang charmingly “Di 
I Ifenhonmigen, by irl Loews und “Das Walkurenlied 
by H. van Eyaker Mme. Bruckwilder vho posseses a 
rich, beautiful soprano rice a well know Brussels 
artist She s ngs vith much tast und ¢ xpresspon and i 
terests by the life and temperament with which she inte: 
prets. She was accompanied Mr. Leweinke The entir 
program was m appre ate und =the irtist veTe ap 
plauded warmly 
AMON He | 
Among the prominent people present were Mr. and 
Mrs. Edward Deru. Mr. an NI \lfred Marcho M me 
Kufferath and daughter, Mr. a ir Oskar Back, Mr 
and Mrs. Otto Junné, M i, Mr. and Mrs. Bosquet 
Felix Welcker, ( nd Mre Park, Mr. and Mrs. Tauber 





ANNETTE KONSTANTIN 


the Conservatory 


ESSIPOW, 


Professor at of St. Petersburg Famous 


Russian composer Moscow mpose 


OLAI 


MEDTNER, 


and pianist 


GLAZOUNOW, NI 
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Vantyn, Mlle. Delstancke, Mr. Tirabassi, and Mr. and 


day mgn 





f 


van Dam. 


Ricuargp Strauss Festiva. 
y night, February 16, the Brussels public had the 
awaited pleasure of hearing a Richard Strauss 
1 under the composer’s direction at the fifth Con- 
pulaire Not that Strauss’ works are not thor- 
known and often heard here, but it has been fifteen 
ince Richard Strauss has appeared in Brussels in 

»f conductor 

numerous creations, he chose for this festival 
est symphonic works, “Don Juan,” “So Spake 
and “Till Eulenspiegel.” The orchestra 
scemed to be inspired by the presence of this 





SUZANNE GODENNE 


took a marvelous pride in following his 

le result was a superb read.ng of the whole 

n. Contrary to what is expected from the remark- 
und passion of his music, Strauss as a conductor 
unassuming and reserved in his manner and gestures 
only by the extraordinary sense of rhythm, the 

ite singing of the melodies and the sudden dynamic 


ations delighted th 


by the orchestra, that one realizes the 


und magnetic force hidden behind the calm ex- 
Needless to say, his success was enormous. 
Rose, of the Berlin Opera, was given a large 
evening s program, singmng three Strauss songs, 
nur,” “Reve crepusculaire’ and “Hommage,” with 


poser at the piano, and, as a closing number, a sec- 


Les Trois Rois Magis,” “Demain” and “Ce- 


hestra accompaniment, The clear, full tones 
e, with its many graduations, from an intense 
a delicate pianissimo, and her refined, artistic in- 


audience, and after the singing 


vas obliged to repeat it. Strauss remained 

during the rest of the week, in order to con- 

yala representations of his operas, “Elektra” and 

at the Monnaie, for which every seat in the 
was na 

MaAuuer’s Seconp SYMPHONY 
ve Mahler's second symphony was the piece de 
ce at the latest neert given by the Royal Con- 


, ming the entire second half of the program. 
pains had been spent by the orchestra and the con- 


Leon Dubx upon the study and perfectioning of 
yhony, resulting in an unusually profound and 
execution, full of real conviction, which carried 


earers and impressed even those who were not 
Mahler’s music. There are grand pages in 
najestic, some melodious, some intensely deep and 
rhythmic character, but whatever the mood, 
vershadowed by the deep, religious sentiment ex- 
“Symphony of the Resurrection.” The 
with combined orchestra, chorus and solovists,-cfe- 





in it title 


strong impression 

first half of the program contained two Bach can 
ne, No. 118, for chorus and wind instruments, and 
md, No. 169, for contralto solo and organ, sung by 
Philippi and played by Mr. Desmet. Unfortunately 


1¢, the concert commenced on time to the minute (a 


ccurrence) and I was obliged to listen to the can- 


tatas from behind closed doors, much to my regret, as it 
is a pleasure to hear Mile. Philippi in her interpretation 
of Bach. Later she sang again in four songs by Hugo 
Wolf, with orchestra accompaniment, which were given 
with the unfailing beauty and purity of tone and classical 
style for which she is known. The “Sanctus” and “Bene- 
dictus” from the Peter Benoit “Requiem” were rendered 
excellently by the orchestra and the chorus. The program 
was given with much “entrain” and all the soloists and 
artists who formed the chorus and orchestra, and their 
eminent director, Mr. Dubois, won great success. 
ALMA Moopre ApPLAuDED. 

Alma Moodie’s violin recital, following her recent 
triumphs in Germany, called out a particularly distin- 
guished audience. The concert took place before a crowd- 
ed house and practically every violinist in Brussels was 
there to hear the marvelous young artist. Having spent 
most of her fourteen years and received her entire violin 
education in Brussels, it is natural that much interest 
should be shown in the child’s artistic development. But 
personal interest was forgotten in the wonder of her 
artistic, musical and violinistic maturity. In spite of her 
age, her playing has the compelling power of an artist and 
she possesses an extraordinary ensemble of musical 
qualities. 

Everything in her bespeaks sympathy. When she takes 
up her violin to play in her natural and unaffected man- 
ner, one immediately has the impression that the child was 
born with a violin in her hand, and after her first beauti- 
ful warm tones one feels that she is one of the few who 
are destined to rank among the great. Yet deep and clas- 
sical as is her conception, her performances are always 
characterized by the freshness and joy of youth and there- 
in lies her particular charm and the secret of the irresist- 
ible effect she exerted on the audience. Add to this the 
broad, magnetic tone and a marvelous and infallible tech- 
nic, both of fingers and bow, and one can imagine the 
effect and success obtained. 

Her program contained Tartini’s “Devil's Trill,” Lalo’s 
“Symphony Espagnole,” Max Reger’s prelude and fugue in 
E minor (for violin alone), a group of smaller numbers 
and Paganini’s “Dance of the Sorcerers.” The enthusiasm 
was spontaneous and after many recalls the young artist 
was obliged to give several encores. I think that Mr. 
Back, who devotes himself to the violinistic education of 
this extraordinarily talented little girl, must be very proud 
of the result, 

Mme. Mysz-Gmeinerk HEarp. 

lhe popularity of Mme Mysz-Gmeiner in Brussels was 
attested by a large and fashionable audience, which filled 
the Salle Patria at her recent recital. She was in excel- 
lent voice and it would be difficult to say in which one 
of the songs on her long program, including groups by 
Schubert, Loewe, Mahler, Tschaikowsky and Strauss, she 
was at her best. Her most distinguishing quality, perhaps, 
is her grasp of the intimate meaning of each song, even 
of each word, and in thus giving a vital character to its 
interpretation, be it gay, sad or dramatic, each song stands 
as an example or an ideal of its kind. She was showered 
with bravos and applause and in addition to repeating two 
numbers, graciously gave two encores at the close of her 
program. 

Musica. Society CeLepRartes. 

In celebration of the twentieth anniversary of their 
founding, a concert was given by the Crescendo Symphony 
Society, which was attended by an enthusiastic audience 
of friends and admirers. The society is an association of 
amateur musicians and many of the prominent musicians 
of the city have been connected with it during its twenty 
years of existence. On this occasion, the interest centered 
in the performance of Massenet’s “Eve,” which was pre- 
ceded by two orchestra numbers and a cello solo with or- 
chestra accompaniment, played by Fernand Charlier, “Eve” 
was conducted capably by Leon Poliet, the present con- 
ductor of the society, and the solos were sung admirably 
by Fany Hiard, George Surlemont and Robert Fur- 
mond. This music of Massenet’s is always fresh, charm- 
ing, passionate, but never for a minute sacred or religious. 
Especially noticeable was the part of Eve, as sung by 
Mme. Hiard, whose voice is of a pure, bell-like timbre, 
and whose diction makes it a real pleasure to listen to her. 

Luetta ANDERSON. 





POPULAR OPINIONS. 


[From the Pall Mall Gazette.]} 

It is often very interesting to speculate as to what the 
public verdict will be on a new production, if only because 
experience proves that it is extremely difficult, in more 
cases than not, to discover beforehand the factors likely to 
make for success. Indeed, there seems to be no fixed 
standard, the truth being that people in the main are 
guided by their feelings rather than intellect, and these 
are worked upon sometimes in unaccountable ways. This 
surely must be the reason why the professional critics and 
the public occasionally take diametrically opposite views, 


and why a whole work of art may be universally praised 
in the press, but to end in being a succés d’ estime or the 
reverse. 

In the long run no one is really mistaken, the whole ques- 
tion resolving itself into different points of view. Gen- 
erally speaking, that of the public is conservative in tone, 
and" departures from the accepted traditions in art must 
necessarily be received with reserve. It is, however, read- 
ily sympathetic with qualities of a sensational order, and 
one can quite understand why Wagner’s music was more 
popular from the very beginning than that of Schumann 
or Brahms, and, indeed, is still so. The case of Wagner 
is especially interesting, since it was one of a really great 
man being accepted by the public in the teeth of the rea- 
soned judgment of the authorities. The latter for once 
were caught napping, evidently having allowed their in- 
tellectual faculties such free play that the obvious esthetic 
appeal of the music was ‘missed altogether. The idée fixe 
that opera could only be written in the formal stage of 
Mozart led to such astonishing criticisms that H. F. 
Chorley could write of “Tannhauser” that Wagner’s music 
was in entire discordance with its subject. 

But there is another side to the picture, for the readi- 
ness to accept the obvious has not by any means always 
had as happy a result. We all feel now that the exterior 
brilliance of effect, the sensational glow of orchestral color, 
characteristic of Wagnerian opera, is superimposed upon 
an emotional sincerity which keeps the music in the place 
from which later and more daring methods might other- 
wise have ousted it. Not so with Meyerbeer, for example, 
once a great operatic idol of the multitude, whose method 
strikes one nowadays as being too shallow and his themes 
too commonplace to support the purely effective and spa- 
cious style of the writing. Then Mendelssohn is a com- 
poser of whom one hears it said from time to time that 
the penlulum will swing back, and that his one-time popu- 
larity will return. But will it? Shall we ever be famil- 
iarized again with more than the violin concerto, “Elijah” 
or the overtures “Midsummer-Night’s Dream” and “Heb- 
rides”? It is very doubtful, since, if simplicity of m tho |, 
clarity, and elegance are needed, they can be found else- 
where, and without a certain weakness in the sentiment of 
the expression. 

It seems evident from past history that the most difficult 
quality to form a certain julgment about is sincerity. Un- 
doubtedly here the public and professional critics alike can 
be equally misled. While in the one case every one must 
appreciate and value the warm enthusiasm which leads to 
generous acceptance of a man’s creative work, the reserved 
judgment of the few represents a point of view to be re- 
spected. On the whole, as regards the composer, it is 
better for him, in the long run, if success.comes late rather 
than early. For there can be no denying the fact that it 
is given to very few natures to remain absolutely indiffer- 
ent to the opinion of their fellow-creatures, and he who 
begins by pleasing the public may quite unconsciously fall 
into the frame of mind which prompts writing to please 
them. Once that happens, the natural qualities of the ex- 
pression which originally created the favorable impression 
may all too easily disappear, little obvious tricks and man- 
nerisms taking the place of a genuine development, only to 
end in staleness and eventual neglect. 

Of all brilliant exceptions to cases of the kind, that of 
Verdi naturally occurs to one as being the most remark- 
able. The forthcoming revival of “Falstaff” by the stu- 
dents of the Royal College of Music will bring forward the 
last creation of that great genius who a few years previ- 
ously, and then at the age of seventy-three had shown yet 
again to the world with his “Otello” that the creative 
artist must always be advancing. The fame of the com- 
poser was sufficient to give “Falstaff” a temporary success. 
Its day, however, has yet to come. Just at present it seems 
impossible, with a public spoiled for pure musical comedy 
by the vogue for operas of a sensational and spectacular 
kind. Besides, one wants another Maurel, which calls to 
mind the fact that it is not only composers who may be 
harmed by public adulation. The greatest difficulty here 
lies in preventing the interpretive outlook from becoming 
cramped, owing to the insistent popular demand for con- 
stant repetition of the same performances. 

In so far as the popular opinion never fails to recognize 
personally in the interpretive artist or qualities of sheer 
effectiveness and emotion in the creative, it is to be trusted, 
but the feelings which prompt such recognition are too 
primitive, so one might say, to make the judgments sound 
artistically. The musical art is a complex thing, and one 
cannot get away from the fact that there are certain quali- 
ties which make works endure and set up, as it were, a 
standard by which everything finally must be judged. 
When the characteristics of a composer's style are such as 
were those of Wagner, the appreciation can come first and 
the reasoning why afterwards. On the other hand, we 
may not be able to discover at first why it is that a new 
and strange voice attracts or repels, and, for example, may 
easily mistake emotion for sensuous excitement or the re- 
verse, with the resulting differences of opinion which will 
always present so interesting a problem to the onlooker. 
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Henry Danges, Baritone of Boston Opera. 


The French baritone, Henry Danges, who is at present 
appearing with the Boston Opera Company, has fully re- 
covered from the severe cold which handicapped him at 
the time of his debut in America. 

This excellent the best 
baritones in France, has succeeded in making himself ex- 


artist, who is one of reputed 
tremely well liked and ap- 
preciated Boston 
public in the parts which he 


by the 


has interpreted at the Opera 
House. 

It is 
sobriety of 


especially by his 
gesture, the 
naturalness of his interpre 
tations and the beauty of 
that Henry 
work is 


his intonation 
Danges’ notewor- 
thy, and it is these qualities 
which, in France, have 
made his reputation as an 
artist of taste and refine- 
ment 

Atha 


nael, which is much appre 


— al For instance, his 
HENRY DANGES AS 
HAMLET. ciated in Europe, is particu 

larly remarkable for its por- 
trayal of the mystic side of the character, whose pure faith 
shall conquer Thais and who is certain he will not fall into 
sin. It is only after he has won the courtesan over to the 
sacred cause that he suddenly discovers that he loves her, 
no longer mystically, but in the flesh, and the development 
f his feelings from there on is graduated by him with a 
nmsummate and subtle art. The 
that of the death of Thais take on a color and emotion which 
Mr. Danges knows to bring out skill 
With him there are no needless gestures, no shouting, no 
which, if it does 


scene at the Oasis and 


with the utmost 


misplaced outories, but an artistic reserve 


not the average public, satisfies the most discriminate 
among them. 

On the contrary, as Scarpia, in “Tosca,” although th« 
-ts of Mr. Danges maintain that touch of sobriety 


made his rule, because it has always ulti- 


stir 


Stage efi 
which he has 
mately triumphed over needless exaggerations, the organ 
of the eminent baritone becomes more caustic, more sonor- 
ous, his gestures have extraordinary authority and force 
and all the wiles of that unsympathetic character are ex 
pressed in admirable rhe 
nent baritone in this role has been considerable. 


In concert, the triumphs of Henry Danges have not been 


fashion. success of the ami- 


less remarkable, and wherever he has been heard, whether 
Portland, Fall River, etc., his 
for in him is represented the true 


in Worcester, Springfield, 


success has been great: 

classical singer, with a \v yice that is easy, sonorous and 

sympathetic. 
Aprended are a 


trionic qualities of Mr. Danges, taken from various papers : 


few comments on the voice and his- 


*THAIS.” 
the fir time in Obviously 


also that. Mr 


America 


as clear 


Mr. Danges appeared for 


is voice is one of good quality Tt is quite 


versed in vocal style--he showed it his purpose to 


good 
Boston 


Danges is well 


sustain a phrase with management of the breath and with re 


gard for shading Globe, December 14, 1913 


— 
He sang 
Decem 


firm and sympathetic 
Boston Herald, 


Mr. Danges’ tones weré warm, 


taste and with general intelligence 


19'3. 


with 
ber ‘4, 

——_ 
attainments, having 
As an actor Mr 


high 
power 


Mr. Danges proved to be a singer of 
fair 
Intelligence 


Boston, 


a vweice of beautiful tone and of 


interesting and sincerity are 


Moniter, 


Danges is pictorially 


there, too Christian Science December 14, 1013 


troubled character of Athanael with 


Mr. 


a fairly strong voice and ar 


Danges portray ed the 


excellent knowledge of dramatic values 


Boston Evening Record, December 15, 1913 


Mr. Danges showed the poise and restraint that mark the accom 


His 


and 


plished artist make-up and dramatic conception of the role 


were made good without any sug 


Boston 


:dmirable they impression 


gestion of melodramatic sensation Journal, December 1s. 


1913 

“TALES OF HOFFMANN.” 
of the four that Hoff 
much more Each carried with it 
Miracle of the 
genius 


Mr. Danges’ acting characters represent 


evil genius was vigorous 
The Doctor 


incarnation of Hoffmann’s 


mann's 


the spirit of some undefinable evil 
the very 
singing, too, 


script, January 1, 


uncanny 
Boston 


last act was 


Mr. Danges’ was excellent throughout Tran 


1014 
“SAMSON AND 
and 


DELILAH.” 


clear varied, taking color from the musi 


1oment 


diction was 


and personage; he sustained the melodic line and yet kept 


the free and plastic speech His action was justly conceived, large 
In all that he did he was eloquent in the grave and 
of French 


ready 


nd simple 


fashton classic tragedy and French classic opera 


Boston Trar 


moving 
His 


script, 


means were a and 


December 


unobtrusive artistry 
ory 
“FAUST.” 


Mr. Danges’ Valentin was a of such delicate sentimental 


appeal s vnly the 
the Renand 


portrant 


French operatic stage furnishes Tt was 2 por 


trait o school; as untheatrical as anything could be 


histrionic in feeling, yet absolutely vital and of the actual world. 


Christian Science Monitor, Boston, January 27, 1014 


“LA BOHEME.” 
found in 


Mr. 
voice shows to advantage 


Marcello a 
His 


Danges has role where his agreeable 


acting is admirable.—-Boston Amer 
ican, January 17, 1914 
a 
“TOSCA.” 
Mr, 


ously 


Dangss was in unusually good voice, so that he sang sono 


His 


the role and his knowledge 


and with excellent effect Stage business showed 


with the traditions of 


His Scarpi 


acquaintance 
the theatre 
ances that 
Boston Post, 


was one of the effective 


scasot and 


most perfor: 


he has given this warmly applauded 


was 
January 22 p14 


Mr. Danges sang Scarpia w onvincing earnestness. 


perhaps less brutal ti on ho have sung the part, b 


was no lack of fire Boston Herald, January 


1914 

ROMEO AND JULIETTE.” 
Mr. Danges was a better Mercutio than 
Boston Herald, Marcel 9 


some of his predecessors 


n Boston ; 
best accomplishments 


like M 


and the 


Mr. Danges’ Mercutix 
in Boston He 
Muratore, is thoroughly versed he art of French 
March » 914 


ranks of his 

and he, 

song 
(Advertise 


appeared to 1 good voice 


traditions of his part.—Boston 


nent, ) 


Florence Macbeth as Gilda. 


Florence Macbeth, the young coloratura soprano, wh: 


recently joined the Chi Grand Opera Company, sang 


FLORENCE MACBETH 


perforn ance of 


the final 1 


the role of Gilda, in “Rigoletto,” 
the company this season in Philadelphia, with the follow 
ing success: 

! and enjoyable 


Miss 
heard 


t was a most inspiriting pertormance that 


Macheth, the 


here 


stirred last evening's audience to enthusiasr 


young American coloratura soepranc, who was several 


weeks ago as Amina in “La Sonnambula,’ is one of the new mer 


‘ ‘ 


qua 


more 


bers of the company to demonstrate a singing ability of hig 
ity She has a lovely, voice, clear and pure, and with 


perience and with greater maturity she will unquestionably rise t 


timidity in her due 
should into 
of “Caro Nome” last 


fairly thrilled he 


bigh position At present there is manner 


no doubt. to experience, but she develop 


singing 
| 


limited stage 


ene of ti best of artists In the 


evening her tones were entrancingly rely and 


hearers Indeed, there was demand for a repetition of the dif 


ult and flowery aria, but Conductor Perosio, intent upon giving 


without the story, did not ¢ 
Mis« 
kent her 


Philadelphia 


the opera nartistic interruption of 
Macheth, 


from 


the demand when she overcame the occasior 


timidity thet giving fullness to her tones, was 


ply enthralling Recor.! 


brought ite local season to «a 


The ' 
of Verdi's 


Philadelphia-Chicago Company 


evening with a popular 
Rigoletto.” Florence Macheth 


was heard 


lose last price performance 


won much admiration fo 


Philadelphia Public 


who has 


er chective work as Gilda Ledger 


The last performance by this company the season took place 


“Rigoletto” was given at popular 


melodix 


mn the evening, when 


Fierence Ma 
The Philadelphia Pres 


heth made pretty and 


Vida the American plaved Hue 
Kaun's piano concerto at Rostock the 
phony orchestra, at the ninth symphony concert of that 
organization, scoring a pronounced success. The Rostock 


critics write of Miss Lliewellyn’s playing in terms of the 


Liewellyn pianist, 


with local sym 


warmest praise. 





CONCERT 
HULSMANN TRIO :: VOICE :: PIANO 


Carnegie Chamber Music Hall 


Friday Evening, Mar. 27th, 8.15 P.M. Saturday Afternoon, 
Mar. 28th, 3 P. M Sunday Afternoon, Mar. 29h, 3 P. M. 


Tickets on sale In advance. Box office. 








Steinway Piano 

















A Philharmonic Matinee. 


ni » 


the Philharm 
\ \ rk on 


rogram was presented, tinder the bator Josef 


ciety s Hal 


13, the following 


n Carnegie 
Friday aftern 
Stransky 

Weber 


Mendelsso 
Schubert 
, ; 
ew Yorkers gratitud r at least thanks 


> Leo Schulz fi ung so thoroughly and playing s 
nicligently the rz } lo concerto by Robert 
the 
rather than them 
that Schu 


effects of 


Schumann There are ‘ artists before public 


who are willing to expleit th nposer 


selves, and stress must be laid on the 


tact 


ann’s cello concerto is not one to allow great 
brilhancy and display It lacks the musical interest of the 


mecerto in the 


mano 


the instrument 


same key, and it is not 


written for 
with the same fluency and spontaneity that 
Nor are 
which are 
Schul 
rk which 


haracterize the famous concerto for the piano 


work 
hallmark. 


much time and trouble to a wi 


there any themes and harmonies in the 


stamped with the Schumannesque Leo 


n devoting so 


imteresting more because Schumann wrote it near the end 


i his career than for its intrinsic merit MNpOSItior 


deserving of 


display virtuosity, is praise 
de | tatty 


Mendelssohn s - Fi 


a tempo which had mor 


Mention should be made of thi 


of the orchestra's playing of the 


the nocturne the 


matinee haste than nocturnal langour, and somewhat dis 


turbed the placid dream with wakefulness 


Artists at Rubinstein Musicale. 


President's Day, Saturday Marcel 


New \ 


ng program, to be 


afternoon 
rk Rub:nstein Club, w 


presented 


Vantasiec i 


epee 
Heller Blick 
Du bist die Ru 
Roselein, Roseleir 
Auf dem See 


re Liehsten S 


Spring Song 
Oblatior 


Boat Song 
Rhapsodie H 
Croup of Fren 
Aria, Eri Tu 


Rose 
My Bairnic 


Pp 


Maigille Baritone of Merit. 


S. Evans Clark, though a very active business man, finds 
New 


time to continue his voice culture with his 


Helene la 





met he ve 


Maigille has shown 
how to control 

ig, resonant bari 
xcellent qual 


and sk ] Hy 





wreath control 





‘ 


ind thoughtfu 
terpretations 
aire | | 
under the 


S. EVANS CLARK rection 


; teacher 
Mr. Clark was recently and 


Schubert 


enthusiastically heard i 


Franz and Brahms songs at Mme Maigille’s 


Carnegie Hall, New York. studio 
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CHICAGO GREETS 
JOHN McCORMACK. 


Popular Irish Tenor Attracts Immense Audience 
to Orchestra Hall—A Sound Proof Door— 
Haydn’s “Creation” to Be Sung at Open- 
ing Concert of North Shore Festival— 
A Stolen Photograph—Chicago Choir 
to Be Heard at Panama Expo- 
sition—Items of Current 
Interest. 





Chicag I Mare '4, 1914 

ballroom of the 
last Saturday afternoon, March 7, was a 
ll, Mrs. Eleanore Fisher-Talbot 
| transferred her activ- 
Hotel, 
telry is better fitted for 


Blackstor to the « ongres as the 
un the Blackstone room, especially on account of 
( gress ba lroom, which on 

wa rowded to its limit, and it is easy to 

" Lenten musicales will 

ial function Mrs 


ngratulated on the talent se- 


Talbot, how- 


1. il Che public was not well sat- 
rut 1 Dp pul ir anepresafia informed 
eding programs the artists 

fact hose heard on the 


| hardson. who is the possessor of a 


hrst pro- 
l al ice, and she won well deserved plau 

Lulu Jones Downing. Songs, 
nd composer shared in the success of the after- 


Heathe-Gregory. bass-baritone 








nances INGRAM 


Management: SHAW & TUCKER 





Orchestra Building, Chicago 





did not impress favorably. His singing is mouthy, to use 
a very inelegant English phrase, but it signifies the man- 
ner in which Mr. Gregory sings. As before stated, it is 
to be hoped that the balance of the series will better please 
the public. 


McCormack Draws Soitp Out House to Orcuestra HALL. 

Few male singers possess'a drawing power in Chicago, 
but among the stars who have such a power is John Mc- 
Cormack, the famous Irish tenor. Upon his return to our 
stage he was greeted by an audience which left not one 
vacant seat in Orchestra Hall, and the management was 
compelled to place upon the stage some several hundred 
chairs, and even then many had to be turned away dis- 
McCormack is not only the idol of the Irish, 
but he also appeals to the public at large. His program 
was excellent on Sunday afternoon. It opened with a re- 
“Deeper and Deeper Still,” and the aria “Waft 


appointed, 


citative, 








LOUISE ST. JOHN WESTERVELT. 





Her, Angels,” from Handel's “Jephthah.” In this aria 
Mr. McCormack demonstrated beyond doubt that he is one 
of the best oratorio singers now before the public. He has 
made big strides in his art and the improvements were 
especially noticed in the first number—the real backbone 
of his program. 

In his second group the distinguished artist sang the 
Intermezzo by Schumann in German, Hue’s “J'ai pleure 
in French, and “Love’s Quarrel,” by Cyril Scott 
“The Lord is My Light,” in English. Mc- 


en reve” 
and Allitsen’s 
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Cormack’s enunciation of German and French is just as 
pure as his enunciation of the English songs. One of the 
joys of Mr. McCormack’s recital was indeed his enuncia- 
tion of the text. It is so clear, so pure, so distinct that each 
word is easily understood, and when in his third group 
he sang ancient Irish songs, “Down by the Sally Gardens,” 
“She Moves Through the Fair,” “In Faniads Groye” 
and “The Next Market Day,” his diction won for him 
many new friends, who, laymen for the most part, do not 
understand the art of singing, but who certainly under- 
stand the English language and they enjoyed themselves 
hugely. 

The lest group, not heard by this reviewer, was made up, 
of operatic selections, including the aria “In Her Sim- 
plicity,” from Thomas’ “Mignon,” and “E lucevan le Stelle,” 
from Puccini’s “La Tosca.” Needless to say, Mr. Mc€or- 
mack had to give many encores and “I Hear You Calling 
Me” was naturally among the added numbers. His re- 
ception was enthusiastic, and a return engagement is deem- 
ed advisable. The recitalist was beautifully seconded by 
Vincent O’Brien, an excellent accompanist, who gave much; 
pleasure to the ear through the delicacy of his touch‘ and 
artistic accompaniment. Donald McBeath, a youthful vio- 
linist, was the assisting artist and scored heavily in selec- 
tions by Ries, Handel, Beethoven and Couperin-Kreisler. 
The concert was given under the local management of 
Wessells & Voegeli. 

MiscHaA ELMAN AT STUDEBAKER. 

Last Sunday afternoon a large audience found its way 
to the Studebaker Theatre, where Mischa Flman was giv- 
ing his third recital of the present season under the local 
management of F. Wight Neumann. Mr. Elman played 
even better than on previous occasions and delighted his 
auditors by exquisite readings of his selections. A fare- 
well recital is announced for April 19 and the program in- 
formed us that it would be at least two years before Chi- 
cago would have another opportunity of hearing one of its 
favorites. 

Fine Arts THEATRE Poorty REGULATED. 


When a passenger gets hurt in a public conveyance he 
generally finds redress by suing the company, and the 
same is also true for injury sustained anywhere else, when 
those injuries are found to be caused through the negli- 
gence of employees. What sort of redress can the patrons 
of the Fine Arts Theatre expect from the management for 
colds and worse contracted in that poorly regulated thea- 
tre? At the recital given last Monday evening by Heniot 
Levy, the public enjoyed the music hugely, but felt un- 
comfortable all through the program on account of the 
drafts, which could have been remedied had the head 
usher given orders to close one or two doors. Many were 
seen leaving the hall long before the end of the program. 
This was due only to the uncomfortable cold air which 
circulated through the little hall. Several patrons com- 
plained, and sneezing and coughing were much in evidence. 
Many may stay away hereafter from the Fine Arts Thea- 
ire. Tt seems that the management of this house, which 
by the way, charged a stiff price, should at least help the 
concert givers by having the heat well regulated, as under 
prevailing conditions enjoyment is somewhat marred by 
the discomfort of suffering from colds through the negli- 
gence of neglectful management. 

Maurice Rosenrecp Lectures. 

Maurice Rosenfeld, critic of the Chicago Examiner, pian- 
ist and teacher at the Chicago Musical College, informed 
this office that he gave last week a lecture on the Appre- 
ciation of Music, at the Woodlawn Woman's Club. The 
lecture was illustrated by Fleeda May Newton, mezzo so- 
prano, and Sol Alberti, pianist. 

Henior Levy ry Recrrat. 

Last Monday evening, March 9, Heniot Levy gave his 
annual piano recital before a large and musical audience 
at the Fine Arts Theatre. His program included the Bach- 
Busoni chaconne, “Le Caquet,” by Dandrieu; “Gigue,” by 
Loeilly, the B minor sonata of Chopin, the Carnival by 
Schumann and the Wagner-Liszt “Tannhauser” overture. 
Mr. Levy has long been recognized as one of the most suc- 
cessful pianists, composers and teachers in the land and 
his many friends give him a rousing reception and ap- 
plauded to the echo each of his readings, asking for several 
encores and showing in every way their full appreciation. 
To review in detail Mr. Levy’s program is not deemed 
was up to his usual high standard. 

Annie Frrepnerc Here. 

Annie Friedberg, the well known New York manager, 
was one of the visitors at these offices last week and re- 
ported that she has successfully booked her artists for next 
season with some of the most important local organizations. 
Not only in Chicago was Miss Friedberg successful in her 
bookings, but in all the towns visited which included the 
principal cities of the Midd'e West. 


necessary, as it 


Bercey’s Sounn-Proor Srupro. 
Theodore S. Bergey invited a representative of the Must- 
cat. Courter to call at his studio the other day. Being 
ushered into the studio of the Bergey Chicago Opera 
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School by Mrs. Bergey, the representative asked how it 
was that from the outside no sound could be heard, yet a 


pupil was found having her lesson and several were seen 
waiting in the anteroom. “Ah,” said Mr. Bergey, “my 
dear friend, I have a door which is sound-proof.” The 


reporter laughed, as he had never previously heard of 
sound-proof door, but he knew of sound-proof rooms. 
“Feel that door,” said Mr. Bergey and indeed the reporter 
was astounded to find that the door, though it looked as 
though it were made of oak, was of steel similar to a safe 
“For $100 you can have the same one,” said Mr. 
Bergey and you can sing then at your heart's content.” We 
informed Mr. Bergey that we were not singers, but if we 
felt like again taking up the vocal art, we surely would 
want to practise behind a sound-proof door. Mr. Bergey is 
always up to date in every thing and the door episode 
shows that he goes far toward making his pupils as com- 
fortable as possible. 


door. 


Tueovora SrurKow Ryper Writes From NASHVILLE 

Theodora Sturkow Ryder has sent her greetings to this 
office from Nashvitle, Tenn., played and was 
re-engaged for another concert in the near future. 


where she 
ALEXANDER SEBALD IN REcITAL, 

On Monday evening, April 6, at the Little The 

ander Sebald, violinist, will be heard in recital. 

linist will be assisted by Heniot Levy, 

whose sonata for piano and violin, dedicated to Godowsky, 


tre, Alex- 
The vio- 
composer-pianist, 


will have on this occasion its first hearing 
Haypn’s “Creation” at NortH Sore Festiva 
Haydn’s “Creation” will be the opening choral work given 
at the 1014 North Shore Music Festival at Evanston. The 
regular festival chorus of six hundred voices will be aug- 
mented to one thousand singers for the occasion. Florence 
Hinkle, Murphy, and Herbert 
Witherspoon, bass, have been engaged for the solo parts. 
rhe entire Chicago Symphony Orchestra will furnish the 
accompaniments with Peter C. Lutkin conducting. 


soprano; Lambert tenor, 


Leonora ALLEN At. Sinar Tempe. 

Leonora Antoinette Allen, 
the twentieth Sinai Orchestral concert to be given Sunday 
evening, March 15, at Sinai Tempte. She will sing 
Agathe’s aria from “Freischiitz” by Weber, and a group of 
songs. The orchestra under the direction of Arthur Dun 
ham will play seleciions by Lachner, German, Handel, Her- 
Mr 


soprano, will be the soloist ar 


bert, Ponchielli and Tschaikowsky. Dunham will als» 
play an organ solo, 

Mv Pur Epsiton Sorortty ro Give German Program 

The program of German opera music 
Mu Phi Epsilon Sorority in Recital Hall of the Chicago 
Musical College next Wednesday, March 18, will enlist 
among others the services of Louise Harrison Slade, Mabel 
Sharp Herdien, John B. Miller and Mrs, John F. Smulski 
The concert will be made a social affair and a buffet lunch- 
program 


to be given by the 


eon will be served immediately after the recital 
has been finished. 
Must STUDENTS. 

Last week a well known Chicago musician mailed his 
impresarios al! the country and ad- 
dressed some as follows: Lima O'Brien, St. Paul, Wis.; 
William K. Knapp, Kenosha, Ind the postoffice 
returned the letters, stamping on the envelopes, “No such 
office in State The artist in 
singer, but probably knows very 
of his own land. This reminds us of an artist who late’y 
called on a 


Srupents vs. GEOGRAPHICAL 


prospectus to over 
Naturally, 
a good 


named.” question 1s 


ittle about the geography 


a small town and 


came back from singing in 
friend. “Are you very busy this year?” asked his friend. 
“Yes. I've been all over this country. I sang in Bayonne, 


Birmingham and Portland,” but he did not give the names 
of the States. Looking over the map his friend found that 
the three named towns were in neighboring States and “the 
country” meant that restricted district for that very busy 
musician. 
Isanet Ricwarpson Sovorst Wirn 
Cis 

Last Monday afternoon the 
gave a program at Martine’s Hall in honor of its presiden: 
and composers. Isabel Richardson, mezzo-soprano, was 
one of the soloists of the day and won much success in two 
groups of songs by Lulu Jones Downing. The numbers 
sung were “Sad Memories,” “Love's Song,” “Only a Rose,” 
“June,” “I Love My Jean,” and two very good new songs 
sung from manuscript, “A Vision Beautiful” and “I Think 
No More, Lad.” 

Lewis Instrrure Concert 

The Lewis Institute and Friday Evening Club gave its 
annual concert at the Lewis Institute auditorium last Fri- 
day evening, March 13, under the direction of George L. 
Tenney, musical director of the organization 


Lakeview Musica 


Lakeview Musical Society 


Cuicaco Sympuony Orcuestra Concerts 
Fannie Bloomfield Zeisler was the soloist at the regular 
pair of concerts of the Chicago Symphony Orchestra on 
Friday afternoon, March 13 and Saturday evening, March 
14. The pianist played the Weber Concertstiick and the 
Liszt Hungarian fantasia in her wsual fashion and the or- 


chestra under Frederick Stock gave-a splendid aceount of - 


itself in the overture to “Don Juan” by Mozart, the Schu- 


mann symphony No. 4 in D minor and the Schelling Legend 
symphonique. 
Mass 1n B Minor to pe Given By THE APOLLOS 

Nicholas Doty, tenor, and Christine Miller, contralto, are 
two of the solo artists engaged for the Bach Mass in B 
minor by the Apollo Club Monday night, April 6, at Or- 
chestra Hall. 

Ortize Merzcer’s Carcaco Desut. 

Ottilie Metzger, contralto, who is making her first Ameri- 
tour, will give a jomt recital with Wilhelm Bachaus, 
at the Studebaker Theatre next Sunday afternoon, 
March 22, under the direction of F. Wight Neumann. This 
will be the only appearance of these two artists in Chicago 


can 
pianist, 


this season. 
Marion Green, Sovoist, Wire Amateur Musicat Ciup 
The next meeting of the Amateur Musical Club will be 
in organ concert given in the Second Presbyterian Church 
next Monday March 16. The assisting artist 
will be Marion Green, hasso, who will sing the berceuse 
from “ e “Legend of the Sage,” from “The Jong- 
leur of Notre Dame” and the arias “Thus Saith the Lord” 
“But Who May Abide” from “The Messiah.” 


Cuom to Be Hearp in San FRANCISCO. 


afternoon, 
Louise,” th 


and 


The Sunday Evening Club Choir, under the direction of 
Oscar Gordon Erickson, will be among the musical organi- 
zations to present choral music at the Panama-Pacific E-x- 
position in San Francisco in 191s. Plans are under way 
to increase the body to 120 members, 
June, 1915, to tour the West, stopping at Colorado Springs, 


and beginmng in 











Edna Gunnar Peierson, Pianist 
Engaged for Spring tour, St. Paul Symphony 


Mason & Hamlin Piano Used 


Rose Lutiger Gannon, Contralto 
Appeared with Apollo Club, Chicago, for 
seven consecutive times in the “Messiah.” 
Mrs. Hanna Butler, Soprano 


Engaged to sing the “Creation” with St. 
Louis Symphony Orchestra in Peoria. 


Mr. Albert Berroll, Bass-Cantante 
Engaged for tour to Pacific Coast in Feb- 
ruary. 

Mr. Albert Lindquest, Swedish-American Tenor 


Soloist with Minneapolis Symphony Orches- 
tra December 7th, immediately engaged for 





the National Swedish Saengerfest. 


Clara Williams, Soprano 
for twenty festivals with St. Paul 
Orchestra. 


The Beethoven Trio 
Otto Roehrborn, Violinist; Carl Brueckner, 
Cellist; M. Jennette Loudon, Pianist, 
on tour from April 27th to May 26th. 

The Metropolitan Grand Opera Quarteite 
Just back from successful tour of the Southwest 


Exclusive management: 
GERTRUDE V. O’HANLON 
Cable Building, Chicago, Il. 








soe 
ee 





finally reaching 
The Sunday 
Orchestra 
chorus 


Omaha and Lincoln, Neb. 
Francisco, to give a series of concerts. 
Evening Club will give its annual concert in 
Hall on Thursday, March 19. In addition to the 
the soloists will be Mabel Sharp Herdien, soprano; Rose 
Lutiger Gannon, contralto; John B. Miller, tenor, and 
Arthur Middleton, bass. Fifty members of the Chicago 
Symphony Orchestra under the direction of Oscar Gordon 
Erickson will assist. 
Re Cuaries L. Wacner. 

[his office apologizes to Charles L. Wagner, the New 
York impresario, for changing his initial “L” to “K” in 
last week’s Musicat Covarer. Apologies were accepted. 


Oakiand, Cal., 


San 


Lucite Stevenson 1s Movtne. 

Mary Lindsay-Oliver, the distinguished pianist and 
presaria, of Moline, Ill, presented Lucille Stevenson, so- 
prano, in her series of artists’ musicales at her studio last 
week. The following program was sung by Miss Steven- 
son, who won her customary artistic success 
Caracli (1600-1676) 
(1625-1680) 


(ansone 
Legerenz: 
Astorga (1681-1736) 
Durante (1684-1755) 


(he here costume 
TLimmago tua verzosa 
Danza fanciulla 





Liebesbotschaft Schubert 
An die Musik Schubert 
Gehemmes Schubert 
Die junge Menne Schubert 
Evocation Albeniz 
El Puerto Albeniz 
Cest L’Extase Debussy 
Il pleure dans mon cocur Debussy 


Green Debussy 
Fantoches Debussy 
The Stormy €vening Homer 
Way Down South Homer 


The Sunrise Makes the Lark to Sing 
\ Birthday 


Whiting 
Whiting 


Bravicr Bryer, Victim or Bown Roprery. 


Birdice Blye was the victim of a bold robbery last week 
that must have been arranged by a clever schemer. Miss 
Blye has a autographed photo- 
graphs of celebrated people with whom she has been asso- 
Anton Rubin 
stein and one of her most highly prized photographs was 
an autographed picture of the great master which he pre- 
sented to her. best photo- 
1s probably the only one 


marvelous collection of 


ciated. She was the only American pupil of 


Rubinstein considered it the 
graph ever taken of him, and it 
of the kind in this country 
woman called to consult Miss Blye about a musical career. 


Thursday of last week a young 


for a mament and 
during that time the visitor possessed herself of the pho 
tograph of Rubinstein, 
wall until after the 

The remarkable 
number, 


Miss Blye was absent from the room 


which was not missed from the 


young woman had gone. 


part of the affair is that the telephone 


street address, father’s business, the French teach- 


er’s name and address in the Fine Arts Building and ref 


given by the visitor found to be entirely 


The framed 
in a brocaded 


erences were 


fictitious picture showed Rubinstein seated 


velvet chair with a cigarette in his fingers 


and the autograph in the upper left hand corner The 
Musica Courter is in possession of the clews Miss 
Blye’s friends are indignant over the affair, and have 
placed it in the hands of detective 
Busu Tempre Conservatory Nores 
Alice Calvert, soprano, pupil of Frank B. Webster, of 


the Bush Temple Conservatory, was engaged as solvist 
with Ballman’s Symphony Orchestra, Sunday afternoon 
March 8 Miss Calvert was so enthusiastically rece ved 
that a return engagement has been arranged for in April 

Annie D. Thompson, pianist, and Adelaide G. Lewis 
contralto, of the Bush Temple Conservatory, have been 
engaged by the Jewish Auxiliary Consumptive Relief 
Fund to give a joint recital, Sunday afternoon, March 22 
at 3 o'clock Miss Thompson is a pupil of Harold von 
Mickwitz, of the Bush Temple Conservatory 

Guy Herbert Woodard, of the Bush Temple Conserva 
tory, has been engaged as soloist with the Kansas City 
Symphony Orchestra, Sunday evening, March 15 Mr 
Woodard will play the Bruch G minor concerto and al 
a group of other numbers 

Guy Herbert Woodard, violinist, and Vera Allen, 
prano, have been engaged to give a joint recital Sunda 


evening, March 22, at Joliet. 


lhe Bush Temple Conservatory has noticed a marked 
increase in the enrollments of out of town students, since 
its new dormitory at 867 Dearborn avenue has been open 
\lso the applications for the spring and summer terms 
have been greater than ever before 

Cora Spicer-Neal, who is in charge of the dancing de 


partment of the Bush Temple Conservatory, will enter 
tain the students of her department on Thursday evening 
March 10. at the studios of the conservatory At this 


social there will also be an exhibition given of all the 


modern dances. 


The school of acting of the Bush Temple Conservator 
will present “The Doll's House,” hy Ibsen, Friday after 
noon, April 3. in the Bush Temple Theatre 

Lora E. Williams, pupil of Mae Julia Riley, of the ex 
pression department of the Bush Temple Conserva‘ory 


Francesca.’ 
March 28, 


‘Paola 


afternoon 


will give a dramatic reading of and 
by Stephen Phillips, Saturday 


Temple 


in th 


Bush Lyceum 


American Conservatory Orcuestra to Give Concert 


A piano concerto recital will be given Saturday after 


March 21, at Kimball Hall, by 


Conservatory, with 


noon, advanced students of 


the American accompaniments fur 


nished by the conservatory orchestra, under the direction 
of Herbert Butler. In addition to the instrumental num 
Ellen Loveless will sing an aria from “Le Perle du 
Bresil.” by David. and the duet from “Madame Butterfly 


will be sung by Anne Breinung-Grenlich and Hattie Dom 


bers, 


bach. 
Bureat 


oc. 
Mme. Schumann-Heink and David Bispham will, in al 


Stars ror Reprpatu 


probability, head the list of the Redpath Bureau attrac 
toms next season. 
Musica Masoverape at Bercey Srupios 


Bergey Chicago 
students, ap 
roles in which 
at the 


The musical masquerade given at the 


Opera School brought out some very good 
of the different opera 


gathering 


costume 
and delighted a large 


pearmg im 
they were heard, 
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LENTEN MUSICALE. 


SEAGLE SOLOIST AT 


musicale given in the gold ball- 


Cong Hotel, Oscar Seagle, baritone, was 
vist \ review of this recital will appear 

sue 

WENDEI HEIGHTON IN CHICAGO, 


of town visitors this week at this office 





Heighton, the popular and energetic manager 
neapolis Symphony Orchestra Mr. Heighton 
over the iccess of the orchestra on its 
id that the spring tour will be the 
n ! ustory of ! organization 
Cuicaco Musica. Couveat 
he school of acting of the Chicago Mu 
prese Dion Boucicault’s pleasant com 
the Ziegfeld Theatre, Saturday morning 
1 o'clock. The performance will be staged 
ie direction Of J. H. Gilmour, who has presented 
e past two terms a list of plays which rival, per 
b in simular school duri ig the same 
The repertoire offered this season by 
tudents is, in a way, rather pretentious 
chool to boast The list includes Bijornstierne 
\ Lesson in Marriag« Herman Sunder 
The Far Princess Alfred Sutro’s “The 
J. H. Gilmour's adaptation from the French, 
\wakening,” and Brieux’s comedy The School 
n-Law Mr. Giln ir expects to give an 
f add nal pla before the end of the 
ar in June 
é n beet en to date this sea- 
gfeld Theatre by students of the Chicazo 
( ( \ nber of elties have been pre 
iterature of the piano tin and voice, as 
1, and the pupil ive appeared before 
‘ wenty thousand peoph The col 
rranged to give concerts by the 
the Ziegfeld Theatre every Saturday until the 
egular se n June and a special summer 
n rv month of Jul In addition to this 
id tuden pupils of the preparatory de 
vO programs ea week in the small r 
‘ lege building Both ries of concerts 
publ 
) ies TO Give Operatic PERFORMANCE 
levries will give operatic performance with 
at e bine Ar Theatre on Sunday evening 
) The program in full will be published in the 
Cnuicaco Nov 
Dodge Warner, soprano; Ora Padgett Lange 
M le Heuchling, contralto, will sing the 
Gounod’s “Redemption,” to be given by the Bac’ 


John W. Norton, conductor, at tts Lenten 


Orchestra Hall, Thursday evening, April 2. 

Butler wave 1 succeasful me recital in Rock 
veek On Mar m Mr Butler will sing at 
f the benefit of the Kindergarten Associa 

t ist for the Bonnie Hame Society of Chi 


Dental Hotel 


n the arst for the 


Alumni, at the 
South Side Club. 


mith for the 





JOHN McCORMACK AT THE HIPPODROME. 


Great Irish Tenor Delights a Huge Audience in New York's 
Big Theatre. 








The concert given by John McCormack at the New 
York Hippodrome on Sunday evening, March 15, was at- 
tended by a demonstrative audience, which completely 
filled the house. Not only was every seat in the vast 
auditorium sold, but the management found it necessary 
to place five hundred additional chairs on the stage, all of 
which were filled 

Mr. McCormack’s appearance was the signal for long 
and continued applause. 
} 


He was in splendid voice, and 
The audience 
was spellbound throughout each number, and the applause 


is singing eclipsed all previous efforts. 
showed their appreciation. Encores were demanded af- 
number. 

Mr. MecCormack’s increasing with 
New York audiences. His sweet, pure and sympathetic 
voice was never heard to better advantage. An artist 
who fills not onlyl all the requirements, but displays supe- 
riority in beauty of tone, expression and sincerity, de- 
serves the applause which was bestowed upon Mr. Mc- 
Cormack. 

His singing of recitative and arioso by Handel showed 
his deep intelligence and masterly musicianship, and it 
is difficult to conceive of anything more brilliant than his 
transition from the noble style of this aria to the light- 
ness of the characteristic Irish songs which he sang. His 
singing, also, of th “La Tosca” arias 


ter every 


popularity is ever 


“Mignon” and 

















JOHN McCORMACK 
an operatic tenor of the highest merit. 


attractive 


shows him to be 


He possesses, above all things, a wonderfully 









Reh Ts GS 6 sis ae 5 bas Cine ba hakinna nes Arr. by Hughes 
Down by the Sally Gardens. 
She Moved Through the Fair. 
In Fanaid’s Grove. 
The Next Market Day. 
Mr. McCormack. 


Chanson Louis XIII and Pavane..............-+. Couperin-Kreisler 
Mr. McBeath. 

Ia: Bhar : Bhegiatte COO) 5 asic casos cstensvinvandsons ....Thomas 

EB tucovan fa Stelle (La Teak) occ c cic cedcc vaceveverstincas Puccini 


Mr. McCormack. 
It is estimated that over five thousand persons were un- 
able to procure seats, and since the Tuesday before the 
concert most of the Hippodrome seats had been sold. 





ERIE MUSICAL NOTES. 


Erie, Pa., March 13, 1914. 

Henry Bethuel Vincent, Erie’s gifted composer and or- 
ganist, gave his instructive and entertaining lecture last 
Tuesday evening in the First Unitarian Church auditorium, 
on the “Art of Listening.” For a number of season; Mr. 
Vincent bas given this unique lecture-recital in all parts 
of the country, but up to this time had not been heard in 
his home city. He is a thorough musician with a keen in- 
sight of the analogy of.music, and an exceptional ability 
comprehensively to present its structure to his audience. 
Mr. Vincent’; faculty of presenting and impressing his 
points with witty similes won his heares at once and kept 
them keyed up throughout the whole lecture. The audi- 
torium was taxed to capacity and the only disappointment 
felt was that of the smallness of the organ, which was 
oftentimes inadequate for Mr. Vincent’s illustrations. 

Dorothea Thullen, the Philadelphia soprano, appeared 
at the Masonic Temple ballroom on Tuesday even- 
ing in the second of Mrs. McCoy’s Artist Course. A well 
filled hall greeted Miss Thullen, who disclosed a voice of 
very pleasing quality and especially commendable interpre- 
tive gifts. 

Friday evening was the occasion of the formal dedica- 
tion of the new organ in the First M. E. Church. A large 
attendance enjoyed an interesting program given by George 
Whitfield Andrews, the Oberlin organist, who was the 
guest for the evening. Mr. Andrews was assisted by the 
chorus choir of sixty voices under the direction of Harry 
Waithe Manville, Marion Blanchard, soprano, and Clyde 
Miller, bass. 

Albert J. Dowling. Jr, organist of the First Unitarian 
Church, is presenting some very interesting national pro- 
grams at the regular evening services of the church. Mr. 
Dowling has alreadv devoted different evenings to the 
works of American, German and Italian composers. Rus- 
sian, French, English, Scandinavian and Bohemian nights 
are to follow. Italian night on March 8 consisted of se- 
lections from the works of Verdi, Puccini, Ponchielli and 
Wolf-Ferrari. Mr. Dowling gave interesting renditions of 
“Celeste Aida,” from “Aida”; arietta from “La Boheme”; 
ballet music from “Gioconda”; Prelude, Prayer, Inter- 
mezzo and Canzonetta from the “Jewels of the Madonna.” 

Wirson Root BusHNELL. 





Young Men’s Symphony Orchestra Concert. 


The Malkin Music School. of New York, invites its 
friends to attend the concert to be given by the Young 
Men’s Symphony Orchestra, Arnold Volpe, conductor, at 
Terrace Garden, Sunday, March 22, 1914, 3 p. m. The 
assisting artist will be Ada Becker, artist-pupil and assist- 
ant of Manfred Malkin and J. Rittenband, a pupil of Mr. 
Volpe at the Malkin Music School 

































I Bre nnounced that Prudence Neff has ; . ark ‘ 
i re I that Prudence Neff has ki personality and an immense amount of virile magnetism, 
mtin unde his ma re t ( : nT . : : . : : 
segue is " 7 Ns management for Snot " which, combined with his fine art, arouses his audience 
§ eff ll present for > firs me . , ; - March 26 
Neff w ‘ 4 the * rane .* to a pitch of almost unparalleled enthusiasm. Kubelik Will Leave for Europe, 
a mecerto in Orchestra all on pril 23 with SS ae — 
Symphony Orchestra He was ably assisted by Donald McBeath, violinist, Jan Kubelik and Mme. Kubelik will sail for Europe on 
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vig “ee a and by Vincent O'Brien, accompanist, who acquitted them- the steamship Amerika, March 26, and will go directly to 
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Culp-Goodson Joint Recital. 


Following the recent joint appearance at the New Na- 
tional Theatre, Washington, D. C., on March 3 last, Julia 
Culp, the celebrated German lieder singer, and Katharine 
Goodson, the noted English pianist, received the appended 
praiseworthy criticisms from the critics of that city: 





In this day of feminism, the joint recital of two such celebrated 
women as Julia Culp and Katharine 
National Theatre, yesterday afternoon, 
womanhood in the arts. 


New 
as a triumph for 
The intellectuality of both artists is a dom 
inant factor in their work. 

Mme. Culp 
songs. 


Goodson, at the 
comes 


stands as one of the foremost interpreters of rare 


The poetic 
as ever. 


juality of Katharine Goodson’s playing was as beautiful 
Her tone is luminous, warm, soft and musical, she is quite 
a tone weaver, and again clear, crisp and vital 


The Mozart sonata in A major for 


piano gave the formal touch 


to Miss Goodson’s playing In the first movement, with variations, 


her shading and variety and the values given to every voice were 


exquisite. Her temperament gave a romantic teuch to the minuetto 
and she went uninterruptedly into the rondo alla Turca whose 
fluency and its contrasted vigor and fineness, with its splendid vari 


ety, brought forth as encore the commanding Brahms rhapsodie with 
its exquisite interlude. 

The Chopin grovp was all intensely alive, full of the finest piano 
effects, of feeling and of tone values Throughout this group her 
retards were wonderfully effective The study in A flat, op. 25, No 
1, the study in C major, the “Valse” in A flat and the “Polonaise’ 
in A flat, op. 53, all gave the feeling of 
of appreciations in their contrasts 


vigor, with yet the finest 
The organ-like chords of the last 
were rich im tone and the crescendo of the left hand octave 


episode was magnificently worked up. The Schumann “Nachtstiick” 
wis the encore. 

Mme songs 
Fischer's Liebesglick, Die Florelle,” 
old English the “Away, Away,” was full of lovely effects 
to Me Only,” and “I've Been Roaming,” 
lovely ballad, the Welsh “Long, Long Ago.” 

The Wolf group were rare interpretations given in Mme 
The 


Locken,” an 


Culp’s Schubert Lieben,” “Des 
Bist die Ruh.” Of 
“Drink 


encore the 


“Heimliches 
und “Du 


were 





brought as 


Culp’s 


inimitable manner. “Verborgenheit” was 


Meiner 


and the comedy 


exquisite; the “In 
“Er Ist’s” 
delicious song, “Mausfallen Spriichlein,”’ 


dem Schatten exquisite song; the 
dramatic 
The accompaniments of Coenraad V. Bos were 


Washington Post, 


had to be repeated. 
exquisite March 4, 1914 

One of the choicest of the musical events of the season took place 
New National Theatre, Julia 
Culp and Katharine Goodson gave a song and piano recital, each un 


Mme 
four songs of Schu 


yesterday afternoon at the when 


disputed queen of her special realm Yesterday, 
Culp sang from two of these great song writers 
bert and four of Hugo Wolf, the 
group of old Welsh 


Wolf groups 


greatest of all song writers. A 


English and divided the Schubert and 


songs 
For creating a divinely tender mood with the simplest, most classi 
Culp’s “Du bist die Ruh,” of Schubert, and the “Ver 


borgenheit” and “Er Ist’s” of 


neans, Mme 
Hugo Wolf are not to be surpassed 
Hugo Wolf, more uniformly than any other song writer, uses his 
accompaniment as an aid in creating atmosphere, in which the voice 
moves as only a more definite, more 


concrete interpretation of the 


poem. Mme. Culp’s part in these songs is to idealize in the highest 
possible degree the dramatic expression Her ideal characterization 
of the “Mausfallen Spriichicin” and the self question and answer of 
“In dem Schatten Meiner Locken,” were the highest idealization of 
realism. Mme. Culp’s interpretation of the simple spirit of the old 
English ballad is as perfect as her enunciation of the English verse 
For the queen of German lieder to express with such marvelous 
truth the unaffected sweetness of the simplest of English household 

Mme. Culp responded to the enthusiasm over 
Through the Night,” “Away, Away~” “Drink to 


songs is a triumph 
her group of “All 
Me Only,” and “I've Been Roaming,” with 

Miss Goodson played the 


“Long, Long Ago.’ 
major of Mozart, a bar 
carolle of Rubinstein, “Etude Arabesque,” by Hinton; Liszt’s “Taren 
tella,” and a Chopin gro comprising the berceuse, the studies in 
A flat and C, valse in A flat and ’ Miss Good- 
son gave a fundamentally ideal conception of Mozart. The delicacy 
which she molds the outlines, the clear lucidity of her phras- 
ing, the simple vigor with which she played the “Rondo Alla Tureca,” 
bringing out a broad, splendid tone, 

Chopin polonaise, and the “Tarentelle” of Liszt, in the last of which 


sonata in A 





a polonaise, op. 53 
with 
also in the 


slways musical, 





rling motion dominates the greater the work 


Herald, 


a wild wi part of 


Washington March 4, 1014 


No recital given in Washington this season has seemed to give 


more delight to an audience throughout than that of Julia Culp 


the great Dutch lieder singer, and Katharine Goodson, the eminent 
English pianist, at the New Nation’! Theatre, yesterday afternoon 
Although the long program required until nearly 7 o’clock to pre 


sent, there were insistent demands time and again for encores, which 


were graciously given by both artists 

Mme. Culp, whose beautiful voice and wonderful art enables her 
to give a new soul to even the household ballads, was at 
her best She sang a group of including 
liches Lieben, Des Fischer's Liebesgliick,” “Die Florelle,” and “Du 
bist die Rub,” and a group of Hugo Wolf songs, of which “In dem 
Schatten Meiner Locken” and 


simplest 


Schubert songs “Heim 


“Mausfallen-Sprichlein” seemed to 


give such pleasure that the latter was given as an encore at the end 


of the group. But it was in the quartet of English songs that 
Mme. Culp seemed to arouse intense enthusiasm “All Through 
the Night,” by Welsch, with “Away, Away.” “Drink to Me Only 


with Thine Eyes,” 
without the semblance of accent, seemed to have an especial charm 


and “I've Been Roaming,” sung in pure English 


to Mme. Culp’s admirers and to present her in an entirely new 
light 

Katharine Goodson won her way to high admiration by the ex 
quisite delicacy and artistic technic of her work Mozart's sonata 


in A major immediately commanded attention and her series of .five 
Chopin numbers which have been pre 
sented here by the artists of the highest rank in the world, but none 
as by Miss Goodson. 
followed compelled an encore. 
1914. (Ad@vertisement.) 


aroused great enthusiasm, 
It seemed a revelation and the applause which 


Washington Evening Star, March 4. 





Grace Whistler Gives Musicale. 


Grace Whistler, the New York contralto, gave a mu- 
sicale and-studio tea at 584 Lexington avenue, New York, 


on March 7, on which occasion the following numbers were 
splendidly given: 


Obstination . : Fontenailles 


At Parting Rogers 
Frances Meye 

Villanelle Dell Acqua 

Vissi d’Arte (Tosca) Puccini 

Un Bel di (Butterfly)... Puccini 
Alma Petersen 

Slave Song canvas Del Riego 

Farewell to Summer ‘ ‘ Tohnson 
Viola Anderson 

Swallows .. : Cowen 


a ae ae 
Schelling’s Boston Criticisms. 
In the following paragraphs are to be found various 
comments which appeared in the Boston daily papers fol- 


lowing the appearance with the Boston Opera House r- 





Street London, W 
ERNEST SCHELLING 


Photo by the Dower Studio, 


chestra in that city, on Sunday, March 8, of Ernest Schel- 


ling, the noted pianist: 


Mr. Schelling played the Chopin F minor concerto His inter 


pretation of the second movement in particular was exquisitely 


capricious rhythms of the finale were delightfully 


Boston Post, March 9, 


poetic, and the 


observed by the pianist 1914 


Mr. Schelling gave a recital here a year ago last January, and 
before that he was favorably known as pianist and composer. His 
performance of the concerto was admirable throughout The in 


terpretation of the second movement was noteworthy for tts ex 


quisite poetic feeling, and that of the finale for irresistible rhythm 


eserved 


Recalle 


nd brilliance The romanticism of was p 





without taint of sentimentaliesm virility 


















Mr. Schelling played a ne of Chopin with charming tonal 
quality.—Boston Herald, 9. 1914 

Out of it and out of the general « tions of the occasion shone 

. Mr. Schelling’s ripened powers—his technical case and 

ency with its clear play dered and sensitive control, his feeling 
for songful and ulti-ce € tone; his artful simplicit his s 
brilliance, exactly at one with Chopin’s music S response to it 
as lyric and changeful song At every turn his ac nent 
matched his discernment Transcript, March 9 

Mr. Schelling chose Chopin's neerto in | t He is ar 
idmirable player ‘ ¢, t F sharp noc 
proved Mr wit! plastic touch, with elas 
ticity of phrase facility mn short, with 
isfying technical equipment and st sense of the glamour of 
omantic song 

In the last movement Mr. Schelling nspiriting sense of rhyt 
und of accentuation, with x eciat t a climax nt t 
to a brilliant performance It woe ( pin whic was nf 
both of poetry and of emotior ensity Boston Globe, M 
®, 1014 (Advertisement 


Scott Songs to Be Heard. 





Club, to be 


exclusive 


held 
program ot 
One of Mr 


Scott’s songs, “The Secret,” has been sung by Orville Har 


At the next concert of the Musicians’ 
March 22, an 


John Prindle Scott's songs will be performed 


on Sunday evening, 


rold in concert from coast t vast, al wed a 3 
cess with it at every performance. Mr. Scott's songs are 
in great demand by professional singers all over the United 


States and Canada, as well as in Europe The following 
ten of Mr. Scott’s songs will be sung at this concert 
The V em eW r 
Mr. H 
My True Love Lies F 
The Deat rr pha 
Mr. B 
I Know Ww | Hav telic 
John o' Dreams 
Mrs. A 
The Ballad of lohnnie S 
Old Bill Bluff 
M 
The Revelatior 
A Sailor's Love Song 
The Secret 
Mr. H . 


Mrs. Dunning and Her Chicago Class. 


Herewith is reproduced a picture of Carrie Louise 


f piano teachers, recently forme 


ning’s Chicago class 





Chicago. Mrs. Dunning has just closed her mo 
ful and busiest season, having established isses of rep 
sentative teachers of piano in a number of the leading 
cities of the country. The personne! of the Chicago class 
is composed of teachers from all part f untry 
who have established themselves in cag n order to 
take advantage of the formation of Mrs. Dunning’s cl 
n that city. The members ar | ubeth Harris, Tu 
pelo, Miss.; Minnie Wall, Ardmore, Okla.; Mary A. Da 
dson, Denver, C Mrs. D. C. Peterman, Grovesport 
Ohio; Katherine Harvey Tampa. Fla ] | ‘ 
Brenau College, Gainesville, Ga.; Mi) 1H n 
Mich.: Mrs. P. A. Kittilsby, Rogers Par hicag " 
Rrening, Chicas ind Edna Curtis, St. Louis, Mo 

In this picture Mrs. Dunning ated at th ian 


CARRIE LOUISE DUNNING AND HER CLASS OF PIANO TEACHERS 
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MINNEAPOLIS ORCHESTRA 
AGAIN HEARD AT MILWAUKEE. 


Brilliant Success Scored by the Famous Northwestern Or- 
ganization— Wisconsin Conservatory Faculty Concert— 
Recital Given by MacDowell Club Students—Re- 
cent Occurrences in Musical Circles. 


Milwaukee, Wis., March 8, 1914. 

The Minneapolis Symphony Orchestra, Emil Oberhoffer, 

ynductor, gave its annual Milwaukee concert, February 21, 
it the Auditoroum, unde~ the local direction of Mills and 
Hollander, and scored a great success. Mr. Oberhoffer con- 
ducted in his usual skilful manner and again demonstrated 
his undeniable qualities as an orchestral commander. The 
concert opened with the overture “Carneval Romaine,” op. 
9, Berlioz, which was given a brilliant interpretation and 
incidentally revealed the advancement made by the Minne- 
polis organization along purdly technical ines. 





César Franck’s symphony in D minor, with its ultra- 
modern tendencies, was unfolded by Mr. Oberhoffer with 
lue regard for its ever changing poetical moods and rhyth- 
mic peculiarities. It was indeed a superb performance and 
the gifted conductor well deserved the ovation accorded 
him at the close of the work. 

Harold Bauer, the soloist, was heard in the Liszt E flat 
major concerto and achieved a personal triumph, being 
obliged to add two encore numbers before the audience 
would be satisfied. Mr. Bauer’s polished style, his stu- 
pendous technical resources and marvelous command of all 
arieties of tone color and dynamic effects seem to breathe 
new life into this rather hackneyed concerto. The encores, 
the Liszt D flat etude and Mendelssohn’s scherzo, revealed 


both the beauty of his singing tone and the fleetness of his 
firgzers 
“Finlandia,” a tone poem by Sibelius, preved to be quite 


novel in its weird orchestral coloring and harmonic treat- 
ment. Max Reger’s “Ballet Suite,” op. 130, which followed, 


while having many of the composer's characteristics were 
refreshingly free from the contrapuntal intricacies which 
he so often indulges in. “Pierrot and Pierette” and “Valse 
d’Amour” were especially charming, and would have been 


ladly heard again. The program closed with two Wagner 
selections, the prelude to “Lohengrin” and the “Ride of the 
Valkyries.” The prelude was exquisitely played, and the 
reading given the “Valkyries” excerpts was stirring. 
Wisconsin Conservatory Facuity Concert. 


The second faculty concert given by the Wisconsin Con- 
servatory of Music at the Pabst Theatre, Sunday, Febru- 
wry 15, attracted a large and appreciative audience. Win- 
ogene Hewitt, organist, opened the program with a Mendels 

hn sonata, which displayed her resourcefulness in regis 


tration and her superior prowess of interpretation. Camilla 
Marcan, violinist, assisted by Olga Marcan at the piano, 
gave an interesting reading of the Schuett suite, op. 44 
Waldemar Schueler was heard in two piano selections, 
‘Gieue.”” by Loeilly-Godowsky, and a “Humoresque” of 
his own composing, both being played in admirable style. 
This was followed by another piano number, rendered by 
Leocadia Schmidt; her performance of the “Bells of Mos- 


cow.” by Liapounow, revealed a good technical equipment 
nd much that was charming in the way of interpretation 
Three songs for contralto—“Willst du dein Herz mir 
chenken ?” Bach; “In Questra Tomba Oscura,” Beethoven, 
nd “Von ewiger Liebe,” Brahms, were sung by Elsa Bloe- 
ler and afforded the singer the best opportunity to bring 
nto prominence here rare gifts as an interpreter. Miss 
BRloedel has never been heard to better advantage than on 
this occasion, and what her voice lacks in resonance, it 
makes up for in the smoothness of her delivery. The Liszt 
“Tarantella” was given a brilliant rendition by Olga Mar 
-an, who is one of Milwaukee’s most promising pianists 
group of three violin pieces were excellently played by 
Paul Brice, accompanied by Winogene Hewitt. Cora 
Brinkley Lochner made a favorable impression with De 
bussv’s “Air de Leia,” from “L’Enfante Prodigue.” Her 
nunciation is distinct and her vocal improvement reflects 
lit on her teacher, Herman Devries, of Chicago. 
Hugo Philler Goodwin surprised those who knew only 
‘f his talents as an organist, by his convincing reading of 
the Chopin ballad in F minor. A mature musical concep- 
tion and an adequate piano technic, are the salient features 
of Mr. Goodwin's performance. 
After the concert the entire faculty was entertained by 


the president of the Conservatory, Dr. Louis Frank, and 
Mrs. Frank, at their home on Grand avenue. 
KweiseL Quartet Concert. 

Clara Bowen-Shepard presented the Kneisel Quartet 
with Hans Bruening, pianist as assisting artist, at the 
Pabst Theatre, Sunday, February 22, Among the audi- 
ence was Harold Bauer, the famous pianist, who was a 
member of Mrs. Shepard’s box party. The Brahms quartet 
in A major gave Milwaukeeans the second opportunity 
within a month of hearing Hans Bruening, and as on 
the occasion of his appearance here with the Chicago Sym- 
phony Orchestra, again gave a splendid account of his 
pianistic gifts. Hans Letz supplied satisfactory accom- 
paniments for Mr. Willecke’s cello solos. 

Following the concert, Clara Bowen-Shepard enter- 
tained thirty guests at her home, where a Dutch supper 
was served. Among the guests was Harold Bauer, who 
played here the night before with the Minneapolis Sym- 
phony Orchestra. 

Recital By Frepertck CARBERRY. 

One of the most thoroughly enjoyable recitals given 
here this season was that of Frederick Carberry, the well 
known tenor, which took place at Gothic Hall, Tuesday 
evening, February 10. Mr. Carberry’s program was de- 
voted exclusively to old English, Scotch and Irish folk- 
songs and ballads, many of which were absolute novelties 
to the younger element present. Mr. Carberry makes just 
as great an appeal with such a song as “Drink to Me 
Only With Thine Eyes” as he does with the rollicking 
“Floral Dance.” He was obliged to add many encores, 








ZL 


Liddle 


SS 











among which were “ Mother Machree,” sung with touch- 
ing pathos. and good dramatic instinct. 

Pearl Brice, who assisted Mr. Carberry, contributed an 
“Afri@an Dance” by Coleridge-Taylor, and a group of 
three solos, “Prayer,” Wolf-Ferrari; “Swan,” Saint- 
Saéns, and “Oriental,” by Cesar Cui, winning much favor 
with the audience. Miss Brice possesses the real artistic 
temperament and combines with a fine sense of rhythm, a 
violin tone of much beauty and variety, but it is her un- 
affected manner and sincerity of intent that have endeared 
her to the hearts of the local concert goers. 

Winogene Hewitt accompanied both Mr. Carberry and 
Miss Brice in her inimitable fashion, and much of the suc- 
cess of this recital was due to her artistic support at the 
piano. 

MacDowett Ciun Strupents’ Rectan, 

The student section of the MacDowell Club gave the fol- 
lowing program at the Athenaeum February 10: Sonata, 
op. 27, No, 1 (Beethoven), David Peretski: “The Lark” 
(Rubinstein), “None But the Weary Heart” (Mac- 
Fadyen), Elvina Maguire; mazurka, op. 14 (MacFadyen), 
Minna Strasen; aria, “One Fine Day” (Puccini), Cora 
Brinckley-Lochner; “Orchard Cradle Songz” (Danza), 
“After” (Elgar), “Yesterday and Today” (Spross), May 
Platner; suite, op. 15, two pianos (Arensky), Helen Wal- 
ter and W. J. L. Meyer. Accompanists, Misses Rehnquist. 
Hewitt, Mrs. Wergin. 

Recrrat py Apete STROH MEYER. 

Adele Strohmeyer, after a year’s study abroad with 

D’Aubigne and Frieda Koss, his assistant (formerly a res- 


ident of Milwaukee), gave the following program hefore 
a large and cultured audience at the Athenaeum, February 
12: “Es blinkt der Thau” (Rubinstein); “Wie Melodien 
zieht es” (Brahms); “Maedchen mit dem rothen Muend- 
chen” (R. Franz) Miss Strohmeyer; Five Indian Sketches 
—Violin and Piano (Cecil Burleigh); “Legend,” “Over 
Laughing Waters,” “To the Warriors,” “From a Wig- 
wam,” Sun Dance, Miss Brice; berceuse (Faure); aria, 
“Mon Coeur souvre a ta voix” (Saint-Saéns), Miss 
Strohmeyer; serenade (Drigo), Hungarian dance, No. 5 
(Brahms), Miss Price; “Kashmire Song” (Amy W. Fin- 
den), lullaby (MacFadyen), “An Open Secret” (Wood- 
man), Miss Strohmeyer. 

That Miss Strohmeyer has progressed since her last ap- 
pearance in this city was quickly made evident, for her 
voice has gained much in freedom, and her musical com- 
prehension and sense of rhythm have greatly broadened. 
With further development of her natural gifts (and they 
are many), and a wider concert experience, Miss Stroh- 
meyer will undoubtedly win distinction as a recital singer. 

Her enunciation in the German, French and English 
songs was noteworthy for so young a singer. Pearl Brice 
introduced a new Indian sketch for violin, by Cecil Bur- 
leigh, and succeeded in bringing into prominence the vary- 
ing moods of the five pieces which form the set, Mr. Bur- 
leigh’s work is extremely interesting and original, and 
Miss Brice made the most of her opportunities, playing 
with much dash and fervor. Winogene Hewitt acted as 
accompanist for both Miss Strohmeyer and Miss Brice. 
Her artistic work at the piano is so well known here as 
to make further comment unnecessary. 

Floral offerings to all three young women formed a 
pleasant feature of the recital. 

Atexanper MacFapyen. 





May Porter Arranges Interesting Program. 


In spite of the inclement weather, a large audience at- 
tended the invitation musical given in Houston Hall, Uni- 
versity of Pennsylvania, Friday evening, February 13, by 
the Association of Alumnz of the University. The pro- 
gram was in charge of May Porter, Mus. Bac. of U. of P., 
and the assisting artists were William F. Newbery, bari- 
tone; Emina Hudson Macool, soprano; Camille Plass- 
chaert, violinist, with Ruth M. Barber and May Porter at 
the piano. 

Mr. Newbery’s fine dramatic vocalization was demon- 
strated in the Massenet aria from “Herodiade,” while the 
exceptionally rich and sympathetic quality of his voice was 
revealed n several song groups. “The Fairy Pipers,” by 
Brewer, made a decided impression for the delicacy of its 
delivery. 

Emma Hudson Macool possesses a lovely flutelike voice 
and a sweet charm of manner. She was particularly happy 
in her interpretation of Ronald’s “O Lovely Night” and 
Dvorak’s “Songs My Mother Taught Me.” 

Camille Plasschaert is an attractive and accomplished 
young violinist, showing marked versatility in the execu- 
tion of her various numbers. 

Both Miss Barber and Miss Porter proved artistic and 
sympathetic accompanists. 

The Association of Alumnz is actively engaged in the 
interests of the graduate and undergraduate women of 
the university. Since its organization in June, 1912, it has 
accomplished many important things for the women of 
the college. 





Sherwood-Newkirk Pupils’ Recital. 





Lillian Sherwood-Newkirk will give a pupils’ recital in 
New York on April 15, at which two songs composed by 
Girard Chatfield are to be sung by Alice Smith, a brilliant 
pupil of Mrs. Newkirk, who has been already mentioned 
in these columns. Mr. Chatfield is a member of the staff 
of the Aeolian Company and is often heard in Aeolian 
concerts. Accompaniments are to be played at this recital 
by Harry Hirt, who will probably also play some solos. 
Mrs. Newkirk states that her brilliant pupil, Clara Jager, 
is now studying in Paris with Mlle. Bonie, preparatory to 
being received by Jean de Reszke, with whom she will 
begin the completion of her studies next season. 





“Her voice is like that of a bird.” 


“No: peacock.” 








Myrtle 





LVYN 


Concert Direction, M: H. HANSON, 437 Fifth Ave., New York 


RENOWNED 
AMERICAN 


“Nightingale?” 








Now Booking For American Tour 1913-1914 
KIMBALL PIANO USED 
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AMERICAN BRANCHES OF 
THE OSTROVSKY INSTITUTE. 


System Now Represented in Chicago, Philadelphia and Los 
Angeles. 


With the head school in London, a branch in Berlin and 
affiliation there with important musical institutions, the Os- 
trovsky Institute of Hand Development has now added 
three more names to the list of those in charge of its branch 
work, In Los Angeles, Cal., and in Chicago, IIl., schools 
have recently been established, the former under the di- 
rection of Frederick and the latter under Rex 
Underwood. And in Philadelphia the Hahn Conservatory 
of Music has added a department to its various courses of 
study for the teaching of the Ostrovsky method. Mr. Her- 
mann in writing to the directors of the Ostrovsky School 





Hermann 


in London says in part: “I have already appeared before 
Vernon Spencer’s normal class in his studio at the Egan 
School; also before the Club, an organization o1 
representative musicians, and I am later to appear before 
the American Guild of Organists of Southern California 
All see the value of the system and endorse it unreservedly 
Among letters from some of th. musicians before whom | 
have demonstrated is one from Brahm Van den Berg, who 
‘I have tested the Ostrovsky system, etc., which is 
being introduced here by Mr To those handi- 
capped by weak or stiff hands especially, and also to the 
artist, I heartily recommend this system. It will pay every 
teacher and student of piano, violin and cello to investigate 


Gamut 


Say s 


Hermann 


this work, as it will prove a great boon to the struggling 








HAHN 





FREDERICK 


musician in helping to solve the technical problems of those 
instruments.’ ” 
Another letter is from Charles Demorest, a prominent 


organist who says, “The Ostrovsky system is a marvel- 


ous aid. It strengthens weak fingers and is a great help 
to the stiff hand and wrist. I recommend it highly.” 
Karl Becker, the violinist, says “Through strenuous 


sport my hand became stiff and responsive and I lost most 


of my former technic. But through using the Ostrovsky 
apparatus my hand has regained so much in elasticity that 
I have become hopeful of regaining my former mastery of 
the violin.” 

In Chicago Mr. Underwood is slowly but surely making 
a place for the Ostrovsky system. At his school in Stein- 
way Hall he has, among his faculty, Bernhard Listermann, 
the celebrated violinist; Edwin Schneider, pianist, and 
Winnifred Lamb, pianist, all of whom endorse the ideas 
and practical methods of the Ostrovsky system. Edwin 
Schneider, while on tour with Mme. Gadski, wrote to the 
Chicago branch: “My work with the Ostrovsky apparatus 
has helped me wonderfully.” 

Other Chicago and teachers who have ap- 
proved and expressed their absolute approval of the sys- 
tem are Silvio Scionti and Heniot Levy, principal pianist 


musicians 





FREDERICK HERMANN 


»f the American Conservatory of Music; Cornelius Van 


Vliet, first cellist of the M nneapolis Symphony Orchestra ; 
Walton Perkins 


president of the Chicago Conservatory of 


Music; Clara Osborne Reed and Mrs. Murdough, who 
head the Columbia School of Music: also Elizabeth Saviers 
Olive Kriebs. Mrs. Borstadt, Miss Barton, Miss Bright, 


Miss Bryant and Miss Van Scoy 

During his visit to London last summer Frederick 
made arrangements with Mr. Ostrovsky to introduce the 
method into his teaching faculty. Mr. Hahn studied the 
system with Mr. Ostrovsky while he was in Europe and 
became enthusiastic over its possibilities. “My experience 
convinces me,” wrote Mr. Hahn to the London headquar- 
ters, “that the Ostrovsky method gets its results by stimu- 
lating the growth of those parts of the hands which require 


Hahn 


improvement. The improvement of the manual circulation 
improves the manual vitality and encourages development 


while the growth is controlled by the direct engagement 


and employment of the different manual parts. The tight 
and stiff covering of the manual type I have mentioned 
grows wider and more pliable and other defective hands 
are similarly moided. As I see it, the Ostrovsky system is 
»f equal benefit to music students from the beginner to 

















Photo copyright by Victor Georg, Chicago, Til 


REX UNDERWOOD. 
the finished artist. Artists can improve, children can actu 
ally shape their hands for their trument, and amateurs 
vho have not time for regular and constant practice can 
keep their hands constantly in t vithout trouble.” 


Other branches in the United States and Canada soon 
are to be settied upon as well as in other European cen 
ters And in all likelihood Mr Ostrovsky will visit the 


United States and Canada in the not distant future and 


give a course of lectures and demonstrations on the system 





tem 
Jenny Dufau in Boston. 
Jenny Dufau, the popular soprano of the Chicago Grand 
Opera Company, will sing tonight, Wednesday, March 18 


the title role in Massenet’s “Manon” at the Boston Opera 
will be sung by Lucien 
sing in Boston 
“Lucia,” but had to cancel the en 
Manager Russell then in 


* and Miss Dufau 


The part of Des Grieux 
Miss 


weeks ago in 


louse 


Muratore Dufau was engaged to 
everal 
gagement on account of illness 
formed her that she could sing “Manon 
accepted the call 

Musician—“What’s the rent of this room, including the 
ise of the piano?” 

Landlady—‘“I 


something first.” 


offhand 


London Opinion 


can’t say You must play me 
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ORCHESTRAL CONCERTS 
IN BUSY BOSTON. 


Ail Wagner Program for Pension Fund Bene- 
fit—Richard Platt Introduces Novelties — 
Final Flonzaley Concert— Music 
School Settlement Concert. 








Boston, Mass., March 14, 1914. 
11] Wagner program was given at Symphony Hall 
Sunday afternoon by members of the Boston Symphony 
Orchestra, Dr. Karl Muck conducting. This concert was 
the benefit of the Orchestra’s Pension Fund and at- 
tracted a large audience, though there were some vacant 
a fact which so aroused the ire of a loyal citizen 

all forth an indignant letter in one of our promi- 
nt newspapers deploring Boston’s lack of loyalty and 


usical culture. Dr. Muck’s program-—a varied choice 
herewith appended: 


Overture Fannhauser 
Prelude to Lohengrin 
Introduction to Act III, Die Meistersinger—-Dance of the Ap 
prentices, 
Entrance of the Mastersingers 
H age to Hans Sachs 


Siegfried’s Passage to Briinnhilde’s Rock (Siegfried) 
Morning Dawn and Siegfried’s Rhine Journey (Gétterdim 
Kw (Arranged by Hans Richter.) 
ed Idyl 
ermars 
Ricuarp Piatt Intropuces NoveELTIES 
Well known in Boston as a pianist of exceptional mu- 


hip and intelligence, Richard Platt offered additional 
nducement for attendance at his recital in Steinert Hall 


Monday afternoon, when he included in his program 
three unfamiliar pieces of Florent Schmitt as well as of- 
rings by Gabriel Grovlez, Roger Ducasse and Ernst von 
Dohnanyi. That these proved not so much of an induce- 
nent after all was not in the least the fault of Mr. Platt, 
who did his utmost to make meaningless and conventional 
music seem brilliant and interesting. The task, however, 
vas too much for even Mr. Platt’s artistic attainments, 
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and it was only a matter of degree the amount of musical 

insignificance and superficiality this music contained. 

For the real joy of this concert came Mr. Platt’s playing 
of Haydn’s “Andante con Variazioni” and Chopin’s E 
minor waltz, given with delicacy of touch, clear and limpid 
technic, grace, and regard for the laws of good taste and 
musical values. There were also many fine moments in 
his rendering of Mendelssohn's prelude and fugue-E minor 
and Grieg’s ballade in G minor. 

Boston Music Scuoot Setrtement Concert. 

The third annual concert by the pupils and People’s Or- 
chestra of the Boston Music School Settlement was given 
at the Copley Plaza Hotel on Tuesday evening. As the 
object of this concert is to raise funds for the maintenance 
of the school, as well as to show the progress made by the 
pupils and the general results of their training, the large 
audience present must have been extremely gratifying to 
its directors and teachers. 

There were interesting exhibitions of solo, quartet and 
orchestral playing and vocal selections by pupils ranging 
from seven-year-old Beatrice Worshafsky, who played a 
violin solo to the vocal selections of Francesco Profita, the 
oldest pupil of the school, who is a tailor and father of 
eight children. Among the many pupils taking part were 
some who showed real talent, while all, whether more or 
less gifted, seemed sincerely absorbed and interested in 
their music in a way that speaks well for the work of the 
settlement. 

Much information about the school, its aims and pur- 
poses was found in the pamphlets distributed at this con- 
cert which contained a record for the years 1910-1914. 
First, however, was this note on the program. “The object 
of the settlement is to give children and adults of limited 
means an opportunity to secure a good musical education 
under proper settlement influences. It also adds these sig- 
nificant figures. Present number of pupils, 211; waiting 
list, 229. 

On the first page of the pamphlet we find these words of 
ex-President Charles W. Eliot, of Harvard: “The Boston 
Music School Settlement is an investment with a sure prof- 
it. There is no doubt about the benefits or the happiness 
it brings. Its work is of proved utility, for it rests on 
common qualities in human nature and permanent needs in 
human society. This settlement offers an admirable op- 
portunity to invest private money in the happiness and con- 
tentment of children.” In the report of the Associate Di- 
rector of the school, Daniel Bloomfield, it is shown how 
family life in the North End section has been benefited by 
the functions of this school, which “combine musical edu- 
cation with constructive social effort.” Explaining this fur- 
ther, Mr. Bloomfield says: “The point of contact between 
the Settlement and parents is through the children, in 
whose progress and success the parents are vitally inter- 
ested. Here at the Settlement we find the child reaping the 
benefits which musical education give—training of the eye, 
the hand, the imagination, judgment, precision. The child, 
while still in his plastic stage, learns accuracy and acquires 
desirable habits of life through personal contact with 
standards and ideals which make for better manhood and 
womanhood. The hearty response of the children to this 
form of education may be measured by the work during 
the past and by the waiting list, now numbering over two 
hundred. The scope of the work is limited only by our 


i 
Ss . 
ome Last FLonzaLey Concert. 


The third and last concert of the season by the Flon- 
zaley Quartet was given at Jordan Hall on Thursday even- 
ing. The program comprised Dvor4k Quartet in C major, 
Bach Swite in C major for cello alone, beautifully played 
by Mr. d’Archambeau, and Beethoven Quartet in E minor. 
This last number was the feature of the concert, being 
given a supreme rendering by these players, one of which 
bore the beauty and splendor of Beethoven's music direct 
to the hearer without any thought of the interpreter or the 
intermediary of an instrument. 

Three concerts already announced for next season will 
fall on Thursday evenings, December 10, January 28 and 
March 11 at Jordan Hall. 

Boston SympnHony Concerts 

Mr. Paderewski playing his own concerto was the soloist 
at this week’s symphony concerts. The orchestral pro- 
gram included Chadwick’s Third Symphony, F major, and 
Rubin Goldmark's tone poem “Samson” (first perform- 


ance) : 
Boston Notes, 


\ concert by these members of the Boston Opera Com- 
pany was given at Jordan Hall on Tuesday afternoon for 
the benefit of the South End Music School, Henri Danges, 
baritone. Maria Gay, who took the place of Mme. Wein- 
gartner, unable to appear on account of a temporary in- 
disposition; Paolo Ludikar, bass; Evelyn Scotney, soprano, 
and Dolores Galli, dancer. Felix Weingartner, originally 
slated to play the accompaniments of his wife, performed 
a like office for her substitute, Mme. Gay. 

Elizabeth Cunningham, artist-pupil of Frederick Water- 
man, gave a program of songs at the studio of Violet 
lrene Wellington on March 12. 

Clara Tippett is very much interested in the recital to be 





given at Steinert Hall, March 24, by Percy Leveen, the 
talented young violinist, heard here last season, and Ethe- 
lynde Smith, soprano, of Portland, Maine, whose vocal 
instruction was received at the Tippett studio. 

BLANCHE FREEDMAN. 


Muratore Scores in Boston as Romeo. 


“Muratore as Romeo Stirs Enthusiasm,” “Muratore 
Wins Palm as Romeo,” “To Match Muratore’s Romeo 
Would be Necessary to Recall the Golden Age of Jean 
de Reszke,” were the headlines in the Boston daily papers 
when the famous French tenor appeared in a revival of 
Gounod’s “Romeo and Juliet.” The press was unanimous 
in its praise, as the following excerpts will demonstrate : 

The feature of the performance was undoubtedly the impersona- 
tion of Romeo by Mr. Muratore. He was loudly applauded, and 
the louder he sang, the more enthusiastic was the audience. It is 
also true that his voice is more agreeable in forte and brilliant 
passages than in pages of tender sentiment. His diction was ad- 
mirably clear and intelligent.—Boston Herald, March 5, 1914. 








The audience could have been much larger last night, but there 
was plenty of enthusiasm, particularly over the spirited and ro- 
mantic impersonation of Romeo by Lucien Muratore. 

This, by the way, was Mr. Muratore’s first appearance as Romeo 
in America. It was probably on this account that Mme. Cavalieri 
paid her first visit to the Opera House for many weeks and saw 
her husband married again, this time to the daughter of Capulet, 
in Friar Laurence’s oratory. 

But the salient feature of the performance was Mr. Muratore’s 
singing and acting. It was not a faultless effort, owing to its too 
frequent extremes of falsetto and robustiousness; yet the beautiful 
singing predominated, and the impersonation was cast in a worthy 
romantic mold. To match this Romeo it would be necessary to re- 
call the golden age of Jean de Reszke.—Journal, March 5, 1914. 





M. Muratore, on the other hand, was an excellent Romeo. His 
work in the baleony and chamber scenes, and in the final act, was 
always carnest and either romantic or intense. His singing was free 
from the vice of tremolo, and his acting perfect. He won the most 

ppl of the evening and fairly rivaled the great 
Remecs we have had in the past.—Boston Advertiser, March 5, 1914. 





Certain sdlo performances aroused the hearty enthusiasm of the 
audience, and deservedly so. The feature of the evening was Mr. 
Muratore’s Romeo. For this role the tenor is ideally fitted and in 
a totally different and far less worthy metier Mr. Muratore’s Romeo 
must be ranked with his Don Jose—the two great accomplishments 
of his Boston season. There is nothing in this music except the 
most annoying essence of all that is soft and foolish, 

“L’amour, l'amour, toujours, tovjours”’—-Mr. Muratore sang with 
extraordinary ardor, and no one knows better than he how to take 
advantage of a theatrical moment, or how, by the finish of his style, 
to make even banalities acceptable to the ear. No tenor whom we 
know of could excel Mr, Muratore in this music. Applause broke 
forth after his apostrophe at the beginning of Act II, and again 
after his solo in the street scene; and after the balcony scene, after 
Mr. Muratore and Miss Nielsen had acknowledged many recalls, 
the tenor appeared by himself before the curtain. The reception 
he enjoyed was one which should have done much to recompense 
him for past disappointments with the Boston public.—Boston Post, 
March 5, :914. 





Last night Mr. Muratore, one of them, took the part of Romeo 
for the first time in this country. There was much interest to see 
in how far he would measure with his iilustrious predecessor, who, 
although by birth a Pole, was preeminent as an exponent of the 
French school. Mr. Muratore confirmed the extraordinary impres- 
sion he has made in each part undertaken thus far. 

At once he had declared himself the possessor of a voice of 
true tenor timbre, of rare beauty and emotional power in moments 
of graceful as of tragic sentiment, a singer with a clear and com- 
prehensive knowledge of the mechanism of his art, a singer also of 
imagination, of taste and of ardent feeling.—Globe, March 5, 1914. 





Never before in Boston has he been so applauded or the audi- 
ence hung so clearly on his song and action or so singled him out 
at every opportunity for its admiration. He did look Romeo, like 
a youth who had stepped out of an old Florentine picture, a moody 
Romeo who had his dreams between the bursts of passion that were 
born of them. He strode the stage largely; he made big, tense 
and sweeping gestures; each gust of emotion or mood that he felt 
seemed to transverse his whole frame until it finally possessed his 
tones and outpoured itself in them. He was all ardors and out 
of them, plus semblance of youth, is born what we call romantic 
illusion in the theatre. He helped it with the pictorial sense, natu- 
ral or acquired and usually both in almost every French singing 
actor. He knew how to stand cn the moonlit steps of the garden, 
to fling himself out of the throng in the square; to start at the 
song of the lark, penetrating the chamber. 

Mr. Muratore’s own song wis as ardent as his action. At every 
opportunity he flung out his big tenor tones tnd made them a 
speech of tense emotion that stretched Gounod’s music almost to 
bursting. Big indeed was Romeo’s passion and it carried the whole 
theatre with him. At the other extreme Mr. Muratore’s Romeo 
sighed out his ecstasies or his forebodings in that “white” voice, 
er that adroit and fascinating falsetto that the tenor loves as dearly 
as he loves his power. Again the theatre hung on these dovelike 
whispers. Occasionally there were gradations of tonal force and 
variations of tonal color between. Then in half voice Mr. Mura- 
tore sang with a beauty that was more moving than all his power 
and a skill that is something finer than the mannerism of white 
tones.—Boston Evening Transcript, March 5s, 1914. 

(Advertisement. ) 





Chicago to Hear Baroness von Rappe. 


Baroness Signe von Rappe will make her first appear- 
ance in America at the Chicago Auditorium, May 30, when 
she will have the assistance of the Chicago Symphony Or- 
chestra and the American Swedish National Chorus, con- 
sisting of 150 male voices. 
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More Laurels for Katharine Goodson. 


Additional laurels were added to those already attained 
by Katharine Goodson, the eminent English pianist, when 
she appeared recently in Detroit and Cedar Rapids, Mich. 
The press of those cities vouchsafed the following praise- 
worthy comments upon her playing: 





Katharine Goodson, as the pianist, certainly deepened her hold 
on the Detroit public. She is an artist of the highest rank. Almost 
every artist has some salient point which at once rivets critical 


attention, and is in special rapport with a particular composer, period 
or national form of expression. But Katharine Goodson is remark 
able for her catholicity. Brilliant, yet tender; strong, yet ethereal; 
dynamic, yet caressing in touch, she wonderfully unites apparently 
And in the realm of music with all periods 
There been one 


opposing characteristics. 
and composers, she seems equally at home. has 
other woman pianist of whom all this was true, namely, Anna Meh 
lig, who died after a short career, and was said to have “played 
her soul out of her finger tips.” This spiritualistic quality is the 
real hallmark of Miss Goodson’s playing. 
Detroit Saturday Night, 


Through it her appeal to 


her audience is immediate February 24, 


1914. 
The concert was enhanced by the presence of Katharine Goodson, 


the English pianist who performed Paderewski’s A minor concerto 





with a brilliance of technic that the author himself would have diffi 
culty in surpassing.—Detroit Journal, February 24, 1914. 
Her interpretation of the Paderewski concerto was brilliant and 


tempered excellently to the spirit of the score, and she achieved an 





immense success with her public.—Detroit Free Press, February 24, 
1914. 
The fourth number of the Choral Union ‘series introduced to 


Cedar Rapids concert patrons Katharine Goodson, the English pian 
ist. She is in no sense an English pianist, but is emphatically the 
English pianist. 

How refreshing to hear Brahms! The four piano pieces, op. 119, 


were invested with sufficient breadth and dignity to fill us with a 
desite to hear more of this composer at the hands of Miss Goodson 
She has temperament aplenty, but it is never mere sentiment 

Then came a big group of Chopin, or shall we say a group of big 
Chopin. Again Miss Goodson steered a middle course between con 
trolled emotion and pale sentiment, and achieved a presentation that 
This was forcefully 


and the energetic 


credits the composer with tremendous ideas 


urged in the monumental fantasie in F minor 


polonaise, op. 53. The boldness of the technical demands and the 
bigness of the inspiration of the former were set forth with the 
strength of conviction. The polonaise with its tale of war was 


given a rhythmical energy that proved Miss Goodson to be one of 
the “heroes of the keyboard.” 

The was of 
measure the piano with the highest plane of art 
publican, January 25, 1914. (Advertisement.) 


Esperanza Garrigue Presents Artist-Pupils. 


On Thursday afternoon last, Mme. Esperanza Garrigue 
the noted vocal teacher, gave a very interesting musicale 
at the Waldorf-Astoria, New York, on which occasion 
she presented only two of her numerous pupils; one of 
these, Roberta Beatty, already is in the ranks of profes 
sional singers, and the other, Graham McNamee, a young 
baritone. 

The first half of the program was sung by Miss Beatty, 
and, as will be seen from the selections, proved to be a 
decidedly artistic feature. Miss Beatty sang the entire 
program from memory and with beautiful tone. In Miss 
Beatty, Mme, Garrigue has a pupil whom she can pre 
sent to the public with confidence, and one who can dem 
onstrate the fine art of her teacher. Miss Beatty's voice 
is a mezzo-contralto of warm quality; she sings musically, 
and is attractive to look at. 

There was a very good attendance, many well known 
musicians and amateurs being present. 

Mr. McNamee created a fine impression with his bari 
Herewith is the program: 


those students who 
Cedar Rapids Re 


concert inestimable value to 








tone voice, 
Se tu m’ami. .«.-Pergolese 


Morire 


Lasciatemi . Monteverde 
Komance . Debussy 
Le ceur de ma mie Dalcroze 
Floods of Spring. ...-Rachmaninoff 
Lilacs ‘es . Rachmaninoff 
Modest Heart ..Hugo Wolf 
EE cg bubkns cineneecdecd ovccay 686 s00 dda eeeDetyescwge Franz 
Der Schmied Brahms 
WOON vce her cns cecsaiceseve . Tschaikowsky 
SRR oe ccvsscvcuvest Strauss 


Roberta Beatty 
Violin solos— 


Sonata, op. 13 (first movement). Rubinstein 





Romanza Andaluza wih Sarasate 

‘ Signor Butera 
Eri tu (Un Ballo in Maschera) . Verdi 
Pleurez mes yeux (Le Cid)... Massenet 








SORRENTINO 


FOURTEEN ™“cxty"” 
Between March 19 and April 30 











Largo (violin obbligato) sbikddes saeha an Handel 

Mr. McNamee. 

Scene and duo, La Favorita 

Scene and duo, Don Giovanni 
Miss Beatty 


Donizetti 
Mozart 


and Mr. McNamee 


Mme. Garrigue can well be proud of her achievement. 


Middleton Engaged by Metropolitan Opera 


—_— 


Arthur Middleton, the American basso, who, for sev- 


eral years has made his home in Chicago, has just been 
engaged by Giulio Gatti-Casazza as basso for the Metro- 


politan Opera Company of New York. Further announce- 





ARTHUR MIDDLETON 


Middleton's engagement will 
be made in the next issue of the Musicat Courter. Mr 
Middleton’s good fortune will be received joyfully by his 


ment concerning Mr. opera 


innumerable friends all over the country 


Julia Culp with Philharmonic in Brooklyn. 





York Phil 
Music 


Julia Culp was the soloist with the New 
harmonic Society at the Brooklyn Academy of 
Sunday afternoon, March 15 

Had Mme. Culp sung the Schubert “Ave Maria” only 
the audience would have been able to designate her imme 
diately as a superior interpreter of the lied. Her version 
was a masterpiece. Into it entered that superb breath 
control, delicate shading and sense of color values, broad 
phrasing, smooth diminuendos and crescendos, which she 
This is the third of the lovely 
“Lad 


apt 


so perfectly understands 
group of “Ellen’s Songs,” from Sir Walter Scott's 
of the Lake,” 
sical setting. 


to which Schubert has such 


All three of these were sung by Mme. Culp 


given 


to adequate orchestral accompaniment. 
jrahms’ “Von ewiger Liebe,” “Standchen” and “Der 
Schmied”: Strauss’ “Morzen” and “Heimliche Aufford 


rung,” with Coenraad von Bos at the piano, constituted 


the second group, which exemplified her excellent tas 


te 


; 


in the juxtaposition of songs and was an additional proot 
of her rare skill in vocal delivery and interpretation. 
The prolonged applause of the audience, which 
pletely filled the Academy, left no doubt as to its 
admiration of the attractive singer and her songs 
Weber's “Oberon” overture, Wagner’s “Siegfried,” idyl 
Tschaikowsky’s symphony in B No. 6. op. 74, 
“Pathetique” and his “Marche Slave” were the orchestral 
numbers, conducted by Josef Stransky, and proved esp 
cially gratifying to all present; the third movement of the 
Tschaikowsky “Pathetique” met with particular favor 
This was the fifth and final subscription concert of the 
Philharmonic Society of New York in Brooklyn this sea 


com 


ardent 


minor, 


son 


A Remarkable Coincidence. 2 





On the day that Oscar Saenger witnessed Rudolph Ber- 
ger’s debut at the Metropolitan Opera House, this teacher 
had three tenor pupils singing in New York opera houses 
Rudolf Berger sang in “Walkiire” at the matinee in the 
Metropolitan and Paul Althouse in “Madeleine” at the 
evening performance, while Orville Harrold appeared in 
“Rigoletto” at the Century Opera House. 


CONCERT RECORD OF SONGS BY 
SOME OF OUR BEST AMERI- 


CAN COMPOSERS. 











Marion Bauer 
Star Trysts. : Alma Gluck, Chicag 
Send Me a Dream Hallett Gilberté 
Mrs. H. H. A. Beach 
The Year's at the Spring Elisabeth van Endert, Boston 
The Year's at the Spring I ence Stockwell-Strange, New York 
The Year's at the Spring Ethel Bentley, Boston 
Ah, Love, but a Day! t Bullard, Boston 
Ah, Love, but a Day \ New York 
Ah, Love, but a Day Mildred Langworthy, Los Angeles 
1 Send My Heart Up to Thee Frances Morton, New York 
We Three Elias B Olympia, Wash 
Ecstasy Miss Helen Clark, New York 
Gena Branscombe 
The Morning Wind Constance Purdy, Chicage 
The Morning Wind Mae Engle, Indianapolis 
The Morning Wind Esther } Dale, Northampton, Mass 
In Arcady by Moonheht Robert E. S sted, Nort on, Mass 
A Lovely Maiden Roaming Esther E. Dale, Nort n, Mass 
There Was a King of Liang (fr A Lute f Tad ; 
h Dunhar New York City 
Happiness Luella Chilson Obrma Buffa 
Happiness ! er E. Dale, Northampton, Mass 
I Send My Heart Up to The« Esther E. D N umpton, Mass 
I Send My Heart Up to Thee Vernon Hughes, New York” 
George W. Chadwick 
Periwinkle Bay Inga Orne Bost 
Bedouin Love Song Léon Rennay, Danville, Ky 
The Danza Elias Bl Olymy Wasi 
The Danza Grace W tle New York 
Before the Dawn Ww Ww, ¢ \ Lowell, Mass 
Allah Eve Jenks, New York 
O, Let Night Speak of Me Marie M ey, New York 
O, Let Night Speak of M« lean D. Kugh Philadelphia 
The Rose Leans Over the Pool Helen Hinkle, Cir t 
Mabel W. Daniels. 
Daybreak M Mor ey, New Y 
rhe Call of Spring John ¢ I t B 
The Call of Spring Edward Swain, Brookly 
The Fields Ballyclare Ar Mille Wood Harvey it, Ca 
Starlight Edit Bullard Joston 
In the Dark M I ( ng ( 1, Andove Mas 
In the Dark Katheris Bates, Boston 
The Lady of Dreams ( le L. Steele, Muskogee, Okla 
Charles Dennée. 
learest... Ashiey Ropy Brooklyn and Pittsburg 
Sleep, Little Baby of Mine Josephine Shepard, New York 
) Moment that I Bless (duet) 
F. M. Marston and Fern H. Dot Martinaville, Ir 
Arthur Foote 
There’s a Ship Lies off Dunvegan, 

( istine Mille Hollidaysburg, I 
here’s a Ship Lies off Dunveg , ia Galt, | 
Love Me if I Live Bostor 
Love Me if I Live I rd, Boston 
An Irish Folk Song Anna M W Ilarvey, Stockton, Cal 
Ashes of Rose \ a Miller W | Harvey, Galt, Cal 
I Know a Little Garden Pat Edith Bullard, Boston 
O Swallow, Swallow, Flying S Edith Bullard, Bostor 
Requic I Blum, Olympia, Was 


G. A. Grant-Schaefer. 


The Eagle Christine Miller, St. I 

The Eagle kk ¢ Wirthlin, Washington, D. ( 

The Eagle Martha S. Steele, Johnetowr Pr 

The Sea stine Miller, Lindsborg, Kans 
The Song of Saul Lemuel W. Kilby, Chicag 

rhe Song of Saul Charles E. Lutton, Chicag 

Bruno Huhn 

Israefel McCall Lar New York 
Israefel Reinald W enrath, ( widge, Mass 
Unfearing John G. Harris, Charlotte. N. 

Unfearing Wesley Howard, Indianapolis 
Unfearing Claire Spencer, New York 
Invictus Francis Rogers, New York 
Invictus Merrill Hopkinson, Baltimors 
Invictus William Simmons, New York 
Invictus Alma Petersen, New York 


Margaret R. Lang 


An Irish Love Song Mme Heink, Bos 

An Irish Love Song Marie Sunde New Y 

An Irish Leve Song Robert Gottachalk, New York 

An Irish Love Song Lyman W. Clary, Little Palle, N. Y 

Day Is Gone Anna Miller Wood Harvey, Stockton, ‘ 
John W. Metcalf. 

Little House o' Dre: Elias Blum, Walla W 

it Nightfall F rece M. Marston, Martinsville, I: 

At Nightfail Louis G ini, Sacrament 

Absent M. Victor Parent, Lynn, Mas 

Ward-Stephens 

The Rose's Cup Constance Purdy, Chicag 

Summertime Ethel Bentle Bost: 

Summertime i » D. Hempstead, New York 

Devotion Roma D. Hempstead, New York 

Hour of Dreams I.E nd Skiff, New York 
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WILLY BURMESTER’S ART 
AND BRILLIANT CAREER. 


Remarkable Achievements of the Noted German Violinist. 








t is no easy task te write a biography of this violinist 
ne desires to give a comprehensive picture of all the 
tic qualities he unites within him. With all others, the 

other word suffices to characterize their bent— 

classicist. But even 
combined do not suffice in Willy Bur- 

r’s case to point out the extent of the artistic terri- 

masters with his instrument. On his first appear- 

Berlin in 1894 he was compared unanimously to 

greatest violinist of former days and dubbed “Paga- 

This explains in a measure the tremen- 

dous enthusiasm, even in the most exclusive musical cir- 

cles, the incomparable artist excited in the year 1894. 

Today, in 1914, Burmester is regarded furthermore as 


ne or the 
tn 


Paganini player, a romanticist, a 


eS three epithet 


ance in 


int redivivus 


of the most intellectual representatives of classical vio- 
His rendering of the 
great master was an epochal piece of work in all the coun- 


instead of the Bach compositions 


lin playing, as a pioneer of Bach. 


} 


tries he played in and, 


in violinistic programs being meant as a bonne bouche for 
f Sach was turned into 


truly musical natures only, 


treat for the many by Burmester’s playings. 


In Berlin he was termed “king of violinists,” a cham- 


| 
n among nis 


Vienna designated him a prince 
the Bach Society at 
Harlem made him an honorary member. But in modern 


es Rurmester hold his own absolutely. 


compeer 


umong the classical violinists, and 


violin music, too, de 


['schaikowsky himself pronounced him to be the best in 


erpreter of his violin concerto! 


surmester was born at Hamburg, March 16, 1869. 


himself an eminent violinist, gave the boy his 
sons at the early age of four, and he appeared in 


ib in his native town when he was seven. The boy’s 


playing aroused general interest, both with the press and 
public, and countless offers were made his parents to tour 
the world with the infant prodigy. Fortunately, they were 
wise enough to refuse all these, although they were not 


burdened with the world’s goods, and it was spared the 
to share the lot of so many youthful geniuses and 
vaste his He received a 


orough musical education from his father till he was 


substance in his earliest years. 


fourteen years of age, and it was Hans von Biilow, whose 





ractised ey¢ slumbering genius of the 
the wealth of 


After a period 


recognized the 


youth, w laid in him the foundation of 
feeling that makes his playing so soulful. 
of storm and stress, during which the young artist made 
the acquaintance of many lands, his road led him to Hel- 
singfors in Finland, where steady work and creative riches 
guided him ever upward on the ladder of fame to absolute 
mastery of his art. 


Success of Mrs. Franklyn Knight. 





following notices were received after Mrs, Frank- 
yn Knight’s Chicago debut: 


With Secchi’s “Lungi dal caro bene” Mrs, Knight began her 


but it possesses in common with 





hajiwara 


Photo by T 


MRS, FRANKLYN KNIGHT 
l ‘ the peculiar facility of being able 
R knows, does not know about the art of 
It dis ts interpre pon this occasion a contralto 
whose voice i r and ple ible quality, and whose taste has 
t A ( go Record-Herald 
Knight disclosed a voice of good range and of 


Mr Frankly 
} 1 “Lungi dal caro bene” of Secchi 
Liebe” of Brahms with a 


She sang the 
the “Vou 


erable power 





nbly nd gave Ewiger 





show of temperament. 
““Ruhe meine Secle” 
Examiner, 


She accomplished good results with Strauss’ 
and Reger’s “Mein Schatzelein.”—Chicago 





Mrs. Knight, a contralto blessed with a big rich tone, was cor- 
dially received,—Chicago Inter Ocean. 





Mrs, Knight has a voice of good range and quality. She ap- 
peared to the best advantage in “Ruhe meine Seele” of Strauss, 
which was given with much depth of feeling. One liked also the 
dainty “Mein Schatzelein” of Reger.—Daily News. 


Mrs, Franklyn Knight px a well r ded contralto of noble 
tone color, particularly in her middle voice, which was beautifully ef- 
tectual in Secchi’s “Lungi dal caro bene” and Strauss’ “Ruhe meine 
Seele.” She sang Reger’s “Mein Schatzelein” very pleasingly.— 
lranslated from Staats-Zeitung. 


The following is from the St. Louis Star of March 16: 


Mrs. Knight is an artistic singer, with a fine, sympathetic voice, 
and is considered by Mr. Kroeger and other critics the peer of 
contralto singers in this city, and as ranking with the very best 
elsewhere. She is a thorough musician and possesses a marked per- 
sonality of manner which is very endearing. 

Her voice has much beauty and range, and her selections are 
lways given in most admirable taste. 

Mrs. Knight’s emotional analysis and rendition of folklore songs 
ind ballads are particularly good and full of feeling; much attention 
phrasing and interpretation. She stands foremost in 
the line of our artists and in the hearts of her friends. 





18 paid to 


(Advertisement. ) 





Mme. King Clark Acclaimed in Berlin. 


The Berlin debut of Mme. King Clark, the 
\merican mezzo soprano, proved to be an impressive 
success. The artist's voluminous, mellow, sympathetic 
yrgan, her unusual vocal technic, and her refined matured 
powers of interpretation, not only in Italian, English and 
lrench works, but also in the German lied, made a strong 
ippeal to her audience, which was a most cultured one, 
and also to the Berlin critics, as the following excerpts 
from their notices of the concert prove: 





The song recital given at Bechstein Hall yesterday evening by 
Mme. King Clark made us acquainted with a singer who possesses 
vocal training such as is seldom met with nowadays. She is a 
singer of genuine and refined ability who uses her beautiful, full 
nd contralto-like voice in a most artistic manner. She sang with 











ARTHUR 


SHATTUCK 


The Distinguished American Pianist 
IN AMERICA SEASON 1914-1915 


“He is a pianist with a brain and technic such as only 
the few can boast, and his clear, vigorous, virile playing 
is always a joy and a delight. His performance of Liszt's 
sonata in B minor and of the same composer’s transcrip- 
tion of Bach's organ fantasia and fugue in G minor were 
particularly good. Beethoven’s menuet in E flat and some 
little pieces by Sinding, Leschetizky, Friedmann and 
Rosenbloom also figured in a program in which even the 
most familiar numbers seemed to gain a new interest 
through his sane and wholly appreciative interpretation.” 

London Daily Telegraph. 
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great taste and musical intelligence a number of old Italian, French 
and English songs, which made a most excellent impression. Her 
rendering of Brahms’ songs that the singer is thor- 
oughly familiar with the art of singing German lieder. Mme. King 
Clark met with well deserved applause.—Berliner Bérsen-Courier, 
February 13, 1914. 


also showed 





Mme. 
gave a concert last night at Bechstein Hall. 
which has the timbre of a mezzo soprano, was heard to great ad- 
talian, French and English songs.—Vossische Zeitung, 
1or4. 


King Clark, who is a newcomer on the concert platform, 
Her mellow contralto, 


vantage in 
February 14, 





Mme. King Clark gave a well attended concert at Bechstein Hall. 
Her program contained old songs in Italian, French and English, 
as well as lieder by Brahms, Hugo Wolf and also by a few moderns, 
Sinding, Debussy, etc. Mme. King Clark sings 
with great taste and intelligence, and in a finished artistic manner. 
The way in which she uses her beautiful voluminous mezzo soprano 
voice gives evidence of great musical gifts. Her renderings of 
Paradies’ “Quel Rusceletto,” Rontaii’s “Le bel rio se bel auretta”’ 
and “My Lovely Celia” (old English) were charming. The singer 
was also warmly applauded for her expressive and soulful render- 
ing of a number of songs by Brahms and Sinding. 

Eduard Behm accompanied with his usual skill.—Berliner Bérsen 
Zeitung, February 15, 1914. 


such as Strauss, 





Mme. King Clark made her first public appearance at Bechstein 
Hall. Her soulful, richly colored contralto was heard to the best 
advantage in songs in the English language, the mother tongue of 
the artist. In these, too, it was evident that the singer’s voice has 
been thoroughly trained and developed.—Aligemeine Musikzeitung, 
February 20, 1914. 





At Bechstein Hall yesterday Mme, King Clark gave a well at- 
tended lieder abend, and the tokens of approval bestowed upon her 
were evidently prompted by the warm sympathies she aroused. The 
concert loomed up considerably above the usual run of events of 








this kind, for it cannot be questioned that this singer handles her 
voice artistically and with skill—Der Tag, February 13, 1914. 





Mme. King Clark gave a concert yesterday at Bechstein Hall 
and sang before a large audience. She gave an expressive render- 
ing of Brahms’ “Standchen,” Sinding’s “Sylvelin” and “Er ist’s” 
by Hugo Wolf. Mme. King Clark's artistic success will always be 
sure when she chooses a program in accordance with her tempera- 
ment, as was proved by this concert. 

Eduard Behm made an exceilent accompanist.—Berliner Lokal 
Anzeiger, February 13, 1914. 





Mme. King Clark, the wife of the well known American singing 
teacher of the same name, made her debut at Bechstein Hall, Who- 
ever is heard on her first appearance in four different languages 
(Italian, English, German and French) must be prompted not only 
by great ambition, but also by a firm confidence in her own powers. 
Mme. King Clark was justified in doing so, for her mezzo soprano 
is of captivating quality, and she has learned a great deal as far 
as vocal technic is concerned, With Mme. King Clark the 





MME. 


KING CLARK. 


certainty in attacking the tone. breathing, and, to a considerable 
degree, the dynamic shading, are, as it were, automatically con- 
trolled. Unfortunately, many of the singers of our day who at- 
tempt to interpret with a half trained vocal apparatus do not know 
what this means. But the public is quick to know; it observes 
the difference, without perhaps exactly knowing of what this differ- 
ence consists. For this reason Mme. King Clark quickly captured 
her public, She was so enthusiastically applauded that she was fre- 
quently unable to continue her program, but was called upon to 
repeat various numbers. Among these, for instance, was Brahms’ 
“Standchen”—surely for a non-German a particularly flattering suc 
cess. It is evident that Mme. King Clark, because of her admirable 
technical schooling, will be of great service to the German lied, 
to which she had given a prominent place on her program, and to 
which she must have devoted much careful attention, particularly 
when her familiarity with the language shall have become greater. 
At present she revealed most fredom in her interpretation of French 
songs. Gretschaninow’s beautiful “Triste est le steppe” may be 
mentioned as particularly impressive.—Signale, February 18, 1914. 





Mme. King Clark gave a concert yesterday at Bechstein Hall, 
which was largely attended by members of the English and Ameri- 
can colonies. The singer was greeted with tempestuous applause. 
I share the opinion thus evidenced, at least as far as that part of 
the program which I heard is concerned. Mme. King Clark sang 
English, French and Italian songs, and she is said to have ren- 
dered some Brahms lieder with great taste. Eduard Behm made a 
ne accompanist.——Germania, February 17, 1914. 





Mme. King Clark, née Maude Oakley, is a newcomer to the Ber- 
lin comert audience, but to the American colony her appearance on 
the concert platform was evidently nothing new, for she was re 
ceived by the interested audience most cordially. Her well trained 
and sympathetic voice, her commanding presence, clear diction and 
dramatic instinct, all helped her to win great admiration and to 
nake a favorable impression on the audience, who took much pride 
in her success. Highest praise must be given also to her choice of 
songs, for a program of that sort demands very intense and artistic 
study. I learn that Mrs. King Clark will tour her hative land 
giving song recitals and singing in oratorio from Coast to Coast 
next season, 1914-1915.——-The Continental Times, Berlin, February 
2t, 1914. (CAdvertisement.) 





Hulsmann Trio Concerts. 


Constance, Helen and Mme. Hulsmann will appear in a 
series of three concerts at Carnegie Chamber Music Hall 
on the following dates: Friday, March 27, 815 p. m; 
Saturday, March 28, 3 p. m.; and Sunday, March 29, 3 
p.m. The trio has arranged an interesting program of 
piano and vocal music. A few of the places they have ap- 
peared are “Ferncliff,” Rhinebeck-on-Hudson, Spence 
School, Hotel Astor, Lake Mohonk, Waldorf-Astoria and 
many fashionable hotels, studios, churches, schools, clubs 
and drawing rooms, 
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Philadelphia Soprano at Liederkranz Concert. 

Through the influence of her uncle, F. C. Keely, secre- 
tary of the Liederkranz orchestra, the German Singing So- 
ciety was particularly fortunate in being able to secure 
Abbie R. Keely, the Philadelphia soprano, for its concert 
given in Liederkranz Hall, Saturday evening, March 7. 

Miss Keely’s lovely lyric soprano and sense of the musi- 

















ABBIE R. KEELY 


cally artistic showed to excellent advantage in the following 
numbers, which were warmly encored Aria from the 
pera “Louise,” Charpentier; “Cecilie,” Strauss; “Zueig- 
nung,” Strauss. 

Jacques Kasner, the violinist, was the other soloist. 


Fanning and Gerardy Recital in Houston, Texas. 


he first two weeks of March found Cecil Fanning, the 
distinguished American baritone,. singing in the seven 
largest cities of Texas. The remarkable successes which 
this young artist succeeds in achieving have long since 
ceased to be a source of surprise to his fellow-colleagues 
im the concert field 

On Monday evening, March 2, he appeared in joint re- 
cital with Jean Gerardy in Houston, Texas. This was his 
sixth appearance in Houston and he was received with 
more favor than ever. Following are some criticisms from 
the Houston journals: 

All of musical Houston are greatly indebted to the Art Leagu« 
for the joint recital of Jean Gerardy, cellist, and Cecil Fanning, bari 
tone, which was given last night under their auspices in the ballroom 
of the Rice Hotel. The appearance last night of these two artists 
was not only one of the musical treats of the season, but will long 
be remembered by those present as one of the most artistic recitals 
we have ever had. 

The singing of Mr. Fanning was a rare treat in each and every 
one of his songs. From his opening number, Beethoven’s “Ade 
laide,” to the old English song, “No, John, No,” he held his audi 
ence in the palm of his hand Mr. Fanning has such a pleasing per 
sonality in his work that he disarms criticism and convinces one that 
he sings because he loves to. In the “Devil's Song,” by Eugene 
Haile, we were reminded of Plancon’s interpretation of the Mephis 
topheles serenade from “Faust,” as the singer interpreted it in true 
satanic style. In the second group the two songs of “Old French” 
origin, “Le Petit Bois d'Amour” and “La Cycle du Vin,” were per 
haps the most dominant for the reason that they were given in such 
a charming manner. The artist opened his last group with “I Had 
a Dove” (adapted from Keats), by Carl Busch, which was received 
so enthusiastically that he gave as an encore that familiar old song, 
“The Kerry Dance.” H. B. Turpin, who formerly was Mr. Fan- 
ning’s tutor, was at the piano and beautifully followed the baritone 
in all of his nuances.—Houston (Tex.) Daily Post. 





Of Mr. Fanning, baritone, who was accompanied by Mr. Turpin, 
there is no need of introduction to Houston audiences. Mr. Fan- 
ning has been heard in recital in Houston on various occasions, al- 
ways establishing, immediately, cordial and sympathetic relations with 
his hearers. 

Mr. Fanning is continually growing and broadening and surely 
no higher criticism can be paid any one in any line. He seems to 
be leaning more and more to the dramatic compositions, for whose 
rendition he is admirably fitted. 

His charm, however, is not limited to selections of that character 
as evinced in his interpretation of the wonderful Beethoven compo 
sition, “Adelaide,” introducing his first group of songs. The ten- 
derness and delicacy of this number found exquisite embodiment by 
Mr. Fanning, his tones breathing a sweetness delighting both sense 
and spirit. 

Mr. Turpin, of course, accompattied Mr. Fanning, lending sympa 
thetic support. Since last here, Mr. Fanning and Mr. Turpin have 


toured extensively and have received recognition and appreciation 
from most demanding audiences. Last evening several encores were 
givn in kindly response to the wishes of the audience.—Houston 
(Tex.) Chronicle. (Advertisement.) 


Butt-Rumford Experiences. 


Although Clara Butt and Kennerley Rumford have been 
in this country only a short time on their present tour, it 
has been quite long enough to provide a number of ex- 
periences, some agreeable, some otherwise, but all inter- 
esting. The English contralto and her husband arrived 
late from Australia, where they had been for over six 
months, barely in time for their initial San Francisco con- 
cert. This was the first of three, all of which were most 
successful. A day or two before the second San Fran- 
cisco concert, Mme. Butt sprained her ankle, an accident 
which caused her considerable pain, but which did not 
prevent her appearance and fulfillment of the exacting 
program, 

A “tempest in a teapot” was caused by an interview 
which Mme. Butt gave a reporter of a San Francisco pa- 
per, in which the contralto was quoted as saying that the 
American women do not know how to dress. Although 
Mme. Butt later denied stoutly that she had made any 
such sweeping statement, a heated controversy was waged 
for several days, different society women giving their 
views pro and con. What Mme, Butt really said was 
‘The American women dress for their dressmakers—we 
dress for ourselves. The English woman considers her 
own taste far more than does the American woman of 
fashion. There are unquestidnably many handsomely 
gowned women in every city in this country, but consid- 
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ered in a mass | do not think the women on this side dress 
as well as they do abroad.” 

The Butt-Rumford family, which includes the three 
children, their tutor and governess, are traveling East 
through Canada in the private car “George Washington.’ 
The journey,” Mme. Butt writes, “is largely in the nature 
of a picnic, at least, from the children’s standpoint. The 
business done by the popular concert combination con- 
tinues to be phenomenal, and all through Canada enor- 
mous houses have been the rule. Beginning March 18 
Mme. Butt and Mr. Rumford will be heard for three 
weeks on this side of the Canadian border, filling engage- 
ments regularly every other day from Duluth to New York 
Che tour covers the most important cities of the Middle 
West and East, and will end in New England the middie 
f May, following a second trip into Eastern Canada. 





Young Men in Symphony. 

The Young Men’s Symphony Orchestra, under the di- 
rection of Arnold Volpe, will give its twelfth annual con- 
cert, at Terrace Garden, Sunday afternoon, March 22. 

The assisting artists will be Ada Becker, pianist, and 
Jacob Rittenband, violinist. The program is as follows: 


Symphony, New World ..»+-Dverak 
Concerto, E minor (first movement).........-+- . Mendelssohn 
Mr. Rittenband 
Overture, Rosamunde .«.....+«+++ oeccces . Schubert 
Concerto, A minor (first movement).........-+eess««- -+++-Grieg 
Miss Becker. 

Waltz from Eugen Onegin. .....+-.0eeeeeees . «» Tachaikowsky 





Engagements for Mr. and Mrs. Why. 


T. Foster Why, basso, and Mme. Rost Why, contralto, 
are to be the soloists at the concert of the Columbia Col- 
lege Chorus, Walter Henry Hall, conductor, at Columbia 
College, New York, April 21. 

March 19, Mr. Why will sing at a concert to be given by 
the Mendelssohn Club and the Strawbridge & Clothier 
chorus, in Philadelphia. 

Mr. Why will sing on April 25, with the New York Ora- 








torio Society, Louis Koemmenich, conductor, in the oratorio 
“Ruth,” for the second time this season. 

During the first week in April Mr. and Mrs. Why will 
appear in Ohio, giving joint recitals before women’s clubs 
in Cleveland, Akron, and other leading cities of that State. 





Pupils Present Teacher's Operetta. 


Janet Bullock Williams’ “The Flying Dutchwoman,” an 
operetta in three acts, given by Miss Williams’ pupils, was 
presented at the MacDowell Club, New York, Saturday 
evening, March 7, under the direction of Mr. Babcock. 

Gerald Reynolds, who was to have sung the role of the 
Flying Dutchman, was unable to appear, because of illness, 
but Arthur Wilson, the New York baritone, on short no- 
tice, gave a satisfactory vocal and histrionic portrayal of 
the role, 

While each participant reflected the admirable tuition 
received at the hands of Miss Williams, Jeannette Millen 
Wells as Senta deserves especial mention. Others acquit- 
ting themselves with credit were Frances Sherrerd, Zdzis- 
law Miaskowski, and Clarence Eckford Cliver. 

rhe operetta is on the whole exceedingly enjoyable and 
well adapted for presentation before clubs, colleges and 
private entertainments. 

rhe characters in order of their appearance are given 


below 
ore 
| Schmictt 
S : Messra/ ; 
Wood 
V osberg 
The Flying Dutchmar Gerald Reynolds 
First Mate Harold Weinstein 
Fugitive Eugene Peterson 


) Mary Graff 
| Maud Stutts 


Suffragettes 


Asten 

O’Con: 
(ther Suffragette Misses « ili 

Sar thol 
Princess of Suffrage Iale Frances Sherrerd 
Senta..... Jeannette Millen Wells 
ETIC. secees Zdzislaw Miaskowsk 
Sir Fiend Mephistophele Clarence Eckford Clive 
Lady Mephistopheles Flerence Vanex 
Dance in Second Act by Marie Miaskowsk 


Miss Williams played the piano accompaniments; the 
theme, however, would lend itself well to orchestration. 


Alice Zeppilli in Her Garden. 


The accompanying snapshot shows Alice Zeppilli, so- 





ALICE ZEPPILLI IN HER GARDEN, NEAR BOLOGNA, 


PIEVE DI CENTO 
prano of the Chicago Grand Opera Company, in her gar- 
den near Bologna, 
Katharine Goodson’s Program. 

Katharine Goodson, the distinguished pianist, will play 
the following program at Carnegie Hall, New York, Tues- 
day evening, March 24: 

Vier Kliavierstiicke, op. i19 Brahms 
Intermezzo in B minor 
Intermezzo in E minor 


Intermezzo in C major 
Rhapsodie in E flat. 


Sonata in C sharp mionr, Moonlight Beethoven 
Nocturne in G major, op. 37, No. 2 -Chopin 
Study in A flat, op. 25, No. 1...... . Chopin 


Study in C major, op. 10, No. 7.. Chopin 
Valse in A flat, op. 64, No. 4. Chopin 
Valse in G flat, op. 70........ cenedbe Chopin 
Valse in A flat, op. 34..... c 
Polonaise in A fist, op. $3... r 


hopi n 
hopin 


B lade in G minor, op. 24. nes oa -Grieg 
Etude Arabesque, op. 29, No. 2....... Hinton 
Etincelles ........ Sebbeeehasbanensesent<nsesecassoaané Moskowsk: 
Tarentelle, Verezia ¢ Napoli........ sease ««~ «Lénzt 
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Francis and Mrs. Rogers’ Choice Program. 

Francis Rogers, the New York baritone, and Mrs. 
Rogers, with Bruno Huhn at the piano, gave a program 
of songs, recitations and monologues at the Cosmopolitan 
Club, New York, Wednesday afternoon, March 11. 

Mozart’s delicate setting to Goethe’s “Das Veilchen,” 
Beethoven's dignified and forcible “Die Ehre Gottes,” Cor- 
nelius’ difficult and interesting “Ein Ton,” the captivating 
old French “Cattle Song” and “L’Amour de Moi” and 
Godard’s dramatic “Embarquez-vous,” constituted Mr. 
Rogers’ first group. 

The second group was made up of Moussorgsky’s “Cra- 
dle Song of the Peasant” and “Love Song of the Idiot,” 
two early productions of the Russian composer of “Boris 
Godunoff,” which are characterized by striking individu- 
ality ; two attractive new songs by Cadman, the well known 
American composer, “The Place of Breaking Light,” “The 
Thunderbirds Come,” from “From Wigwam and Tepee”; 
Brewer's dainty “Fairy Pipers” (repeated) and Cowen’s 
dramatic “Border Ballad” (Scott). 

To present satisfactorily numbers such as the above re- 
quires vocal adequacy, mental poise, superior sense of in- 
terpretation and broad musicianship. It is then sufficiently 
comprehensive to say that Mr. Rogers’ presentations were 
entirely satisfactory. 

Mrs. Rogers proved a charming and fitting copartner, 
Her recitations were marked by artistic refinement, a 
subtle sense of humor, versatile linguistic ability, and much 
dramatic instinct. 

They were: “Moisson d’Opées,” Copée, and “Vieux 
Conte,” Rostand, in delightful French; “Forgettin’,” Moira 
O'Neill, and “The Daughter,” Geseloen: with rich Irish 
brogue; “The Notaire Publique,” Drummond, in French 
Canadian dialect. The monologues—‘At the French Em- 
bassy,” “When the Lad Comes Back” and “The Amalga- 
mation of Women’s Clubs”—concluded the program. 

The large number of people present gave evidence of 
thorough enjoyment of the entire program. Both Mr. and 
Mrs. Rogers were called upon to give additional numbers, 
Mr. Rogers including the Huhn “Invictus” among his. 

Bruno Huhn’s piano accompaniments were a salient fea- 
ture in the presentation of the program. 





Osborn-Hannah on Tour. 


Jane Osborn-Hannah, of the Philadelphia-Chicago Op- 
era Company, is now making a tour with that organization 
through the West and is having tremendous success at her 
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JANE OSBORN-HANNAH AS NEDDA. 











every appearance. She is to be featured with Titta Ruffo 
in “Pagliacci,” in which role she should be successful, as 
it is particularly suited to her characteristics and brilliant 


histrionic talents. She is also to sing the leading Wag- 
nerian roles during this tour, which extends as far as the 
Pacific Coast. 





Fourteen Sorrentino Dates. 





Umberto Sorrentino, the favorite Italian tenor, will ap- 
pear fourteen times within the next six weeks, bookings 
to date of this publication being as follows: 

March 19—Plaza Hotel, New York, opera tableaux. 

March 21—Waldorf-Astoria Hotel, New York, Rubinstein Club, 

March 24—Kriens Symphony Club, New York. 

March 2§—Tarrytown. 

March 29—-New York, private recital. 

March 31-—Passaic, N.,J. 

April 3—Little Theatre, New York. 

April 6—Philadelphia, Pa. 

April 8&—Private, New York. 

April 13—Paterson, N. J. 

April 17—Elizabeth, N. J. 

April 23—Waldorf-Astoria Hotel, New York. 

April 2s—Astor Hotel, New York. 

April 30—Providence, R, I 


THE TELESCHOOL 








VINCENT d'INDY 
AUGUSTE SERIEYX {Managing Directors 


Save the trouble and expense of a trip to Europe by 
enrolling in the TELESCHOOL, the most complete in- 
stitution for the study of music by correspondence. 

For general information and booklets, apply to Pierre Golay, 
B 10, A Charles Floquet, Paris, France. 
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SPRING SEASON PROMISES 
MANY CONCERTS IN NEWARK. 


Proposed Music Festival the Chief Topic of Conversation 
in Musical Circles—Noted Artists to Appear in 
Concert and Recital—Music Notes. 





Although little progress has been made during the past 
week in the organization and development of the pro- 
posed music festival, musicians throughout the entire city 
have made this their chief topic of conversation. Inter- 
est is gaining steadily, and it seems certain that Newark 
will be able to boast of as big a music festival as any 
city of a similar size in this country next year, if not this 
spring. All over the city more interest is being taken 
in musical activities than ever before, and predictions 
point to the busiest spring season musically in the history 
of the city, 

Although the lateness of the year has caused many per 
sons to believe it would be impossible to hold a music 
festival this spring, there are still others, and a great 
many, who are convinced that it can and ought to be 
done. With outside aid, if necessary for this first festi- 
val, Newark’s several choral organizations, it is believed, 
could be grouped together, an orchestra and conductor 
secured and artists engaged. 

A scheme was suggested recently by a Newark musi- 
cian which has found favor among many. Why would 
it not be possible to secure the services of the Paterson 
Festival Chorus (nearly a thousand in number, and a 
large part of whom live in the suburbs of Newark), and 
combine with these Newark’s several choral clubs, and en- 
gage the Eintracht Orchestra, securing from other or- 
chestras or from the Metropolitan Opera House Orchestra 
additional members if necessary. Thus, with the selec 
tion of a capable man as conductor, a great festival could 
be held this spring, which would be well worth giving 
and which would form the nucleus of an annual music 
festival in Newark. 

Joun McCormack’s Concerts, 


John McCormack, the celebrated Irish tenor, will sing 
at the Palace Ball Room, this city, on April 14. He has 
been engaged to sing on March 25 for the benefit of St. 
Ann’s Home for the Aged in Greenville, Jersey City; the 
concert will be held in the High School building, Jersey 
City. 

Papverewsk! Due Marcu 23. 

Paderewski will give a recital at the Krueger Auditorium 
on Monday evening, March 23. 

WerrENRATH-ApLER RECITAL. 


Reinald Werrenrath and Clarence Adler, pianist, will 
give a joint recital at Wallace Hall on Wednesday evening, 
April 1. 

Kneise. Quartets Tuirp Concert. 

(he third concert this season of the Kneisel Quartet will 
be held in Wallace Hall, this evening, March 18. Mrs. 
Thomas Tapper, pianist, will be the assisting soloist. 


TAMME-NutTINi RECITAL. 


Charles Tamme, the tenor, and Signor Nutini, the blind 
violinist and pianist, will give a joint recital at Wallace 
Hall, on Wednesday evening, March 25. 

Music Nores, 

The Eintracht Orchestra, under the direction of Louis 
Ehrke, is preparing for its spring concert to be given the 
latter part of April or the first part of May. 

Tomorrow night, March 19, the Montclair branch of 
the Drama League will give a Lenten symphony concert 
in cooperation with the management of the Montclair Thea- 
tre. Rev. Edgar Swan-Wiers, who is chairman of the or- 
ganization, is working hard to secure a membership of 
300. If this number can be obtained, numerous well known 
plays will be brought to Montclair. Clarence Reynolds, 
organist at the First Congregational Church, Montclair, 
is to conduct the concert. The soloists will be Maud Klotz, 
soprano, and Maximilian Pilzer, violinist. The orchestra 
will be composed of fifty musicians from the New York 
Philharmonic Society. 

The last of the present series of artists’ concerts, at El- 
liott Street School, will be given on Friday evening, March 
20. The artists will be Laura Combs, soprano; Flora Har- 
die, contralto; Frank Ormsby, tenor; Frederic Martin, bass, 
and Edith Evans, accompanist. The assisting artist will 
be Marie Sakoff-Grunwaldt, pianist. Part one of the pro- 
gram will consist of a song cycle, “The Morning of the 
Year,” by Charles Wakefield Cadman. Part two will in- 
clude miscellaneous numbers. 

Charles” L. Safford, formerly musical instructor at the 
Barringer High School, will give a recital at Wallace Hall 
on Tuesday evening, April 21, for the benefit of Grace 
English Lutheran Church, of Newark. Lillian Seitz, so- 
prano, and Edwin Wickenhoefer, violinist, will assist. 

Frank E. Drake, for forty years or more the organist 
of the North Orange Baptist Church, is giving a series of 





organ recitals at that church on Saturday afternoons dur- 
ing Lent. 

Mrs. Adele Lewis Rankin, soprano, assisted by 
Ruth Wilcox, flutist, and Maurice La Farge, of New York, 
pianist, gave an interesting concert on Wednesday evening, 
March 11, at the Central Methodist Church. Mr. La Farge, 
who added two solos, was also accompanist. 

Tonight, March 11, Gaul’s sacred cantata, “The Holy 
City,” will be sung in the Emmanuel Reformed Episcopal 
Church by a chorus of forty voices and a quartet com- 
posed of Mrs. L. Carroll Beckel, soprano; Mrs. Josephine 
Corcoran, contralto; Frank B. Sayer, tenor, and George H 
Simonds, bass, under the direction of L. Carroll Beckel. 
Mrs. Joseph Emmet will assist. 


OPERA IN PHILADELPHIA. 
“Boris Godunoff,”’ March 10. 


Philadelphia has at last heard the Modeste Moussorgsky 
masterpiece, whereby the Metropolitan management atones 
for any neglect in the past. Great bodies still move slowly 
It took a year for this opera to travel from New York to 
Philadelphia, seven years to cross the Atlantic from Paris, 
twenty-four years to reach fame in. France from its St 
Petersburg birthplace. This seems incredible in this age 
of producer to consumer activity. Now, however, that 
managers are learning the money making properties of 
Russian art products, perhaps we shall hear “Eugen One- 
gin” and “A Life for the Czar” and the other great works 
from out that inspired land. Pavlova, the “Symphonie 
Pathetique” and “Boris” are assured full houses whenever 
they choose to dignify a program. 

Despite the unusually noisy influx of late comers the 
first bars of “Boris” were such as to cause the audience to 
lend every ear. Chorus after chorus swung through their 
numbers, rich in amazing harmony and alive with newer 
rhythms than come from Italy or France. These choruses 
throughout the opera were rendered with precision and 
with fidelity to key. They constitute the beauty and bulk 
of the work and great credit for their thorough training 
must be given to the chorus master, Giulio Setti. The pro- 
cession through the castle garden with its dance steps was 
finely conceived and beautifully performed. The mob 
scene in the wood was appropriate in gesture and move- 
ment. The scenery, designed by M. Golovine, of Moscow, 
made fit settings for a noble work. The picture of the 
Castle of Michek in twilight blue with red coated Dimitri 
waiting for Marina was very lovely and has not been 
equalled in beauty since “Pelleas.” Our large stages are 
just the thing for forests and meadows and castles, but 
they lose in the intimate scenes. The scene of the int 
rior of a peasant inn, with its real "ware stove and 
snow outside, was done better at the little summer opera 
house in St. Petersburg, where the writer once saw 
“Boris.” That performance, by the way, was excellent, 
and crowded with the humble subjects of the Czar feast 
ing on the grim Moussorgsky harmonies at a rouble a 
head. When will our proud Republic offer as much at 
fifty cents? 

Although the chorus claims more attention than is usual 
in opera, there are solo opportunities for really great 
artists to be proud to seize Adamo Didur, who took tlic 
title role, gave a vivid interpretation of the conscience 
smitten Czar. Even if one had not read the complicated 
story he made one realize that one was following the for 
tunes of a vision tortured murderer. Paul Althouse made 
an acceptable Dimitri; Margaret Ober sang tastefully; 
Jeanne Maubourg was an attractive innkeeper, and Sophic 
Braslau, Anna Case and Maria Duchene took other fem 
inine roles adequately. Andrea de Segurola was the Var 
laam. Leon Rothier sang Pimenn smoothly. Reschiglian, 
Andisio, Reiss, Rossi, Mariani and Schlegel had smaller 
parts. 

In “Boris Godunoff” the music is the thing. It does 
not matter how the Pushkin incidents are arranged, for 
the music claims all the attention. The scenery lends en 
chantment, the actors interpret the scene, but the Mous 
sorgsky orchestra is the life, It tells of the same Russia 
that we have heard about from Tolstoi and Dostocievski 
so originally and poignantly that laymen, critics and mu 
sicians are unanimous in wishing to hear it again 


Famous Tenor (who has been invited to dinner)—lI 
should be only too pleased to do as you ask and sing a 
little song, but I am quite hoarse tonight. 

Hostess—Oh, what a pity! Can't you do anything else? 
—Fliegende Blactter. 


In Weimar, a Gesellschaft der Musik Freunde (Society 
of Music Friends) has been founded for the purpose of 
furthering the musical interests of the town. The new 
society purposes to give a series of chamber music con- 
certs with modern programs and also several oratorio 
performances each season. 





PIANOS IN PARIS 


Weber & Steck Pianes. Pianolas. Pianola-Pianes 


We invite comparisea with any and afl Preach 
makes beth as regards quality and price. 


Renting for Music Students a Speciality 
THE AEOLIAN CO., 32, AVENUE DE L’OPERA 




















NOTED ARTISTS TO BE HEARD 
AT PATERSON MUSIC FESTIVAL. 


C. Mortimer Wiske and the Paterson Music Festival Asso- 
ciation Select Soloists for Coming Concerts—Grand 
Opera Night, American Composers’ Night and 
John McCormack Night to Make 
Up Three Day Festival. 





. 





On April 27, 28 and 29, at the Fifth Regiment Armory 
the twelfth annual Paterson Music Festival will be held 
and an array of noted artists such as are seldom heard 
at such a series of concerts will present programs th 
are not only unique in their arrangement, but are mack 
up in a large part of songs, arias and instrumental num 
bers which have proven themselves public favorites with 
Paterson audiences 

The artists who are to take part are: Frances Alda, so 
prano; Henri la Bonte, tenor; Jerome Uhl, baritone; Wil- 
tred Glenn, bass; Frank la Forge, pianist; Gertrude Man 
mng, soprano; Idelia Ide, soprano; Gutia Casini, cellist; 
Franklyn Lawson, tenor; Leon Rennay, baritone; Orvill 
Harrold, tenor; Lillian Eubank, contralto; John MeCor 
mack, tenor; Donald Macbeth, violinist: Vincent O’Brien 
pianist ; Corinne Welsh, contralto; Ann Ivins, soprano, and 
the sixteen year old girl soprano, Dorothy Fozard, who 
was recently chosen by the Festival Association to repre 
sent Paterson as the local artist 

Monday night, April 27, will be Grand Opera Night. Th 
artists who will take part on this occasion will be: Franc: 
Alda, Lillian Eubank, Ann Ivins, Henri la Bonte, Franklin 
Lawson, Jerome Uhl, Wilfred Glenn, Gutia Casini and 
Frank la Forge 

Tuesday April 28, will be “American Composers’ Night.’ 
The prograin on this occasion promises to be one of the 
most interesting heard in this part of the country in a 
long tume. Many of the composers, it is expected, will be 
present to conduct their own works, thus making the pro 
gram additionally attractive The sohsts on “American 
Composers’ Night” will be Leon Rennay, Orville Harrold 
Gertrude Manning and Corinne Welsh 

“John McCormack Night” will be Wednesday, April 20 
on which occasion the celebrated Irish tenor will be assis 
ed by Donald Macbeth, Vincent O'Brien and Idelia Id 
Last year, as on previous visits to Paterson, John McCor 
mack proved to be one of the greatest attractions of th« 
series of concerts. If predictions come true, this yeas 
will find a still larger audience on this occasion than last 
year, if such a thing is possible, for the huge Armory was 
crowded almost to its limit last April 

Music lovers of Paterson and the surrounding citie 
are awaiting anxiously the coming festival and are ex 
pecting great things of Conductor Wiske, his large choru 
and orchestra. as well as the splendid coterie of artist 
who are to take part Mr. Wiske has developed among 
the people of Paterson a love for the very best in musi 
and judging from the interest shown in the past, it is 
little wonder that every one is looking forward with such 


pleasure to the coming Spring Festival 


Boy phenomenon of eight conducts Russian Imperial 
Orchestra of eighty for Czar’s delectation. Truly “a lead 


er of men.”—New York American 














The Famous Prima Donna 
of the Paris Grand Opera 


auice VERLET 


“With the exception of Mmes. Patti ond Melba, ne 
voice of exactly the seme quality has been i@ this country 
for a lomg period. . . . z 

~—London Morning Post, March 22, 1909. 











Will Tour the Season 1914-15 in U.S. A. and 
Canada and is now being booked 
for Concerts and Recitals. 


By Concert Direction M. H. Hanson, 437 Filth Ave. 


New York 
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BROOKLYN NOTES. 


et Hoffmann, pianist, reappeared March 10 in Rach- 
Tric elegiaque,” at Memorial Hall, in con- 
n with members of the Tonkiinstler Society, the 

Durieux. The associated artists de- 
for their very artistic playing of the 
The tone coloring in the moderato showed 
untage, and each participant was able to bring out 
Miss Hoffmann in 
enabled to display her well rounded technic, 
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ess! Arnold and 


ich praise 


g parts of the solo work. 

al Vas 
ully in the allegro risoluto; she stood out as a 

and able artist throughout the entire work. Cham- 

n this hall 

piano and violin was played by 


Ruth Taylor, 


—t ind well 
erts sound wei 


rahn nata for 


Weston and and Eleanor Owens and 


nce Detheridge sang duets with expression and sym- 
Bach’s “Chromatic Fantasia and Fugue” was per- 
August Walther, followed by an encore piece. 
7 Durieux played two contrasting numbers, by 
followed by Cui’s “Orientale” as encore. An- 
illar played accompaniments with sympathy. Great- 
he ncert, however, was centered in the 
it the outset of this article. 

All Saints Episcopal Church on Clinton 

mporarily interferes with the plans of 

a hoirmaster, H. Brooks Day. It was said 

‘ e beautiful organ was ruined; later reports are to 
can be rebuilt. Mr. Day had a good choir 

The loss is well covered by imsurance, 

f time only when the church will be 

Art Club of Brooklyn horus of eighty 

Alired Y Lorn il, director, gives the Spring 

day evening, March 19, 8.30 o'clock, at the 

Mu In their series of concerts they de- 

‘ ‘ f each program to the old ecclesiastical 

id th er pal ecular numbers, both ancient 

r | a non-professional organization, sup- 

1 {f active and associate members, no 

f icert There has never been in 

ization tite like this one. The mem 
mposed very largely of solo voices, and the 
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ran 1 Charles Salzedo, harpist, are 
for th cert, S. D. Lowe at the or 
Francis Rogers Sings Cadman Songs. 
) | March 14, Francis Rogers ga song re 
I Andover, Ma followed on March 15 by one at 














We hear much regarding the “soul” of the 


Whether this “soul” is found in the 
soundboard or the action, or in the combina- 
of both, is fully described in literature 
repared Kranich & Bach. It is well to 
know something about the grand piano, if one 
is going to purchase one. Study the claims 
of the Kranich & Bach, which present many 
inventions that place these instruments in a 

individual. 


KRANICH & BACH 


New York 
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by 


position strictly 














the Harvard Club of Boston. Sunday evening last, Mr. 
and Mrs. Rogers gave a program of recitations and songs 
at a private house in Boston. Mr. Rogers will give his 
third recital in four years at Williams College, Williams- 
town, Mass., March 19. On all of these occasions he 
sings two of Charles Wakefield Cadman’s new Indian 
songs, “From Wigwam and Tepee.” 





MUSIC IN SPAIN. 


Madrid, February 28, 1914. 

“Parsifal” began in the Royal Theatre of Madrid at five 
o'clock. The Real is a theatre very old and dirty, half 
the size of the Liceo of Barcelona, but the public while not 
so musical is more difficult to please than the Catalanian. 
The aristocratic audience, presided over by the King and 
Queen, and that great dilettante, the Infanta Isabel, ap- 
plauds rarely, nor does it seem to interest itself in the per- 
formance, but the galleries are filled with students and 
music lovers, who are liberal in applause, and also in their 
exaggerated hissing. 

As in Barcelona, the orchestra is excellent. The heroes 
of the stage were the tenor Rousseliere (who sang in French 





ELEONORA DE 


CISNEROS IN THE 
OF MADRID, WITH THE SPANISH DWARF, DON PACO, 


PARK, BUEN RETIRO, 


rWENTY-ONE YEARS OF AGE. 


while the rest of the Italian), and the 
bass Mansueto in the role of Gurnemanz. Rousseliere made 
an ideal The dignity of his gestures was 
united to a voice, robust, fresh and of delicious timbre, and 
excelling in the pure, clear diction of the French school. 

It seemed wonderful that the ponderous organ of Man- 
sueto could bend itself to the religious phrases of Gurne- 
manz, and it is rare to find a bass with a voice so docile, 
full, and rich in quality. 

As in Barcelona the Kundry did not convince me. Mame. 
Gussalewicz’s voice is wooden and without suppleness. Her 
singing is spasmodic and her pronunciation in Italian is 
faulty. Although her figure is majestic she lacks the wild 
beauty of the slave of Klingsor. 

The baritone Viglione Borghese has a splendid organ of 
great volume, but a marked tremolo marred much of his 
singing, which on the whole is well intentioned. 

The decorations were inferior to Barcelona, but the 
chorus was superior in intonation and sonority. 

The director was a young Spaniard, José Lasalle, who 
has the merit of having studied music only in the last ten 
years. Before that he was professor of Latin and did not 
know a note. He threatens a tournee of concerts in Amer- 
ica next year. He conducted well and with expression, but 
without great force or dignity. 

Two Americans. 

Here at the Real are two American singers who formed 

part of the company at the Liceo in Barcelona, Eleonora de 


company sang in 


Parsifal. 


Cisneros and Ana Fitzin. Mme. de Cisneros made her 
debut in “Aida” and caused a profound impression by her 
art, her voice and appearance. This triumph she has re- 
peated and increased in every new role she has appeared 
in, Ortrud, the page Urbano, Azucena, meriting special 
mention for her Orfeo. Her Hellenic plasticity, the no- 
bility of her canto legato and the sonority of her tones cap- 
tivated the audience profoundly, which rewarded her with 
a great ovation in the arias “Divinite du Stix” and “Che 
faro senza Euridice.” Not for many years has the Real 
presented an artist so complete and intellectual as Mme. 





CISNERO’S PROGRAM AT ROYAL PALACE, MADRID. 


de Cisneros, whose every impersonation, apart from its 
great vocal merit, is replete with originality and individu- 
ality. 

Ana Fitzin had a complete triumph in Madrid as the 
sweet and gentle Desdemona and the virginal Elsa. Her 
lyric soprano voice is pure, perfect in intonation, and touch- 
ingly emotional. Her appearance is full of charm. 

GAGLIARDI. 

In the dramatic soprano roles Cecilia Gagliardi reigns 

here, who last year sang with the Chicago Opera. The 























Prof. Jené V. Hubay 


Hungary’s Greatest Violin Master-Composer 


to his Most Successful 
American Disciple 


Helen 


WARE 








PKOF, HUBAY. 
Heralded by European and American Critics 





“The most powerful | 


and poetic interpreter of Hun- 
garian and Slav music. 





My Dear Miss Ware: 

I thank you for the great successes you have achieved 
with my compositions in America. will instruct my pub- 
lishers to send you all my new compositions. 

With hearty greetings, 


DR. JENG VON HUBAY. 
Comments of the Hungarian and English press on Helen 


Ware’s playing at the Hungarian concert, February 28th, New 
York, Waldorf-Astoria. 





“The greatest interpreter of Hungarian music 


since 
Reményi. | 





“Miss Ware, the charming young interpreter of Hungarian 
and Slav music, infused the true H ian spirit into her 
playing of Hubay’s transcription of a folksong, and his new 








rhapsody, ‘Art Mondjak.’” 

Three-quarters of Helen Ware’s numerous en ts 
during this season have resulted in reengagements for sea- 
son I9T4-T5. 
| Every “Why?” hath its “Because”! A 





Helen Ware's pr 
tions are unique a 
also of great 


BOOKING FOR NEXT SEASON 


LASZLO SCHWARTZ, Exclusive Manager 
301 Stephen Girard Bidg., Philadelphia, Pa. 


ams of Hungarian and Slav composi- 
fascinating—not only entertaining, but 
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musical world knows the formidable organ of the Italian 
artist, but her exaggerated and ineffectual dramatic efforts, 
her apparent ignorance of the technic of singing (she can- 
not sing a trill or a chromatic scale), and her persistency 
in abusing the fortissimi, stamp her as lacking in artistic 
reserve and judgment. 

On January 23 Mme. de Cisneros was invited to sing at 
the Royal Palace, at the reception given in honor of the 
King’s birthday. It is the most important and exclusive 
feast of the year, no one being asked to attend but the royal 
family, the grandees of Spain (of first class, who rank as 
cousins of the King), the heads of the Government and the 
ladies and gentlemen of the Court. 

Mme. de Cisneros was enchanted with her reception and 
the King and Queen and the Queen mother congratulated 
her, the King saying he hoped she would return often to 
Madrid. The Queen gave her a beautiful brooch of pearls 
and diamonds. On the opposite page is a facsimile of the 
program presented. ROSILLON 





Adela Bowne Concert at East Orange. 


East 
Adela Bowne (Mrs. Henry 





Marcl Ie 1914 
Philip Kirby) gave a well 
attended concert here last night in the Woman’s Club, a 


Orange, N. J., 


string quartet assisting. She sang two dramatic arias, 
“Ritorna Vincitor” (“Aida”) and “Un bel di vedremo” 
(“Butterfly”), and these songs: 

The Nightingale’s Song Ethelbert Nevir 
SA: seadaeeé Kew George W. Chadwick 
Before the Dawn. George W. Chadwick 
SNOT: acs cdnecnes -Christian Sinding 


Will o’ the Wisp 

Besides these set vocal numbers, she was obliged to sing 
encores, for her audience grew most enthusiastic promptly 
after her opening aria. Her cantilena, sweet low tones, 
the repose of style in the “Aida” aria were unusual, mark 
An armful of flowers was 
The ravishingly beautiful 


Charles Gilbert Spross 


ing it as a most artistic effort. 
rushed to her after this aria. 
tones of the fair singer in Chadwick’s “Before the Dawn” 
was remarked on all sides, whereas there was pathos in 
Sinding’s “Sylvelin” and utmost tenderness in “Allah.” 
Gracefully effective was her singing of Nevin’s “Nightin 











ADELA BOWNE. 





gale’s Song,” with its closing high A flat of sweet quality, 
and Spross’ own “Will o’ the Wisp” brought singer and 
composer hearty recalls, so she had to sing again. The 
closing number was the “Butterfly” aria, in which all the 
qualities of voice heard in previous songs and arias seemed 
united, for it was most lovely of effect, long continued 
applause following it 

Mme. Bowne made a stunning appearance in white, and 
the programs, containing her picture, and fac-simile auto- 
graph, were handsome. 

Following were the patrons of this very successful con- 


cert: Mrs. Yorke Allen, Mrs. William Torrey Baird, Mrs. playing of 


William A. Baldwin, Mrs. William S. Bayne, Mrs. Frank 
Q. Barstow, Mrs. John H. Bradshaw, Vergelia Butts, 
Mrs. Percy Byron, Mrs, Arthur D. Chandler, Mrs. George 
H. Cobb, Mrs. Gardner Colby, Mrs. Benjamin Comstock, 
Mrs. Walter Dormitzer, Mrs. Thomas A. Edison, Mrs. 
Wilson Farrand, Mrs. David B. Fraser, Mrs. George Upton 
Hallett, Mrs. Charles Hathaway, Louie Ada Hiss, Mrs 
Charles Ingersoll, Mrs. Fred T. Kelsey, Mrs. W. S. Kings- 
land, Mrs. Arthur B. Leach, Mrs. Alfred Leeb, Mrs. David 
Magie, Mrs. A. S. March, Mrs. Manton B, Metcalf, Mrs 
Daniel Z. Noorian, Mary Piercey, Mrs. William S. Rodie, 
Mrs. Harold Roorbach, Mrs. T. O’Conor Sloane, Mrs 
Everitt K. Taylor, Mrs. C. E. Thurston, Mrs. Charles A. 
Trowbridge, Mrs. Lawrence Tweedy, Mrs. Harvey Under- 
hill, Mrs, Frank Vanderpoel, Mrs. W. Leslie Walker and 
Mrs. Everett Yeaw. 


Success of Victor Heinze Pupil. 


Victor Heinze, of Berlin, has again brought before the 
Although but 
seventeen years of age, she astonished the audience by her 
The 
are full of praise, and they are unanimous im predicting a 


public a young American, Hedwig Glomb. 


musical accomplishments papers, without exception 


successful future for the young artist 
Victor Heinze has taught so many artists who attribute 
heir attainments to his masterly training, that this new 


of his teaching is not 
his 


pr s 
praise 


proof of the excellence 
Mr. Heinze now d 
, 


til 


surprising 


votes entire time and 


to teaching, 


his pupils unite mm the the untiring, ever pains 
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; “In one leap he skips over a host of con 4 
Zz cert violinists and lands in the foremost : 
Ef rank.”——Dr. Julius Korngold in “Neue Frei E 
~ Presse,” Vienna, Dec. 22, 1913 . 
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work of their master. They feel that 


man of 


taking and effective 


they are guided by a great ability and wide ex- 


perience, who has abundance of love for his work. They 


his life is centered 


feel 


know that the aim and the ambition of 
sure 


Appended are her 


ind of that success they 


in their 
Miss Glom> rx 


cmticisms : 


Succ 


ess 


ently played in Halle 


Hedwig & sa 
sic itself ercoming ifficulties as if they d 
fresh conceptions and her stormy passior 
check with difficulty, act like the per ‘ pine w n the 
denizens 


at 





the same time er pil tivate ' nre 





strained One feels always the influence f her teacher, w 
taught her self discipline and reverence rt The prog " 
well choser nd suitel her individuality—for ¢ car ¢ tl n | 
n spite of the yout f the art She played pieces whi we 
her technic and ability in the best light Hier mellow tou 

er full tone appeal at once She has a keen perception for 
cal shadings and understands the structure of a movement well Ir 

e¢ seldom he 1 “Davidsbindlert re.” by Schumann, Miss Glor 
reproduced the different ds in a surprising way One can safe 
prophesy a career for this artist When she has had a littl a 
experience her personality will become more pronounced, and s 
can then safely face large audiences..Saale Zeitung, February 
9ot4 

One does not need to be anxious that the race of pianists 
tying out! Who can count their numbers und w knows 

eir names? And yet the level of the playing nowadays very 
ig! It is to be wondered at that so many still uve the courage 

hoose this career Hedwig Glomb, who gave her t cert 

yesterda is an artist who will surely make her way Her gif 

€ ability and her diligence all combine to point the way to the 
goal of high artistic accomplishments She played yesterday the 
t uta and fugue by Bach-Tausig, Schumann's Davidsbandle 
tanze,” the Beethoven sonata in G flat, op. No. 31, and a nocturne 
nd waltz by Chopin Miss Glomb has fine technic er playing is 
* wth ar nished nd her tone is rounded and mellow In her 





the 
an individual concept 
-Hallescher Courier 
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e showed deep feeling and 


ion She was rewarded with lively applause 
g Americ ady of seventeen years, made 
evening The artist, who is a true virtuosa, 
known Berl ‘ er, Victor Heinze. Heinze 
president e of the greatest music insti 
n his re Berlin fifteen young Ameri 
ding ¢ who made her debut yester 
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RCH WITH HIS LITTLE GERMAN 





Coburg School of Opera. 


an American woman) living in Coburg, 
here of the flourishing opera school 
rts are given regularly, in which quali- 
ind the school’s own orchestra of thirty- 
, both in ensemble numbers 
i Several of the graduate pupils have 
| for principal parts in various opera houses 
For this summer a good 
5 already is booked for study, ar- 
Many will remain at least a year. 


for the comfort of American pupils, the 

: been placed at a low figure, in view 

imited means of most students 

concerts by the institution show public per- 

been. given as follows: 

Gladys Gilmore, Martha Krauser and 
miscellaneous concert, 


10, baritone and bass solos making up 


und Ducal Kapell- 
1914, there was a grand 
ch the orchestra participated, playing works 
vski, Mascagni, Paderewski, Elliot and 
Hoffmeister played violin solos, and the or- 
Kapellmeister Fichtner. 


y at midnight, the commingling of students 
forming of many friendships. 


Search at the Age of Eleven. 


“How old were you when you 
and when did you take up the 
The accompanying pic- 
reston Search at the time when he 
s upon the violoncello 

lec r writer and educator, 


AllConeerts and Recitals 


BY MME, JANE 


OSBORN-HANNAT 


SOPRANO 











of the Philadelphia-Chicago 
Opera Company for the 


Season of 1914-1915 


Will be under the 
direction of 


CHAS. L. WAGNER 


New York 


1451 Broadway 




































FREDERICK PRESTON SEARCH WITH HIS MOTHER: IN 
THS GARDENS OF THE PETiT TRIANON, AT 
VERSAILLES, FRANCE, 

Preston W. Search, was doing some interesting research 
work at the University of Jena, Germany, that the cellist 
decided to begin lessons upon the instrument which now 
is bringing him so much fame and renown. At that time 
he was eleven years of age and it so happened that one 
of the cellists of the ‘Weimar Court Orchestra was mak- 


= 
FREDERICK PRESTON SEARCH AT THE TIME WHEN HE 
BEGAN THE STUDY OF THE VIOLONCELLO. 


ing his home in the same building in which Frederick 
Preston Search and his parents were staying in Jena, which 
is only ten miles distant from Weimar. 

Undoubtedly having heard the wonderful playing of the 
famous Wolff Fries in Boston the winter before had greatly 
inspired Frederick Preston Search to take up the cello as 
his instrument. However during his six months sojourn in 
Jena, Mr. Search had lessons daily under the able in- 
struction of the Weimar musician. This was the begin- 
ning of many years of hard concentrated study, in both 
Europe and America, which culminated finally under the 
finishing touches obtained under Julius Klengel, of Leipsic. 





Laura Maverick, a Vocal Favorite. 


Laura Maverick has earned for herself the position she 
occupies as one of the most generally admired singers be- 
fore the musical public. She is a daughter of the “Sunny 
South,” has youth and enthusiasm, coupled with many 
natural endowments; all who meet her say that she is 
the very personification of the German word, “Liebens- 
wiirdigkeit.” As she is genial and delightful to meet, it 
is no wonder that she has won instantaneous success wher- 
ever she has appeared. 

Mme. Maverick is a genuine American. She believes, 
first and last, in American singers and American art and 
musical ideals. 

A rich, sympathetic voice, a temperament that is truly 
artistic, a thorough understanding of music, a fine enun- 
ciation and rare interpretive powers, together with her 
past achievements, seem to mark her as one of America’s 
coming great artists. 

Not alone her splendid singing, but her social qualifica- 
tions make her a favorite. As a noted artist remarked: 
“She is entitled to a reserved seat in thé hearts of the 
public.” 

Instead of her usual varied programs of songs in dif- 
ferent languages, Laura Maverick will soon appear in a 
recital devoted entirely to American compositions, 





MINNEAPOLIS ORCHESTRA 
PLAYS IN PITTSBURGH. 


Varied and Interesting Program Discussed by Northwestern 
Visitors—Art Society Season Closes—Damon 
Choral Concert. 


Pittsburgh, Pa., March 6, 1914. 

The Minneapolis Orchestra, Emil Oberhoffer, conductor, 
appeared in Memorial Hail, Wednesday evening, March 4, 
with Frances Ingram as soloist. The program was varied 
and interesting throughout, including the “Roman Carni- 
val” overture, by Berlioz, César Franck’s symphony in D 
minor, a tone poem (“Finlandia”), and “Valse Triste,” by 
Sibelius, a ballet suite by Max Reger, and closed with 
Wagner's prelude to “Meistersinger.” Miss Ingram, in 
the first part of the program, sang “My Heart at Thy 
Sweet Voice,” from “Samson and Delilah,” and added 
“Stride la vampa,” from “Trovatore.” In the second part 
she sang “Voce di donna,” from Ponchielli’s “La Gioconda,’ 
and an encore with piano accompaniment. She has a 
voice of great beauty and while her style is really operatic, 
she was immensely enjoyed. Her work promises much 
for the future. 

CarreNno with Art Society. 

Attendance records were broken for the Art Society at 
its last concert, given in Carnegie Music Hall, February 
20, when Terresa Carrefio was the artist who appeared. 
Mme. Carrefio has not appeaed in Pittsburgh for several 
years. The attendance of this society’s concerts this sea- 
son have really been phenomenal, in view of much com- 
petition, but each succeeding program seems to draw a 
greater crowd. This increasing popularity should make 
next season the greatest in the history of this splendid 
organization. Pittsburgh is finally waking up to the fact 
that the Art Society is doing a great work and should be 
given the support of every real music lover. Mme. Car- 
refio opened her program with the Beethoven “Appassion- 
ata” sonata, followed by a Chopin group. The second 
part of the program included Schumann’s “Etudes Sym- 
phoniques, a group by Edward MacDowell, Rubinstein’s 
barcarolle in G major, and closed with the Schubert 
“March Militaire.” 

Damon CuHorat Concert. 

Edmund Burke, the famous Irish baritone, will appear 
with the Damon Choral Club in its benefit concert, March 
20, in Carnegie Music Hall. Emilio de Gogorza, who was 
booked to appear, has been obliged to cancel his engage- 
ments on account of throat trouble. Mr. Burke was in 
Pittsburgh earlier in the season with Melba and Kubelik. 

Hoitrs Eptson Davenny. 








Bispham in Duluth. 

David Bispham is to be congratulated upon being able 
to demonstrate the possibility of carrying refinement of 
culture into vaudeville and at the same time really please 
the musically uneducated masses, who—as managers seem 
to think—are only to be reached through vulgar or cheap 
attractions. Mr. Bispham is dignified and courteous to his 
audiences, which invariably appreciate his gracious atti- 
tude. 

Of course, Mr. Bispham presses his point of singing in 
well pronounced English before English speaking audi- 
ences; his ideas always meet with a ready response from 
his audiences and educators, while the clergy and the press 
are commenting upon the sound reasoning of the singer ; 
for by his demonstration of the beauty of our language 
Mr. Bispham is acknowledged to be performing a much 
needed work. He says: “Because of the invasion of our 
country by ignorant European peasants and because of in- 
sufficient instruction in reading, writing or speaking Eng- 
lish in our schools, our language is deteriorating in many 
sections of the country so as to be almost unintelligible to 
the average Englishman.” 

Mr. Bispham told a crowded house in this city how he 
came to love the great art songs. During his college days 
in Philadelphia he used to go at times to a German beer 
saloon, where there was music, to hear the young bari- 
tone, Max Heinrich, who had just come to America and 
who played and sang the songs of the masters in a mas- 
terly manner. “And now,” said Mr. Bispham, “I will sing 
you some of those very songs I learned in that way to 
love, in the hope that others, too, may love them.” Then 
he sang to us from Handel and Haydn, Mendelssohn, 
Schubert and Schumann, also songs by Americans, for, 
said he, “we should be as well able to write music as 
Europeans—half of Europe is here already. Are we to 
think that the musical faculty is lost in crossing the At- 
lantic? Not at all. I believe that America ere long will 
show that she has in her the talent of the great men that 
have made the nations of Europe famous in the fine arts. 
All we need is education and encouragement.” 








“What kind of a pianist is she?” 
“The kind that plays a few measures of a piece and then 
says, ‘and 60 on!’” 
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KANSAS CITY SYMPHONY 


A Varied Program Is Creditably Performed—John McCor- 


sody, op. 


Again the 
taxed, when 
John McCormack last Friday night. 


ORCHESTRA’S FIFTH CONCERT. 





mack Sings to Big Audience—Chamber Music 
Played by String Quartet. 


Kansas City, Mo., March 7, 1914 


11, No. 1, Enesco. 


Joun McCormack’s Concert. 


for all Erin, of which there are quite a few here. 
program was one for the people and they liked it 

is probably no singer of Irish songs equal to Mr. McCor- 
mack. Quite the best singing he did was the two lovely 
Irish songs, “She Passes Through the Fair,” arranged by 
Herbert Hughes, and “The Lagan Love Song,” arranged 


seating capacity of Convention Hall has been 
almost five thousand people gathered to hear 
It was a gala night 


Mozart quartet in G major was especially enjoyable. 


program 
Words,” 


The 


There 


evidences of its appreciation of the good work done. The 


day 


Miss 


( 


Forbes, violinist, 


The 


Quartet in G major, Mozart; “Song Without 


canzonetta 


7ERTRUDE Co 


Gertrude Concannon, pianist, gave a 
evening, February 26, 


and 


playing of the César 


Leavitt. 


from 


quartet, op. 12, Menc 


piano quintet, E flat major, op. 44, Schumann. 


lelssohn 


NCANNON’S PIANO REcITAL 
recital on Thurs- 
assisted by Margaret Fowler- 
Nita Abraham-Taylor, soprano. Th 


Franck 


GENEVIEVE LICHTEN WALTER 














sonata for violin and piano 


The fifth concert of the symphony orchestra series oc- f ; ‘ was a notable event. Mrs. Taylor’s singing was a real 
curred last Tuesday afternoon, March 3. The program by Hamilton Harty : There also should be mentioned his jusical treat. The program follows: Sonata, op. 22 
opened with a creditable playing of the B flat major sym- °*@™#S!t€ Singing of “Le Maison Grise” by Messager. (Schumann), sonata for piano and violin (Cesar Franck) 
phony of Schumann. It closed with a very good perform- Donald Macbeth, violinist, assisted with some very en- (Schumann), Miss Concannon; sonata for piano and ) 
ance of the interesting and unusual Roumanian rhapsody joyable violin solos, and Vincent O'Brien assisted ably at lin (César Franck), Mrs. Forbes and Miss Concanno 
by Enesco, Teresa Carrefio was the piano soloist. She the piano. “Il est doux il est bon” from “Herodiade” (Mass 
appeared in the Tschaikowsky B flat minor concerto. The Cuamper Music Concert. Mrs. Taylor; rhapsodie, op. 11 (Dohnanyi), nocturn 
program was as follows: Symphony No. 1, in B flat ma- The first concert of chamber music by our own String 27, No. 2, scherzo, op. 39 (Chopin), Miss Concannon ! 
jor, op. 38, Schumann; concerto for piano, No. 1, B flat Quartet took place Thursday evening in All Souls’ Church Nightingale Has a Lyre of Gold” (Whelpley), “Thou A 
minor, op. 23, Tschaikowsky; vorspiel to “Lohengrin,”. The members are Margaret Fowler-Forbes, Phoebe Brooks, So Like a Flower” (Chadwick), “Floods of Spring” (Ra 
Wagner; piano soli: impromptu, op. 90, No. 3, Schubert; Rudolf Weber and Henry Matthaissen. The concert was  maninoff), Mrs. Taylor; Hungarian fantasie (Liszt), M 
March Militair, Schubert-Taussig; Roumanian Rhap thoroughly enjoyable and the large audience gave many Concannon; orchestral parts supplied on second piano 








Margherita Beriza’s Tour 


Boston Globe, M 








As may be seen from the appended notices, 
Mme. Beriza portrayed the role of Monna Vanna 
for the first time at a recent performance of the 
Boston Opera Co. with but a few hours notice 
and under exceedingly trying circumstances. 
Despite these obstacles Mme. Beriza scored acom- 
plete and genuine success and aroused the greatest 
enthusiasm and admiration for her remarkable 
accomplishment. Following are a few of the 
press reviews. 
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MME. BERIZA SUCCEEDS MARY GARDEN AS MONNA VANNA 
WITH SUCCESS 
The affairs of opera and of prima donnas took an enlivening tur 
Boston Opera House yesterday afternoor t was announced that Mary ‘ 


was in 


was made possible by 
already has made her pleasurably 
mm showing her 


Aside fre 
has not 


which artists 


New York 
The performance was to be the last one 


kind consideratior 
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are 


and too ill 
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cumstance 
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It was a 
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here w 
found 
her captor 
but firmly 
the lives of 
was 
the nudity 
impudence 


me. Beriza was admirable in the first 
unalterable purpose In the third, while mak 
realizing the death of her love for Guido, resol 
to save him whom she does love, she does 1 
veil and discever a wanton, but rather to ase 
herent within her Mme. Beriza’s voice was 
and at times with passion It was an exacting 


The audience 















MARGHERITA BERIZA AS “MONNA VANNA” 
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Boston Post, March 1, 1914 

Yesterday afternoon, at the Boston Opera H M ‘ | 
the part of Monna Vanna, in Fevrier’s opera, for the t tir 
owing to the sudden illness of Mary Garden, w a forced 
hour to cancel this appearance T) ther membe “ 
performances of this work Mr. Muratore as Prinziv M M 
snd Mr. Ludikar as Marco. Mr. Caplet conducted 

On account of the relations which formerly existed between M M 
nd Mme. Beriza, there was a certain sensational « sity to the it 
their performance This curiosity le t y be said that M Beriz 
sn admirable impression in a role to w ¢ seems better adapted t 
ther in which she has appeared so far in this city M { ler M ' 
of the first act could hardly be surpassed It is also t Mr Her 
mance improved with each ment that she spen ‘ x 





(REA co 
Her second act is far super t Miss Garden 4 ’ 

ons of the composer, and the exalted spirit of her tiog ft 
which always seems farfetched and unnecessary ne a 
Prinzivalle in the tent. This Monna Vanna, as the librettist indicate did 
the tent clad in a cloak which was not designed to displa sical pe 
trons She was the personification of purity t lity f rpose, and 
conversation with Prinzivalle, in the recogr { the pa ' ¢\ 
boyhood, the gradual absorption in the narrative of the queror " 

s way in battle to her side, and the kiss of be 1; ' Mme. B 
personation was one which w id sure! “ ed the ¢ . 
dramatist who conceived the situation 

Mme. Beriza sang certain passage wit ! \ ¢ , 
admirable and her treatment of recitative or flowing ' i ae 
ond artintic She was unexpectedly drar c, of t t g 
or which ewen her admirers were not 5 ed . se 
then exaggerate, nor indulge in foolish affectations “ ‘ e eflorct 

yut playing to the gallery, her scene carried victior nd © mome 
s! confronted Guido to deferd Prinzivalle und = he ecitati ‘ 
passage, “Je n'ai jamais menti, mais au) rd “ te rofe 
memorable It is a pleasure to record the x ' gent 
artiet im a very exacting role 


























toston Herald, March 1, tot4 
Mme. Beriza’s performance was it rked trast to that M 
who plays und dresses the role of Monna Vanna t? ra tw ‘ | M 
leriza was more nearly the heroine of Maeterlinck’s dran Alt g ‘ 
if] at ease im the first act, she fell gradually more into the ‘ the nart 
Her costume in the second act, where Monna Vanna supposed t 
Prinzivalle’s tent clad only in a long mantle, was ir ha te nitke ¢ 
Miss Garden, who wears im the tent scene a scarlet de ete robe w w 
her action, would probably in real life have changed t 
story Mme. Beriza took the liberty of wearing two garments inatead 
but she was at least swathed from neck to ankles, w er hare a 
vealed Her costume was a claret colored ntle unde . fon - ‘ 
color, with gold colored sandals Her appearance was a delight t 
she was at every moment well within the picture, especially in ft 
where ber action was perhaps the best She wae re ved and re ‘ 
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MINNEAPOLIS EVENTS. 


John McCormack Appears in Concert—Thurs- 
day Musical Choral Club Heard in 
Fine Program — Various Items 
Covering Recent Activities. 





ea rium was filled to « 


verflowing on the even- 
» hear John McCormack in a song re 
attended, but the majority of 
Celts and, of course, the enthusiasm 
g songs ranging from Handel to 
times and 


called innumerable 


ne encore Even after the entire pro 
‘ ence refused to go home, and he sang 
MoCormacl ame under Albert K. Cox’s 
| judging from the house Mr. Cox will 
fin loss resulting from nonattendance at 
ractio! 
Donald MacBeath assisted Mr. McCormack with three 
ind Vincent O’Brien was the accompanist 
evening 
1 Butt and Ke l Rumford will be the next and 
tion on the all star course. 
CHuRSDAY Musica, Cyorat CLups 
i ( ul Club of the Thursday Musical Club gave a 
nificent program at the regular bimonthly meeting, 
n t First Baptist Church, The chorus now 


they have been carefully drilled 


attack 


} 
nger 1nd 


was fine and the phrasing 
opened the program with Har 
W are ‘Sir Oluf,” assisted by Grace Chadbourne, so 
Mi H. W 
ina Wainman, pianist. Their 
“Ave Marie,” Gaul’s “Fly, 
orest Rose,” Moftat's 
Nevin's 


accompani 


cis baritone Cran 
lal t the organ, and Edw 
Brahm 
sutterflie Wilm’s “I 
gem of the 


usand 


played by 


and 
afternoon wa 
with no 
Ruth 
eighth rhapsody of Liszt, an un 
Miss Mork was at 
performanc¢ Arline 
Beethoven 


Eyes,” 
<cept the wiolin, Anderson 
te Mork played the 
resting composition, though her 
brillant Folsom 


1 numbers, | romance by 
ind § \ dan e by Nach 


lub she played with a good tone 


mayor 

Though she is one of the 
nf the 
ease and poise that one would expect from an 
FREEMANTEL Sr 


Handicraft Guild 


DIOS 
Build 
Many 
ingers of the Twin 

Mrs 


Freemantel, 


nantel studios in th 


ire beconung on of our busy musical centers 


urch and cert 
Mr 


Florence French Winnor, pupil of 


tie ire coaching with either Freemantel 


Mr wil 
Minn 


who is < ming with 


m Saturday next 
Mr. Freemantel, 
ursday Musicale con 
} } 


1as been engaged to 


+ ‘ Peas ‘ le 
a g@ re tal a Painsv 


gro song t the Th 
March 19 M1 Freemantel 
ter role in “The Messiah” at th 
the Minnesota C 


in the same oratorio at St 


\uditorium 


re on March 18 ollege Oratorio 


with 
will sing Paul on 
{arch 20, and on the 17th he will give a program of Irish 
> pro Cathedral 

rhe management of the 


Symphony Orches 
Mr Fre 


Minneapoli 


mantel as 


ecuring 














MUSICIANS’ ANNUAL BANQUET, FEBRUARY 24, HOTEL RADISSON, MINNEAPOLIS, MINN. 
An example that should be followed by other tonal communities. 


the tenor soloist for the spring tour of eight weeks. Dur- 
ing his absence from the city most of Mr. Freemantel’s 
pupils will continue their coaching with Mrs. Freemantel. 
This artist couple certainly are proving themselves a very 
valuable help and inspiration to their ambitious pupils, 
Mrs. Cuarces S. Harpy 1n Lenten REcIrTAL. 

While the absence of the Minneapolis Symphony Or- 
chestra has made a rather quiet musical two weeks, there 
are several excellent Lenten recitals which are making a 
social diversion. The first of these was the lecture-re- 
cital given in the ballroom of the Piaza Hotel the after- 
noon of March 9 by Mrs. Charles S. Hardy, pianist. Mrs. 
Hardy, while one of the recent additions to the musical 
fraternity here, already has made an enviable place for 
herself, both by her charming playing and her equally 
charming personality. 

his recital, the first of four under the auspices of the 
ladies of the Church of the Redeemer, was a nontechni- 
cal talk on “Musical Appreciation.” She made her points 
doubly clear by likening music to language, with conjuga 
tions, syntax, etc., all its own, but she went further in 
driving home the fact of its being both a science and an 
art. Her treatment of the whole subject was on the 
broader lines of showing the relation between architec 
ture, painting, literature, music—how 
the general principles of each are interrelated. Her illus- 
trations, played from Chopin, Grieg, Richard Strauss and 
Gliere, were delightful, while her illustration of rhythm 
and phrasing, by giving the “Mercy” speech from the 
“Merchant of Venice,” first reading it without expression 
and then as it should be read, then illustrating the same 


mathematics and 


points by means of Handel's “Largo,” showed versatility 
and the intellectual viewpoint which is going so far to- 


ward making music better understood, 


Tue MINNEAPOLIS ScHoot or Music. 


The regular faculty given by Oscar Koch, 
cellist, and Harrison Wal! Johnson, pianist, with Alma 
Shirley (soprano), Ebba Sundstrom (violinist), and Min- 
Hellekson (pianist), assisting, Saturday morning, 
March 7, in the school recital hall, was of more than or- 
dinary interest and attracted not only large numbers of 
pupils, but many friends of music and of the school, who 
were enthusiastic throughout the entire program. Mr 
Koch played with musicianly skill. Harrison Wall John- 
son, at the piano, proved a master in this line of work. 
Alma Shirley, possessor of a beautiful soprano voice of 
fascinating quality and under excellent control, sang the 
“Doris Pastorale,” by Nevin, and “A Dream of Thee,” a 
new song by William H. Pontius, exceptionally well. Miss 
Hellekson was an efficient accompanist. 

Signor Fabbrini’s next interpretation lecture will occur 
March 14. His subject will be “Modern Composers.” 

Harrison Wall Johnson’s seventh normal piano and 
interpretation talk was given Saturday, February 7. The 
French Composers-——-Debussy.” The 
subject for next week will be “Dance Form.” 

Pupils of Mr, and Mrs. Charles M. Holt and Mary G 
Kellett read last week as follows: Hazel Bartlett read 
“The Wolfe of Gablio” for the Woman’s Club, St. Paul: 
Edna Grinager and Beulah Arnold at Hopewell Hospital; 
Mildred Kiefe at Bethany Home; Alice Mo at Longfel 
low School, 

Alice R. O'Connell, of the department of oratory, sub 
stituted Katherine Ridgeway at Valley City Normal 


concert 


nie 


subject was “Two 


tor 


r 





School, last Tuesday night. Miss O’Connell gave Israel 
Zangwill’s “Merely Mary Ann.” 

The following pupils of Harriet cletland, of the oratory 
department, read last week: Tessie Mellan at district meet- 
ing of Rebeccah Lodge in St. Paul last Friday evening: 
also at Grigg cooper factory. 

The recital for Saturday morning, March 14, will be 
given by Mrs. G. W. Frasier, pianist, pupil of Signor Fab- 
brini, and Leo Nadon, an unusually promising baritone, 
and Myrtle Erickson, soprano, pupils of William H. Pon- 
tius, ss 

Margaret Hicks, pianist, pupil of Oda Birkenhauer, and 
Leo Nadon, baritone, pupil of William H. Pontius, are to 
assist at a concert at Grace Episcopal Church, March 13. 
Miss Hicks will play with the Minnesota Ladies’ Quartet, 
Saturday night, March 14. 


NorTHWESTERN CoNSERVARORY NOTES. 


Through the kindness of Miss Evers, president of the 
conservatory, the lecture course to be given during Lent 
at Stanley Hall, by Dr. James Freeman, rector of St. 
Mark’s Church, will be free to the students and faculty 
of the conservatory. 

Arthur Vogelsang, head of the conservatory voice de- 
partment, will put on “The Mikado” at the Shubert in 
April. Each principal is to have an understudy, these to 
be assigned later. The chorus, which is being trained by 
Frederic Fichtel, is made up of all the voice students of 
the conservatory, the tenor and bass being augmented by 
young men from various clubs with which Mr. Vogelsang 
is associated as director or advisor. Piano, expression 
and dramatic pupils are also permitted to try out for the 
chorus. In all, the cast will include nearly a hundred. 

The South High School faculty play, “A Night Off,” 
which was coached by Walton Pyre, head of the con- 
servatory school of acting, played to a sold out house on 
Friday evening at the school auditorium, which seats 
2,000. The play is to be given a second production at 
the Y. M, C. A. auditorium on Monday evening, March 
16, under the auspices of the Northwestern Repertoire 
Players, of which organization several of the teachers who 
played leading roles in the production are members. 

The annual plays of the Stillwater and Northfield high 
schools are being coached by Walton Pyre, director of the 
conservatory school of acting, and his assistants. They 
are to be produced in May. Wirema A. Greman. 





Lillian Homesley’s Diction Teaching. 


Lillian Homesley, a pupil of Mme. Nevada, who has ex- 
(wessed herself as being enthusiastic as to Miss Homeslev’s 
work, is making a specialty of teaching English diction and 
of rendering simple songs in a simple manner, which is 
almost a lost art. There is no doubt that any teacher of 
English diction should now be greatly in demand, for Eng- 
lish is being more and more sung, and there is a growing 
desire in this country on the part of audiences to hear 
songs sung in a language and in a manner that they can 
understand. 

The truth of the matter is that the language has almost 
nothing to do with it, for time and time again we hear 
artists of more or less prominence singing in English of 
which we cannot understand a single word. Even those 
writers on the Mustcat Courter whose long residence 
abroad has made them perfectly familiar with the Euro- 
pean tongues are unanimous in stating that there are very 
few singers who sing even their own native tongue so that 
enough can be understood really to get at the meaning of 
the text. It is, unfortunately, not fully decided in the 
singer's mind just where the happy medium lies between 
the method of absolute enunciation which has been prac- 
tised by some singers, notably by Franz Willner, and the 
bel canto of old Italy, where enunciation was not consid- 
ered; so little considered, indeed, that the words were 
very often split up and practically no attention was paid 
to the elision of musical phrase and the poetic phrase what- 
ever. 

Miss Homesley has made a specialty of this and has dis- 
covered where this happy medium lies, and she gives her 
pupils the ability to sing with good tone, but also with 
clear enunciation, and that seems to be the present ideal 
of what proper singing should be. The ideal of the past 
was certainly not for enunciation. The ideal of the future 
may he for more enunciation than at present. The grow- 
ing success of Hugo Wolf and such writers will do much 
to bring this new ideal into being. In the meantime, Miss 
Homesiey is in a position to tell pupils what it is proper 
to do to satisfy the public of today. 





Garrigue Mott Pupil in Musical Comedy. 

Alice Garrigue Mott’s pupil, Myrta R. Gilkinson, who 
on two occasions this season has sung at “The Cercle 
Sarah Bernhardt” concerts, given at the Waldorf-Astoria 
Hotel, New York, has just been engaged by Manager 
Savage. 

Myrta K. Gilkinson will make her first appearance in 
Léhar’s musical comedy, “The Maids of Athens,” to be 
produced this week in New York. 
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RODERICK WHITE’S SUCCESSES. 
Praise for the American Violinist in Dresden and Leipsic. 
The debut of Roderick White, the well known young 
American violinist, in the Saxon capital and in Leipsic, 
called forth the following eulogistic criticisms from the 
principal daily papers of these two important musical 
centers: 


Roderick White can be counted upon as being of great hope to 
the coming generation of our concertizing violin artists. What we 
heard from him in Tartini’s D minor concerto, the “Symphonie 
Espagnole” and little numbers was to be highly esteemed. He 
possesses a calm, firm, bow stroke, which draws forth a strong and 
mellow tone. His considerably ripe technic gives one the impres- 
sion of being as much a matter of talent as of excellent training.— 
Dresdener Neueste Nachrichten, December 10, 1913. 








In Roderick White we made the acquaintance of a violinist of very 
advanced accomplishments whose chief endeavor is given to extract 
ing from the instrument the greatest possible full sounding tone 
Coupled closely to this propensity his delivery is indeed very full 
of life. For the big lines and bravura of his playing the artist found 
in Tartini’s D minor concerto and Lalo’s “Symphonie Espagnole” 
grateful tasks.—Dresdener Anzeiger, December 12, 1913. 





Roderick White proved himself to be a violinist who strives suc 
cessfully to attain to the highest completion. His tone is big and 
full of temperament. Technical obstacles he masters in such a man 
ner that one is scarcely aware of the difficulties even in the most 
trying passages. The public rightly rewarded the artist with hearty 
applause, which was responded to with encores.—Dresden Elbtal 
Abendpost, December 12, 1913 





The way with which the young violinist brought out the main 
theme at the start of Tartini’s D minor concerto awakened the best 
hopes, which were beautifully filled during the course of the evening 

Roderick White possesses a good musical equipment, his work 
stands far beyond the ordinary and is able in every way to satisfy 


artistic requirements. In every case, everything was given with 
much artistic feeling, and, where required, with temperament as 
well as phrased with intelligence A solidly developed technic, a 


purity of intonation, fine sense for everything rhythmical, and last, 
but not least, especially in piano, a beautiful, very sympathetic, agree 
able and singing tone, did well their part and seemed to show that 
the heavy applause which rewarded Mr. White throughout was un 
derstandingly and with justice bestowed.—Leipziger Tageblatt, De 


cember 7, 1913. (Advertisement.) 





Julia Culp’s Second Intimate Recital. 

Julia Culp, the Dutch singer of lieder, must have been 
exceedingly gratified at the continued interest shown in her 
recitals, as indicated by the large number of intent listen- 
ers at her second intimate song recital in the Little Thea- 
tre, New York, Friday afternoon, March 13. Prominent 
New York vocalists, composers and musicians were noted 
in the audience. 

Brahms and Wolf compositions made up the program 
With that devotion to fineness of detail, characteristic of 
the work of Julia Culp, her presentation of the program 
afforded keen satisfaction to those fortunate enough to 
hear her. The varying moods and concept of the songs 
were throughout faithfully sustained by Mme. Culp. The 
lovely Brahms’ “Feldeinsamkeit” in the hands of the artist 
is always delightful, the piquant “Schwalbe, sag’ mir an” 
(Brahms), the delicate “Gleich und gleich” (Wolf), the 
reverential “Schlafendes Jesuskind,” in fact with Mme 
Culp to interpret them each song on the program proved 
its right to be there. Two additional numbers were given. 

Coenraad von Bos gave skillful support at the piano 
and was heard in the Mozart sonata in G major as a solo 
number. 

The complete program follows: 


An eine Aeolsharfe... Brahms 
O, Nachtigall Brahms 
Sonntag ...... Brahms 
Feldeinsamkeit . Brahms 
Salamander .Brahms 

Brahms 


Schwalbe sag’ mir an 
Schlafendes Jesuskind 
Die thr schwehet 
Blumengruss 

Gleich und gleich 

Thr jungen Leute..... 
Mausfallen-Sprichliein 


Hugo Wolf 
Hugo Wolf 
Hugo Wolf 

.. Hugo Wolf 
...-Hugo Wolf 
.. Hugo Wolf 


Sonata, G major... : Morart 
Coenraad V. Bos 

NONE gin ovens enews Brahms 

Mein Herz ist schwer Brahms 

O liebliche Wangen . Brahms 

TOON oss ctceisce Brahn 

Wie komm ich denn zur Tiir herein Brahms 





Bethlehem Bach Festival. 


Bethichem, Pa.. March o, tors 

A feature believed to be unprecedented in chorus work 
will be introduced at the ninth Bethlehem Bach Festival 
to be held at Lehigh University on May 29 and 30. Dr 
J. Fred Wolle, conductor of the festivals since their in- 
ception in Bethlehem, and also conductor of two Bach Fes- 
tivals at Berkeley, California, today announced that all 
solo parts in the Mass in B minor will be sung by the 
Bach chorus of more than 200 voices. 

For a large body of amateur singers to essay the diffi- 
cult solos heretofore given by professional artists will 
mean a heavy demand upon the endurance and musician- 
ship of these singers. The Bethlehem choir members, com- 
prising persons in work as varied as steel making and col- 


lege teaching, have been studying Bach for years, and they 
are eager for this unusual opportunity. 

Progress at the rehearsals this winter has been gratify- 
ing. The feeling is that, to have the entire rendition of 
the Mass given by singers so peculiarly imbued with the 
spirit of the work, will make the 1914 festival unique. 

Professional soloists will be engaged as usual for 
rendering of another work of the festival, the Magnificat, 


the 


and for miscellaneous solos. 








A Gifted Trio. 
picture shows (standing) Willy the 
violinist, and Leo Slezak, the tenor, and (sitting) Wilhelm 





rhis Burmester, 





BACKHAUS AND BURMESTER 


SLEZAK 


tachaus, the pianist. The photograph was taken last fall 


before the beginning of the American tours which Bachaus 
and Slezak have undertaken since. 


Flonzaley Quartet’s Final Concert. 


Monday evening, March 9, brought the third and last 


concert of the Flonzaley Quartct’s subscription series of 


chamber concerts in New York for this season, and Aco 


lian Hall held a large and representative musical audi 
ence, 

The program was as follows: Dvorak’s quartet in ( 
major, op. 61: suite in C major. for violoncello, Bach 
E minor quartet, op. 59, No. 2, Beethoven 

The work on this occasion of the Messrs. Betti, Pon 
hon, Ara and d’Archambeau was characterized by all of 





HELENE KOELLING 


PRIMA DONNA | MANHATTAN AND 
SOPRANO GRAND OPERA 
Recital, Fine Arts Theatre, Chicago 
APRIL 8th 


Management: CARL D. KINSEY 

















the polish, delicacy and tonal nuance that have endeared 


the Flonzaley players to lovers of the pure classics in 


chamber music both in Europe and America. The Bach 
suite for cello alone was superbly delivered by Mr 
d’Archambeau, whose lovely tone and finished technic 
backed by fine interpretive qualities, have won for him 


firm place in the esteem of the concert going public. 


All in all it was an evening of unalloyed pleasure, and 


gain the members of the Flonzaley Quartet are to be 
heartily thanked for their contributions to the present sea 
son's musical activities in New York 


Organ Recitals Under Carl’s Direction. 

The 205th organ recital in the popular series under the 
direction of Dr, William C, Carl was given Monday even 
ing, March 9, by Lester B. Major, a graduate of the Guil 
School, in the 


and Twelfth street 


First Presbyterian Church 
New York 


Mr. Major is a young man of splendid promise and abil 


mant Organ 


Fifth avenue 
ity and the recital was largely attended. At the present 
time he is organist and director of the music in St. Mi 
Brooklyn 

Monday 


alumna 


chael’s Episcopal Church, 


These recitals are given each evening of the 


year by the members of the and advanced stu 


dents of the Guilmant School and are attracting wide at 


tention, both on account of the character of the programs 
presented and the excellence of the recitals. Mr. Major's 
progTam was as follows 
*remiere Sonate Int luctior nd Alleer Guihma 
Intermerze in D fat Hollis 
Prelude and Fugue in E mine Bac 
Second Symphony—-Past le, Fis Widor 
A Sunset Melody Vincent 
Toccata Fleuret 
Le Carillon Wolstenholme 
Marche Pittoresque Kroege 
Lhevinne’s Hamburg Success. 

\ cable from Hamburg tells of the success which jose! 

Lhevinne scored with the Philharmonic Society undet 


Nikisch im that city, January 18. It says that the audience 


went fairly wild with enthusiasm over Lhevinne’s perform 
while Conductor Nikisch declared he never had heard 


} 


ance, 
eautifully played 
America for 


t mecerto more 


Lhevinne will return to wm extended tour 


»f Loudon Chariton 


this 


next season under the management 


under whose direction he appeared in untry two 


years ago 








aN 
N 
D 


BiTT 


A Characteristic Programme 


One Which Goes Far Toward Explaining the Tremendous Popularity of 


oe MR. KENNERLEY 
THE FAMOUS ENGLISH SINGERS NOW ON TOUR 


CARNEGIE HALL, TUESDAY AFTERNOON, MARCH 31 





Program 
1. Pianoforte Solo—Prelude 


Mr. Willian 
Meine 


Murdoch 


2. Songs fa) Wie bist du Konigin 

(b) Stindchen ° 

(c) Madchen mit dem rothen Mundcher 

(d) Largo al Factotum (1! Barbiere di Siviglia) 


(d) Creation’s Hymn , 
Mme. Clara Butt 
Pianforte Solos (a) BRerceuse 
(b) Nocturne, F sharp major 
(c) Valse, E minor 
M 


Mr. William 


Murdoc! 
Songs (a) All Thro’ 
(b) When Childher Plays 


Mr. Kennerley Rumford 
Songs fa) Recit et Air de Lia (L’Enfant Prodigue), 


Debussy 

(b) Mandolin ‘ ... Debussy 

(c) Johneen ... Sir C. V. Stanford 

(4) for Barney (a fragment)... Belfast street song 

(ce) Women of Inver Loughborough 
Mme. Clara Butt 


Mr. Kenneriey Rumford 
+. Songs (a) O Den Fatale (Don Carlos) 
(b) L’Angelus (Old Bretagne air). Arr. b 
(c) Mein Madel 


the Night (Old Welsh air) Arr 


{c) Ballynure Ballad ‘ "Arr by Hebert Hughe 
(d) Shepherd, See Thy Horse’s Foaming Mane (Hungarian Folksong), 
Arr. by Francis Korbay 


Cesar Franck 





by Arthur Somer ve 
Walford Davix 








Debussy 
Debussy 


le lin 


La fille aux Chevaux 


4 Pianoforte Solos (a 


(b) La Cathedral engloutiec 


fc) Minarels Debussy 
Mr. William Murdoch 
\ t Twe Au Claire de la Lune 
Mme. Butt and Mr. Rumford 








Management, Loudon Chariton, Carnegie Hall, New York 


Mason & Hamlin Piano Used 
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pupils 
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gifted woman 


to 


il, and the splendid diction exhibited at her pupils’ 
) song recital, New York, Sunday, March 8, created 
favorable comment from the large foreign element in 


sing in French 


1 


hing in 


Von Klenner Pupils Sing Garcia Compositions. 


1e custom of Mme. von Klenner to give each year 
program of the compositions of her illustrious 


auline Viardét-Garcia 


is usually 


audience 


m Klenner is 
four languages, while her brilliant hus- 
Klenner, is known as one of the finest 


m yon 


in this country 


il 


illustrated both in the solos and ensembles 


plendid results obtainable from the correct applica- 


the method which 
f all successful vocal develop- 


renowned “Garcia method” 


the foundation « 


last two centuries. All great teachers and 
i d tl fundamentals, and Mme, Evans 
ner received her knowledge and authority from 
representatives— Pauline Viardét-Garcia and 
1 Garcia he received the Grand Prix from the 
Exposition of 1900 in acknowledgment of her great 
in imparting this method to her numerous Ameri: 
vil 
ext monthly recital will be devoted to selections 
he oratorios, when those pupils who are preparing 
hurcl k will be introduced 
e are the numbers given at the March 8 recital: 
( Ila Elkja t Lucille Brodsky 
ert Haydn-Viardét 
} ibeth Kefe 
Olivette McK Benz 
Gypsie Brahms-Viardét 
i Fendri and Lena B. Prescott 
Ir Flyr 
p 
Ceorgia yaw n 
) 
P ier lies 
I t Vivian and 1} a Eccle 
Let B. Pre tt 
Chopin-Viardot 
| 
Katharyn Fendrich 
I tte Schubert-Viardét 
t Kef und Bertha B. Adams 
Tomelli-Viardot 
( lla Elkjac 
Chopin-Viardét 
‘ Chopin-Viardét 
R Ahistr 
Brahms-Viardét 
Benz and Edit Neamit 
Be Bell Ada 
Opera Comique 
\ Klenner Quartet 
sketel f Life of Pauline Viardét, 
Garcia 
M I * von Klenne 


K 


ra Hous in artist of 


Popular Tenor’s Achievements. 


Kingston, New York Cen- 
remarkable make-up 
hit in this, his first 


brief peri vd 


principal tenor at the 


made a sensational 


but today, in th of less than 


experience of his collier days, he 


very top of the oratorio, festival and concert 
| h Isle 
re produced a few of his English notices per- 
rio and festival appearances: 
IE ROYAL CHORAL SOCIETY IN “HIAWATHA.” 
mn phrased beautifully and made a great deal of 
Onaway Awake, Beloved.”——London Times 


Rg sed s fine ringing tenor voice with effect and 
t artistic style.—-London Telegraph 
al character regards power and width of 
‘ bust f © quality Distinctive features were 
s voice and the smoothness of tone through 
‘ Lor Standard 
CONCERT IN QUEEN’S HALL WITH CHORAL 
SOCIETY 

Kingston's fine tenor voice had in it the ring of strength 

befitting the character of Parsifal——London Telegraph. 


Ningston beyond doubt possesses the most robust tenor 


a memorial to this won- 
As few of the compositions have 
translated, only those pupils can participate who are 
liliar with the French language, and the length of the 
determined by the number of those 
All appearing on these programs 
of the language department of the Von Klennet 


herself a clever linguist, speaking 





voice in the country. 
Journal. 


He is a star and a brilliant one.—Hereford 





Nothing could have been better than the singing of Morgan King- 
ston as Parsifal.—London Globe. 


WITH THE ROYAL CHORAL SOCIETY IN “THE MESSIAH.” 
Morgan Kingston sang the solo with splendid vocal tone and re- 
urce of expression.—London Daily Express. 











MARY JORDAN (SITTING), 
TEACHER, EVELYN EDWARDES, L.R.A.M., TAKING A 
“BREATHER” DURING REHEARSAL ON ROOF OF MA- 
JESTIC HOTEL. NEW YORK. 


WITH HIS 


MORGAN KINGSTON, 


The return of that brilliant tenor, Morgan Kingston, was a ver- 
itable triumph for time.—Dublin Freeman’s Journal. 





THE WELSH CHORAL UNION. 
Kingston's passionate declamation of “Thou shalt break 
was a veritable tour de force, and brought him a furore of 
Liverpool Post. (Advertisement.) 


Morgan 
them” 
applause 








The Gelebrated American Baritone 





WILLIAM 


HINSHAW 


(Metropolitan Opera Company ) 


eat ey to Wotan and 
nd. lin 
Festival Jone 23rd to August fist, 1911 


In America December to June 





Concert Direction R. E. Johnston, 145! Broadway, New York 











Frances Ingram with Minneapolis Orchestra. 


Frances Ingram, who is now under the management of 
Shaw & Tucker, of Chicago, appeared with great success 
in Pittsburgh last week as 
soloist with the Minneapolis 
Symphony Orchestra. 
Some of the glowing trib- 
utes paid to her by the 
Pittsburgh press were re- 
produced in the Musicar 
Courter last week, but still 
another clipping came in 
and is herewith reproduced. 
It comes from the Pitts- 
burgh Gazette-Times of 
Thursday, March 5, and 
reads as follows: 

Miss Ingram in the first part 
of the program sang the most 
familiar aria. from “Samson and 
Delilah” and added “Stride La 
Vampa” from “Il Trovatore”; in 
the second part she gave “Voce di donna,” from Ponchielli’s “La 
Gieconda,” and an encore with piano accompaniment. She has a 
voice of great beauty and power. Her style is primarily operatic, 
suggesting real promise in this direction, and her work was much 
(Advertisement. ) 
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enjoyed. 





Alice Verlet with Minneapolis Symphony. 
Alice Verlet, the famous Paris soprano, will make her 
first orchestral appearance in America next season, as so- 
loist with the Minneapolis Symphony Orchestra. 


Atlanta Hears Myrtle Elvyn. 


“Myrtle Elvyn’s clever work delights a large audience,” 
says the Atlanta (Ga.) Constitution of March 5, 1914, and 
thus amplifies the statement further: 


Myrtle Elvyn was the concert soloist, and her playing proved bril- 
liant enough to atone, in part, for the winter’s poverty of music. 
She played the Grieg concerto, a technical test, and at the same 
time a composition of intrinsic beauty. She has a technic adequate 
to anything she might wish to do, but in the concerto she did not 
deliberately exploit it. 

This technic is crystal clear, but the artist in the woman saved 
it always from the obvious. 

The interpretative element she kept always in the foreground of 
her hearers’ thought and the character of her interpretation is such 
as to imply not merely the musical instinct, but the broadest experi- 
ence in comparing the values of piano literature. 

The adagio was, more than anything else she did, distinctly a con- 
ception of her own and the significance of this achievement will be 
realized when it is remembered that the accenting alone can almost 
make or mar the movement. Her first encore was a wonderful 
series of variations on the “Blue Danube,” which became in her 
hands a concert waltz of florid beauty not surpassed by the most 
brilliant of the waltzes written directly for concert exploitation of 
elaborate technic. 

A left hand arrangement of the sextet from “Lucia” gave op- 
portunity for display of Miss Elvyn’s left hand supremacy, which 
has made a spectacular part of her fame. 

The quality of her playing is excellently balanced, but she com- 
bines the extremes of remarkable virility with the delicacy of touch 
as light as a feather on the keys. 

Other newspapers of the same city contributed the fol- 
lowing praise of the eminent Pianist: 

A large and appreciative audience greeted the Philharmonic Or- 
chestra, Thursday evening, at its sixth concert of the season at the 
Atlanta Theatre. Fully 500 music lovers were present to enjoy the 
exquisite rendition of the brilliant and difficult program. With Myr- 
tle Elvyn, the great pianist, as an added attraction, this proved the 
most successful concert of the season. Miss Elvyn appeared 
as the third number of the program in the Grieg concerto piano 
solo. Her interpretation of this and her personal grace in the 
reading brought forth great applause, and whereas Miss Elvyn was 
to appear only once on the program she was recalled in several en- 
cores. . + «6 

The encores were the Schultz-Elver arrangement of Strauss’ “Blue 
Danube” and the sextet from “Lucia,” arranged for the left hand 
alone by Leschetizky. 

Among those seen in the audience were Governor and Mrs. Slaton, 
Mr. and Mrs. Alexander W. Smith, Mr. and Mrs. Victor Lamar 
Smith, Mr. and Mrs. Ransom Wright, Mr. and Mrs. John S, Cohen, 
Esther Smith, Julia Dunning, Exiwina Behbre, Margaret Fraser, 
Alexa Stirling, Janet Stirling, Virginia Bowman, Cobbie Vaughn, 
Marion Vaughn, Frances Stewart, Dr. Willis Ragan, Dr. Hugh I. 
Battey, Ralph Ragan, Walter Colquitt, Edward Alfriend, C. Fred- 
erick Bonavitz, Gerard Thiers, Mrs. R. Wayne Wilson and Mrs. 
Mortimer Wilson.—The Atlanta Georgian and News. 





A masterful, bold stroke, tempered by a delicacy of touch por- 
traying a perfect mental and technical control, combine to make 
Myrtle Elvyn, noted pianist and soloist of the evening, one of the 
most finished artists in concert work today. Her appearance with 
the orchestra afforded a rare treat to the music lovers who made up 
the audience. 

Edvard Grieg’s concerto for piano, op. 16, was a pretentious 
solo offering accompanied by the orchestra, and Miss Elvyn gave a 
wonderfully effective rendition, with simplicity of movement and ac- 
curacy of technic, fascinating in its precise control. 

The edagio was expressively beautiful under the interpretation of 
Miss Elvyn, the very simplicity and delicacy of its rendering made 
all the more beautiful because of the magnetic influence of the 
player’s individual conception. 

The audience was held spellbound after its realization that the 
first encore offered by Miss Elvyn was none other than the familiar 
“Blue Dariube Waltz,” which was being transformed by Miss Elvyn 
into a concert piece of brilliance and startling piano complexity. 
There were measures of vibrant variations played with elaborate 
ease and then instantly a peculiar charm was lent to the simple 
melody by the artist’s illusively soft touch. 

A left hand arrangement of the sextet from “Lucia” was a final 
proof of Miss Elvyn’s mastery of the keyboard.—The Atlanta Jour- 


nal. (Advertisement.) 





Great Demand for Ottilie Metzger. 


Many are the letters which have been received at the 
office of Manager M. H. Hanson asking for another song 
recital by Ottilie Metzger, the great Hamburg contralto, 
who delighted New Yorkers on the last day of February 
by her consummate skill and polished art. But the tour 
has been booked and the itinerary leaves no time for an 
additional New York song recital. The last opportunity 
New Yorkers will have of hearing this great contralto this 
year will be on March 28, when she will sing the alto part 
in Beethoven's “Missa Solemnis” with the New York Ora- 
torio Society under the baton of Louis Koemmenich. 

Mme. Metzger already has been heard in St. Louis 
(symphony orchestra), Omaha, Minneapolis, St. Paul, De- 
troit, Toledo, Boston, Richmond, Va.; Charlotte, N. C.; 
Charlotteville, Va., and Roanoke, Va., and she has yet to 
fill dates in Chicago (with F. Wight Neumann), in Pitts- 
burgh, Syracuse, Buffalo and Toronto, in which latter city 
she will appear at Massey Hall with the New York Phil- 
harmonic Society. 

Dates for appearances with the Chicago Symphony Or- 
chestra and in Mrs. Hughes’ important series at Cleveland 
had to be refused. 

Mme. Metzger will sail for her home on April 7. 








“Are you glad you heard Charpentier’s ‘Julien’ ?” 
“Yes, for now I don’t have to go again.” 
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ORCHESTRAL CONCERTS 
_IN CINCINNATI. 


Sunday Popular Series and the Regular Sym- 
phony Events Hold High Interest—Other 
Activity in the Local Musical 
Fraternity. 

Cincinnati, Ohio, March 11, 1914. 

One of the most pleasing of the entire series of popular 
concerts given by the Cincinnati Symphony Orchestra was 
that of last Sunday in Music Hall. The orchestra was in 
fine form, the program one of delightful variety, and the 
soloist was charming. Music Hall was sold out about the 
middle of the week previous to the concert, which is always 
immensely gratifying to the management and conducive 
to good spirits generally. The “Fra Diavolo” overture, 
with which the program opened, is sprightly in character, 
appealing to the general public and received much well 
deserved applause. The lovely Handel “Largo,” which 
has become a favorite at these popular concerts, had to 
be repeated. The melodious ballet music from “Faust” 
came next and was followed by a touch of the classic in 
the vorspiel to “Lohengrin,” extremely well played by the 
orchestra. The exquisite “Springtime,” by Grieg, for 
strings, and the fascinating “Valse Caprice” of Rubin- 
stein completed the orchestral numbers. Gretchen Morris, 
a talented local student, was the soloist. She sang with 
much ease and assurance the two arias, “One Fine Day,” 
from “Madame Butterfly,” and “Dich Theure Halle,” from 
“Tannhauser,” displaying a soprano voice of good quality 
and range. This young singer has a promising career be- 
fore her, and will no doubt enter the ranks of professional 
singers who have added lustre to the musical fame of 
Cincinnati. 

The symphony concerts this week offer two Russian 
works, Tschaikowsky’s fifth symphony, and Josef Hof- 
mann will be heard in the Rubinstein D minor concerto, 
Berlioz’s overture, “Benvenuto Cellini” has been chosen 
by Dr. Kunwald to open the concert, 

CoLiece or Music Concert. 

The final concert of the series by the College of Music 
chorus and orchestra attracted a large number of music 
lovers to the Odeon on Tuesday night, every seat being 
filled. The program, admirably arranged, presented the 
Rossini chorus “Hope,” with orchestral accompaniment. 
The chorus later contributed Schubert's “Chorus of the 
Angels,” sung a capella, and closed the evening with Bizet’s 
“Agnus Dei,” especially arranged for soprano solo women’s 
chorus, violin obbligato, string orchestra and organ. The 
chorus is really very fine, composed of picked singers 
carefully trained in ensemble reading by Louis Victor Saar. 

Dorothy Kirkpatrick gave a fine interpretation of the 
first movement of the Beethoven D major concerto for 
violin and orchestra. Her playing was conspicuous for 
its smoothness, sweetness and strength. Robert Brain 
carried off the chief honors of the evening. His per- 
formance of the Moszkowski concerto in E major for 
piano and orchestra was exceedingly well thought out 
and musicianly. The duet from “Hamlet” was sung with 
good effect by Clara Loring and John Dodd. In the clos- 
ing number the soprano solo was sung by Gretchen Morris, 
who showed herself an accomplished singer endowed with 
voice and feeling. The orchestra, under the direction of 
Johannes Miersch, gave an excellent reading of the sym- 
phonic tone poem “Moldau,” by Smetana, and under Al- 
bino Gorno played the accompaniments in a brillant and 
noteworthy manner. 

Cominc Events. 

Julia Culp and Bachaus will appear in a joint concert 
in Emery Auditorium, March 17. The advance sale has 
been very good up to date. 

Pavlowa and her company return for a second engage- 
ment at Music Hall Friday night, March 20. The major 
features of her program will be “Orientale” and “Pre- 
ludes.” 

Crvcinnatr Conservatory ORCHESTRA. 

The big event of the coming week at the Cincinnati Con- 
servatory of Music will be the orchestra concert under 
the capable baton of the Chevalier Pier Adolfo Tirindelli 
The splendid playing of the conservatory’s force of young 
musicians is always rather more than a student event and 
interests those who are to be found at the symphony con- 
certs and musical events of a like calibra The programs 
arranged by Signor Tirindelli embrace the best of musical 
literature, both classic and modern, many compositions be- 
ing specially orchestrated by Signor Tirindelli himself. 

The orchestra this year has a number of new and tal- 
ented players, the string department of the conservatory 
being one of its strong points, attracting students from 
all points of the compass. Jesse Partton Tyrer. 


Marion Green with Fort Wayne Apollo Club. 
Marion Green, in Fort Wayne, Ind., as soloist with the 
Apollo Club, won the following encomiums : 


Mr. Green, who is a great favorite and who possesses a powerful 
but sympathetic deep voice, gave as « first selection the “Pagliacci” 





prologue. His interpretations were most artistic and he was well 
received.—Ft. Wayne (Ind.) Journal, February 24, 1914. 


Mr. Green's big and resonant voice and perfect diction were a 
continual pleasure. [le sings as only a scholarly musician with a 
well trained and unquestionably great voice can sing, and the more 
he sang the better he wus liked.—Ft. Wayne (Ind.) Sentinel, Feb- 
ruary 24, 1914. 


Mr. Green's bass voice is deep and powerful, but of particularly 
sympathetic tone, and his selections were most enthusiastically received. 
His opening solo was the prologue from “Pagliacci,” which is always 
a favorite, and his other numbers were equally delightful to his 
audience.—Ft. Wayne (Ind.) News, February 24, 1914. (Adver- 
tisement, ) 


Kathleen Howard’s Resourcefulness. 


Kathleen Howard, the leading contralto at the Century 
Opera House, who has already thoroughly established her- 
self as a favorite with the popular New York audiences, 
finds it a novelty to be able to remain in one city for so 
long a period as she is doing this winter. During her 
previous engagements in Germany, she was continually 
fulfilling many “guest” appearances in different cities, and 











as eis, 


HOWARD ON THE MAJESTIC 


HOTEL, NEW 


THE ROOF OF 
YORK. 


KATHLEEN 


was also very busy with concert engagements, whenever 
her operatic duties allowed her to be free. 

One rather strenuous week’s work which can be cited 
gives a good example of what is sometimes expected of 
European opera singers, that is, when they are fortunate 
enough to be in popular demand. Miss Howard, when en- 
gaged in Darmstadt, one Tuesday evening sang the part 
of the third lady in “The Magic Flute,” as she had an 
appearance in Bohemia on the following day in “Samson 
and Delilah,” she had prepared to leave Darmstadt on a 
late train that evening in order to make her next day's 
engagement. Naturally enough, as is often the case under 
such conditions, “The Magic Flute” performance dragged 
unnecessarily and the young contralto began to foresce 
that she would have to take some desperate steps if the 
train were to be made; so with her characteristic resource- 
fulness, she made a hasty change, that is, at the last avail- 
able intermission, she disbanded her make up, carefully 
arranged her hair, put on her traveling clothes, and made 
her final appearance with traveling habiliments carefully 


concealed from the audience under the veil which Schil- 
naneder had apparently thoughtfully originated. The train 
was made in safety, and the old Bohemian capital Prague 
saw her as Delilah. Midnight found her again on her 
way back to Darmstadt, where she had a Thursday night's 
part in the “Merry Wives of Windsor.” Immediately after 
this performance, she left for Edinburgh and Glasgow, 
where she had two concert engagements with the Scottish 
Orchestra. Her Darmstadt activities necessitated her re- 
turn again to Darmstadt for a Monday evening appearance. 
Here were six appearances in seven days in as many dif- 
ferent countries. 





Peterson and Borroff in Montana. 
The appended press notices are of interest: 


Quite the finest and most enjoyable entertainment of its kind ever 
given in Dillon was the musicale at the Normal College fast Wednes- 
day evening by the two distinguished musical artists from Chicago, 
Albert Borroff It 


music lovers will 


be many «a 
such 
there is 
of the piano is absolute and 


Edna Gunnar Peterson and will 
long day Dillon 


as Miss Peterson, for the 


another 
that 


before hear 


pianist very good reasen 


none better in the land. Her mastery 


her technic simply amazing, and she justly deserves the reputation 


of being one of America’s foremost pianists Miss Peterson's won- 


derful ability, coupled with her che make her a 
delightful performer. 
Mr. Borroff’s contributions to the 


splendidly rendered and 


rming personality, 


evening's entertainment were 
Not only is Mr. Borroff’s 
voice of a very pleasing quality, but his range and his enunciation 


well received 


are remarkable. Singers of Mr. Borroff’s class and national celebri- 
Peterson do not visit Dillon ewery day The 


19ot4 


ties like Edna Gunnar 
Dillon Press, February 27, 


Dillon 
nal College auditorium last night, when Albert 


One of the most delightful entertainments ever given in 
took place at the Nor 
Borroff, the noted basso cantant 
though 


Miss Peterson is said to be the finest of Aimer 


, and Edna Gunnar Peterson, piar 


ist, delighted a small appreciative audience with selections 


of high class music 
ican pianists, and she -enraptured her audience last 


did Mr, Borroff with 


Daily Post, February 27, 


eager night, as 


is well trained, beautiful voice.”——-The Butte 


I9t4 


Edna Gunnar Peterson, fresh fr Berlin, and on the threshold 


Broadway 
She 


of a brilliant musical career, was the attraction at the 


Theatre, last night, when she played a hard and varied program 
was bold and strong in her 
sttack 
Chopin Not 
seem to draw out all the 


interpretations, and played with brilliant 


such numbers as the exacting © sharp minor nocturne of 


once did those small hands on those slender arms 


strength that is so uncommon with women 


artists Miss Peterson had fine balance in her technic and inter 


pretation Her program included the severely classical and roman 


tic, and the best modern composers, each making for the balance and 
variety that made the 
Albert Borroff, the Chic 


His numbers were variex 


evening one of merit 

“go concert basso, was the assisting artist, 
! brand, but they 
“Bar 


that was well handled in 


and were of the novelty 
Bell's 


celightful voice 


were all given with gravity adaptation of Kipling’s 


rack Ballad” was sung in a 
this rollicking number In contrast he sang Tosti's “Serenade” and 
Clough’s “Heart of Mine in 


The Butte Miner, 


addition to half a dozen other short 


numbers February 27, 1914 

Miss Peterson received the following letter from Prof. 
Mosher, of Dillon, Montana 

March 4, i914 

My dear Miss Petersor 

I enclose herewith clippings from the Dillon regard to 
gave us here 
of the opinion of those whose good fortune it was to be 


Were I to 


the nice things I have heard, you Id 


press in 
the entertainment you They are but mildly indicative 
“among those 
present” that evening to hear you relate to you all 


never be able to wear a 
bat again. 

With best wishes f: ontinu ri of successes, I am, 

Cordially 

(Signed E. R. Moser. 


(Advertisement. ) 


yours, 


Clark Has a Call from Composer Delius. 


The accompanying telegram was sent to Charles W. 
Clark, the American baritone, at his residence in Paris and 
was cabled back to wife. Mr. 
Clark, naturally, had to decline the invitation, on account 
of his present American concert tour, but felt highly flat- 


him in Chicago by his 


tered and honored by the composer’s call. 

Mr. Clark sang the same oratorio under the direction of 
Beecham at Covent Garden, London, last year and several 
times in Germany. 
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Margaret Huston, a Gifted Vocalist. 


Huston, the soprano, stands not only for a 
vocal art, but is a singer with lofty ideals 


ind attractive personality. Possessed of a 


no, of which she thoroughly understands 
f a strong sense of interpretation, she 
m widespread admiration both among musicians 


keen observer, Miss Huston tersely 
ults of much thought and observation in 
Speech is rhythm and inflection; singing 


Huston has made a deep study of Wolf and De- 
ysitior which she presents in a thoroughly 

cing manner Unusual dramatic ability and an 
to works requiring piquancy and delicacy, en- 

ent a program requiring much versatility. 


ngs also in several languages 
her powers of mimicry, she has won much 
In fact, 


ton is a singer endowed with exceptional gifts 


e singing of Scotch and Irish songs. 
" tal poise a lequate for their consistent use. 


Prominent McLellan Pupils. 


leanor McLellan, the well known New York teacher of 
talented pupils, who are progressing rap- 
A large number of singers 
re the public give Miss McLellan credit for their 





a many 


her able instruction 


Among these pupils are: Henrietta Wake- 

contralto, who formerly sang with the Metropolitan 
Company in New York; Sue Harvard, soprano, of 

| Mi Harvard has been the soloist with the 
idelphia and New York Symphony Orchestras. Lu- 
re f Pittsburgh’s best known sopranos, has 

vith the Pittsburgh and the New York Sym- 
Orchestr John Weibley is the bass soloist at the 


Messiah, New York. 
strong, the well known concert and oratorio 
d with many of the leading orchestras. 


trong is now head of the vocal department of Carl- 
lle nd has been the tenor soloist at the Fifth 
Presbyterian Church, New York, for eleven years. 
Grover and Elsie Rochester are prima donnas with 
iel company 
isors of music in the New York public schools 
Kramlich and Marian Hebbard Freda Win- 
1 


is now in grand opera in Europe, and John Steiner, 
rt tenor, 1s in Vienna, Austria. May Jennings, con- 
pranc, was formerly soloist at the Church of 

ivi Paternity, New York The well known ora- 
te Dan Beddoe, is the soloist at Grace Church, 


York. Edwina Evans, baritone, is being heard in con- 


rio A leading baritone of the National 
Company of Canada is Max Salzinger. Margaret 
Imont, soprano, 1s a well known teacher of singing. 
ng the contraltos on the grand opera stage in Ger- 
nay be found Helen Summers Another talented 
John Young, tenor. Eleanor Cochran, soprano, is 


in grand opera in Germany. Mrs. von Dahlen 
e vocal department, Wells College, Au- 
Y. Clara Picken is the soprano soloist at the 


f Mediator, New York [Two of Miss Me- 
pupils are soloists at the Park Presbyterian 
rie, Pa Chey are Georgie French Brevelier, 


soprano; the former has 
‘ loist with the Erie Symphony Orchestra, while 
ie Erie Conservatory of Music 
ie Church of the Divine Paternity, 
om Daniels, basso. Juanita Penniman is 
of Miss McLellan on the Pacific Coast, 
B. Gates prano, of Kittanning, Pa. is a 
McLellan method 
eae 


long list of splendid pupils, Miss McLellan 
ll feel proud, and she surely is to be congratulated 
ry eat success as a teacher of voice. 


Ethelynde Smith at Scranton, Pa. 


‘ital given by Ethelynde Smith, the 
M ranlo, called forth the following 
g ss s to permit an event like 


Y. M, ( A. auditorium to pass 


“ er f this city who had 
Ethelynde Smith were more than 

P . 
le Smit ey e wit pleasing personality, and much 
\ A girl, w cive all « training in 
n Is that have prepared her 
inging was her .beauty of tone, another 


songs with charming inter 


. wit three Englis songs, one of which, “A 
\ ‘ ( es W was given with such grace 
] ge quality of tone that she captivated her 

zen little songs by American women com- 

‘ kneyed, but all with some special claim to 

The tis temperament of the singer was evinced no 





more clearly than in the heart breaking “His Lullaby,” by Carrie 
Jacobs Bond, so great a favorite with Mme. Schumann-Heink. 

The program ended with a group of children’s songs. As an en- 
core Miss Smith gave a complete innovation with a Chinese song, a 
translation of which she read, and then sang the queer, plaintive 
melody to the accompaniment tapped by Mrs, Weisenflue on a little 
Chinese gong.—Scranton Tribune. 





An absolutely natural and unaffected manner of singing, with per- 
fect enunciation were Miss Smith’s chief charms.—Scranton Post. 





Ethelynde Smith delighted a good sized audience. 


The per- 
fect ease and grace with which she rendered the difficult selections 
evidenced great ability. The German group contained some charm- 
ing interpretations and the English songs were very pleasing.— 
Scranton Truth. (Advertisement.) 


Hilda von Taube’s European Recitals. 


Hilda von Taube, the talented young girl pianist, is ex- 
pected to arrive in New York March 21, on the steamship 
Carpathia. 

Two successful recitals were given by Miss von Taube 
in February, one in Vienna, the other in Budapest. She is 
a pupil of Melvine Brée, of the Leschetizky school. 





On the evening of February 7, she played this program 
in Vienna: Sonata, F major, op. 10, Beethoven; two so- 





HILDA VON TAUBE 


natas, pastoral, capriccio, Scarlatti-Tausig; nocturne, D 
flat major, Chopin; three etudes, op. 25, Chopin; scherzo, 
B minor, Chopin; capriccio, No. 2, Brahms; barcarolle, Ru- 
binstein ; arabesque, Tarantella (“Napoli”), Leschetizky. 

The following notices from the Vienna Press give an 
account of her success: 

To great advantage the young German-American, Hilda von Taube, 
scarcely out of her childhood, a pupil of Melvine Brée, appeared. 
Even if she had little of the individual to offer, her neat, firm tech- 
nic, as well as her intelligent art in making music, and a soft, firm 
touch give promise of the best for her future-—Vienna Monday- 
Journal 

Of the two pianists, Helene Kozitschek and Hilda von Taube, who 
were heard in the small music hall, the latter is the younger and 
more talented. Purling, facile technic, beautiful attack, and soulful 
playing are characteristics which one would not expect of this six- 
teen yeer old girl She played Chopin and Rubinstein especially 
well,—Neuigkeits-W elt- Blatt (Advertisement, ) 


* 39 
Van Vliet’s Art. 
Cornelius van Vliet, solo cellist of the Minneapolis Or- 
chestra, made two solo apearances with that organization 


in its home town recently and was rewarded with these 
press reviews: 





Cornelius van Vliet, cellist of the orchestra, and one of the great- 
est musical artists ever resident in Minneapolis, was the assisting 
soloist and elected to play the D major concerto for violoncello by 
Haydn Mr, van Vliet showed perfect taste in playing it quite in 
the Haydn spirit. Technically, as we all know, he is a marvel; the 
poignant tone of his sostenuto playing contrasting strikingly with 
the crisp, sharp surety of his staccato passages. Im response to an 
enthusiastic recall he played with exquisite dreaminess Schumann’s 
“Abendlied.” Still the audience was unsatisfied, and he gave as a 
second extra the most familiar of Schubert’s “Moments Musical,” 





made more effective by a slower tempo than that at which it is 
usually taken by pianists, for whose instrument it was originally 
written.—Minneapolis Evening Tribune. 





The secoud number introduced the soloist of the evening, Cornelius 
van Vliet, the eminent cello artist whose coming here a year ago 
was such an inestimable acquisition for the orchestra and the musi- 
cal community. In Mr. van Vliet virtuoso and artist blend in the 
happiest manner, a resourceful clegance and technic joining with an 
erudite and scholarly interpretation. Mr, van Vliet played the 
Haydn concerto in D major. In Mr. van Vliet’s playing of the con- 
certo—which was flawless after the vanishing of some slight nervous- 
ness in the first movement—Father Haydn spoke with an eloquence 
and endearing candor that made his lovable individuality seem close 
and familiar. The artist was most nearly perfect in his intelligent 
phrasing, while in the cadenzas of the first and last movement all 
the intricacies were overcome with elegant resourcefulness. Mr. 
van Vliet, enthusiastically acclaimed, was prevailed upon to play two 
extras, Schumann’s “Abendlied” and Schubert’s “Moment Musical,” 
to both of which the orchestra provided discreet accompaniments.— 
Minneapolis Journal. 





The orchestra’s handsome blonde and most dashing player, Cor- 
nelius van Vliet, came modestly forward and played his deep souled 
instrument still deeper into every eagerly listening heart. His Saint- 
Saéns’ cello concerto was immaculately done in its modest themes 
and genuine French grace. Having so lately given us the Haydn 
concerto it only remains for Mr. van Vliet now to give us the 
Schumann to complete the trinity of classic cello concertos. So im- 
mensely popular is our solo cellist that he had to give two extras 
before he was allowed to depart for his Sunday dinner, something 
lively by Popper and something romantic by Von Goens, both not 
unproper for pious people.—Minneapolis Daily News. 





Mr. van Vliet’s scholarly andgsefined interpretation of Saint-Saéns’ 
cello concerto in A minor held the center of the program and proved 
a genuine delight. The artist has never been heard to better ad- 
vantage than in this beautiful concerto of tone poem form. The 
superior elegance and resourcefulness of Mr. van Vliet’s art were 
duly appreciated, and brought him tumultuous recalls, to which he 
responded with two extras, both charmingly executed to orchestral 
accompaniment, “Tarantella,” by Popper, and “Romance Sans Pa- 
roles,” by Von Goens.—Minneapolis Journal, 





Cornelius van Vliet, solo cellist of the orchestra, really excelled 
himself yesterday afternoon. Saint-Saéns’ A minor concerto for 
cello and orchestra travels over the entire ranges of mood and 
imagination, and Mr. van Vliet appreciated and conveyed them all. 
It is unnecessary again to speak of the exceptional clarity of his 
rapid staccato passages—that bete noir of most cellists, and of the 
perfection of tonal beauty in his legato. In response to two encores 
he played, respectively, a “Tarantella,” by Popper, and a “Romance 
without Words,” by Von Goens.—Minneapolis Evening Tribune. 

(Advertisement.) 





Ysaye Plays for Barnard. 


Cincinnati, Ohio, March 11, 1914. 

Eugen Ysaye was heard in a benefit recital at Carnegie 
Hall, New York, on Friday evening, March 13, under the 
auspices of the Barnard College Quarter Century Fund, 
the concert being managed by the Wigs and Cues Dra- 
matic Association. A folder placed in the program gives 
the information that Barnard College, while affiliated with 
Columbia University, has always been and is still finan- 
cially independent and in no way benefited from the great 
gifts bestowed on the university. Barnard College is a 
college for women, and the necessity of such a college in 
a great city like New York cannot be questioned. An at- 
tempt is being made to raise a large endowment fund, and 
the Ysaye recital was given with this end in view. The 
house was fairly well filled, but it seems that if this recital 
had been better advertised it would have been more suc- 
cessful in attracting a large audience. 

Ysaye, who was assisted by his excellent accompanist, 
Camille Decreus, and by Frank Sealy at the organ, opened 
his program with the sonata in C niinor of Beethoven, in- 
terpreting this great work with truly classical spirit and 
feeling, and playing, especially the last movement, with 
magnificent abandon. He was splendidly supported by Mr. 
Decreus at the piano. This was followed by the third 
concerto in B minor by Saint-Saéns, performed with great 
brilliancy and clear cut decision. 

Mr. Decreus then played a number of solos, showing his 
ability as a solo artist as well as accompanist. The pro- 
gram closed with chaconne, by Vitali, with organ; “Preis- 
lied,” from “Die Meistersinger,” Wagner-Wilhelmj ; “Ca- 
price Viennois,” Kreisler, and ballade and _polonaise, 
Vieuxtemps. The audience was evidently very much de- 
lighted by the great violinist’s playing and there was much 
enthusiastic applause. 





Another Soder-Hueck Success. 





On February 25 last an interesting concert was given at 
the Hotel Manhattan, New York, for the benefit of the 
Stony Wold Sanatorium. Gustav H. Brasch was the solo- 
ist and displayed his fine bass voice to splendid advantage. 
His rendition of “In diesen heilgen Hallen,” from Mozart's 
“Zauberfléte,” demanded much applause and Mr. Brasch re- 
sponded with two encores. 

Mr. Brasch is an artist-pupil of Ada Soder-Hueck, 
the eminent German contralto and voice teacher of New 
York. 





Another thing we don't understand about a grand opera 
orchestra is why all the fiddlers finish at the same time 
when they are playing different tunes—Dallas News. 
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Hinkle-Werrenrath Joint Program. 


At the third concert of the New York University 
Campus Concert Course, given Tuesday evening, March 
10, in the auditorium of the university, Florence 
Hinkle and Reinald Werrenrath, soprano and baritone, 
two well known artists, contributed their remarkable 
voices in a joint program, and, as the only possible result 
could be, the performance was musically charming in the 
highest sense of the word. 

Certainly there could be no more ideal location for a 
concert hall than that which the university auditorium 
possesses, situated as it is on the very brink of a high 
bluff, approached and set quite apart by the broad and 
picturesque campus, which on this evening was all the 
more beautiful with its lustrous, snowy cover. 

A great many in the large audience were surprised when 
Miss Hinkle made her appearance on the stage, supported 
on either side by Mr. Werrenrath and Reginald Spier, 
the accompanist, for not all were aware of the fact that 
some four’ weeks previous she had fractured her ankle 
by a fall on the ice, and that this was the first evening 
since that time that she had dared attempt a public ap 
pearance in concert. Such an evident example of forti 
tude and plain grit as Miss Hinkle displayed in her sub 
sequent part of the program was deserving of unlimited 
praise. 

In a short impromptu address by Mr. Werrenrath af 
ter the program was partially over, a bit of original school 
atmosphere was introduced, when he expressed a certain 
undergraduate’s brilliant opinion on Miss Hinkle’s sing 
ing, in the following: “Gee, I woud like to hear her when 
she had two good ankles.” 

Concerning the voices and the artistic ability of these 
two artists, little new can be written, as they both hold 
established positions in the music world. Their many 
qualifications, their exceptional talents and all that goes 
to make them the arfists that they are, was in evidence on 
this evening, and the audience was profuse in its appre- 
ciation of each number. Many encores had to'be given. 

The program in full was as follows 
Duet, La ci darem (Don Giovanni) Mozart 
Baritone, Hear Me, Ye Winds and Waves (Julius Cesar) Handel 
Soprano, Micaela’s Aria (Carmen) sie ; Bizet 
Baritone— 

Wanderers’ Nachtlied : Marx 

Lauf der Welt Grieg 

Von ewiger Liebe ... Brahms 
Duets— 


Standchen ....... Ries 
Barcarolle Chaminade 
Soprano— 
Du bist die Ruh Schubert 
Réselein, Roéselein Schumann 
Le Chemin de Lune . Paulin 
Ariette 
Baritone 
To a Messenger... , j od ° a Forge 
Little Grey Home in the West ; Léhr 
Ould Doctor Ma’Ginn , : ..»-Léhr 
Soprano— 
Summertime ...... oa ‘i . .... Stephens 
Pn . Old Irish 
Way Down South . Homer 
A Song of Joy. Woodman 
Duet, The Hunt ... ‘ Hubn 





Louise M. Butz’s Interesting Work. 


Louise M. Butz is a charming woman who does some 
imteresting work in very delightful fashion. She is the 
director and manager of a novel opera, “The Toy Shop,” 
which pleases children and grownups as well. In_ the 
strict sense of the word it is an amateur performance, yet 
it is not like the usual amateur productions. The local 
society furnishes the necessary children and other per- 
formers, a rehearsal hall, accompanist and theatre (or- 
chestra, if desired), and also enough working committees 
to chaperone the children, attend to the costumes, tickets, 
advertising, etc. The director is responsible for all the 
work of drilling the children both musically and dramatic- 
ally and for putting on the operetta. This is no small task, 
and to obtain the results which have crowned Miss Butz’s 
efforts presupposes her ability in both- directions. 

Miss Butz has the distinction of being the only woman 
who ever conducted Sousa’s Band. On one occasion she 
conducted a chorus of 500 singers whom she had trained 
to sing with the great band. The ensemble of band and 
singers produced an effect at once stirring and artistic, and 
proved a triumphant event for Miss Butz. Following this 
performance John Philip Sousa wrote the following letter 
to Miss Butz: 

March 2, 1914. 
Dear Miss Butz 

Allow me to congratulate you on your success in conducting at 
my concert. It seems to me that you have every reason to be 
happy in the position of conductor, and I certainly trust you will 
keep at the good work and make a great success as a drillmaster 
and director. Very sincerely, 

(Signed) Joux Puritir Sovsa. 


The following is a recent newspaper opinion received by 


Miss Butz. Did space permit, many others of a similar 
nature could be given. 


Too much cannot be said of Miss Butz’s wonderful ability as a 


} 


leader; she has the devoted attention of every member of her cast, 


and brings about results that are marvelous She seizes every op 
portunity for bringing out the talent of the young people and de 
velops both the work of the principals as well as every member 
of the choruses and various groups, until she has a performance 
that is brilliant and effective “The Toy Shop” has brought joy 
to us all Elizabethville (Pa.) News (Advertisement. ) 


Bassi at Verdi Home. 


Amadeo Bassi, the noted tenor of the Chicago Grand 
Opera Company, is seen in the accompanying snapshot 


AMADEO BASSI AT VERDI'S BIRTHPLACE 


standing in front of the house where Verdi was born, at 
Bussetto, Italy. Directly in front of Signor Bassi is the 
bust of Verdi, 


The MacDermids in California. 
The accompanying snapshot, taken in Los Angeles, Cal., 
shows from left to right, Sibyl Sammis-MacDermid, so- 








SIBYL SAMMIS-MacDERMID IN PATIO OF EBEL CLUB, 
LOS ANGELES, CAI 


prano, of Chicago; Mrs. Beresford, Joy, president Domi- 
nant Club; James G. MacDermid, the composer, and Mrs. 


LEFT TO RIGHT: SIBYL SAMMIS-MacDERMID, BERESFORD 
JOY, PRESIDENT DOMINANT CLUB; JAMES G. Mae 
DERMID, MRS. L. J. SELBY, EX-PRESIDENT DOMINANT 
CLUB OF LOS ANGELES 


L. J. Selby, the ex-president of the Dominant Club of Los 
Angeles, Cal 

The other picture shows Sibyl Sammis-MacDermid in 
the courtyard of the Ebel Club of Los Angeles 


Mehan Studio Recital. 

Edwin Orlo Bangs, tenor, and Marion Marsh, harpist, 
will share the program to be given at the Mehan studios 
on Monday evening, March 23, at 8.30 o'clock, Suite 70, 
Carnegie Hall, New York, and for which invitations have 
been issued. Mr. Bangs is a well known young tenor, re- 
cent appearances at the Wanamaker Auditorium concerts 
gaining him many friends, and Miss Marsh is said to be 
a delightful harpist. 


Clark Creates Admiration of Westerners. 


Charles W. Clark, the American baritone, is winning 
wide popularity in the Far West. Below there are repro- 
duced several notices of his successful appearances ther 
also the following, in which Mr. Clark says that worry 
means snuffing out ambition: 

“Worry is the big giant that the professional singer, whether in 
concert or grand opera, has to overcome, or if the singer wishes to 
reach the top. Worry killed a cat Now, as a cat has nine lives, 
und worry snuffed out every one of them, should not a singer save 
the one life he has, by refusing to worry” 

The optimistic speaker was Charles W. Clark, the noted opera bari 
tone, at the Hotel Portland, yesterday When he is “home,” Mr 
Clark is at Paris, France gnized today as the most cele 
brated of the native borr n n ritones wh 
because “the singing business ! 
and German musical atn 

‘Yes, I try my best 
bad for the business. 
family the 7 mobe »? ar natu ul tr ’ <iar , et was 
about twenty years old, 1 assist h my fat n a flour 
mill he owned, and o day her 1 as cident in the 
mill machinery, I wondered < ot f omething safer to 
do Up to this time I ha z on 1 a chure hoirs, and 
had a few lessons in voice fron 
George F. Root, the 
lessons a year for three years, 


but I got arried and 


money, 
done The woman I married 
is living at our home in Par 
tour. 


“Well, Theodore Thon 


and we found ourselves in at was in February, 


advised me to go to 


, 


] began work, studying voice ud th ench | 


language, 
onths’ time I sang in ren nm oper t the Cor 
knowing exactly what I 
me in that language on tl ever luck was with 
can Singer it was with has been with me ever 
succeeded in opera, and us the American singer t 
ily and under such auspix 1 French oper n Paris, f 
lred years I sang 
sometimes more than 

certs, where there : ! : and ating last winter 

events I trmany and 
» and 

five tours im 
ther west thas 
(when I was y 
with the show 
where we appeared 

re 

“My present to 
seven concerts My 
and Salen It’ 
to arrange that I 
at North Yakin nd 
Angele whe pea t t € y ue respective! 
From California et t fo ny neert t 
nd sail f 

“Something a) 
firor incompetent 
two vo 
sweeper ami the 
voices and taught pupils ) the teachers asked 


tential » “Ms | . et e singing 


Charles 
ever given in Pullo 
possessing a v 
lly trained that 
sweet a 
nt will alwa av eason to congratulate 
were sbeent 
assure 
Besides the tw 
encores and responds 
the final selection w 
seemed loath to b 
lition of “The E 
ence again 
s interpretations 
und should make ' a ot 


Pullman (Ore.) Herald 


Charles W 
P 


ywed 
‘ lerstanding « 
anguage and n 
Four songs by 
My Boy,” “The I 
completed by two 
ann, Kurt Se 
Frances Wyman 
Bet weer 


temps 


and powe 
. , 
physique; an attractive singer an Angeles 


Times, 


Charles W. Clark, who was 
lay night, pleased a large 
played a depth of feeling 
bis songs which rank bir 
gave especial attention t 
ally appreciated Perhaps 
kénig,” a German folksong 
singers He is the possessor of 


the tenor quality.—Salem (Ore.) Sta (Advertisement. ) 
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E NEW YORK BREVITIES. 


American .Academy Gives Last Play—Gradua- 
: tion Exercises Follow—Hattie Clapper Morris 
veg Artist-Pupils Occupied—Nellie Strong Stev- 
enson’s Lecture-Recitals — Parson Price’s 
Actress-Pupil, Edith Yeager—Two Nichols 
a Return —Musicians’ Club Concert— 
Ziegler Studio Notes—Noble’s 
March 18 Program. 


The American Academy of Dramatic Arts and Empire 

Theatre Dramatic School gave the closing performance 

1e thirtieth year March 12, at the Empire Theatre, 

~= enting two plays, “Orange Blossoms,” by Roberto 
_ and “The Death of Tintagiles,” by Maeterlinck. 

In the former John Mottus and Lelice Sencion had lead- 

f ing parts, doing good work; others in this play were Har- 

vey Nicho Alan Foster and Everett Hove. Maeterlinck’s 

_ veird play, the first of the kind given by the graduate 
uden was full of fine scenic effects and picturesque 


Faith Cole as out above the 
and Ruth Smith was very good as the little Prince 
Wade Boteler, as a very old man, was excel- 
nt, and Olive Tell made a very pleasing appearance. 
Arthur Ruhl, in the New York Tribune of March 13 de- 

olumn to this perfonmance, in part as fol- 


Ygraine stood 


Another interesting performance was given yesterday afternoon 


e Empire eatre by the students of the American Academy of 
late have come not far from ful- 
“The Death 
ee »f Tintagiles’” is not calculated to spectator indifferent, 
inusually well fitted to such acting as 


LD tix Art, whose matinees of 


ling the mmctior of n intellectual theatre. 
leave any 
» be rather 
t players are prepared to give it. 
e€ atmosphere such as was excellently supplied 
, it is elocution that it demands principally, 
s intoning, so to speak, of the curious, creepy 
ieves its effe ilmost without emotion or facial ex- 
The voices and enunciations of young actors 
refully trained and have not yet had time 
e indifferent standards’ of the everyday stage. 
hased on sound coaching, and its weaknesses 
rather than the 
In short, they 


1 work in a manner more satisfactory 


» be the under accent of the amateur 


1annerisms of the professional. 

were qualified to interpret suc 
ios Z than might at first be expected, and, indeed, they did so present it, 
scream of Ygraine 


Tintagiles behind the closed 


violence when it was called for, the 


t heard the faint voice of 
the very marrow of one’s bones. 

Graduation exercises of the American Academy of Dra- 
iatic Arts at the Empire Theatre, February 13, held deep 
interest. Nearly a hundred students of the institution sat 
front parquet seats, back of them press 
were some well known pub- 
men and manager Charles Frohman. On the 
center, were the twenty-six graduates 
f 1914), and behind them the instructors. President 
Franklin H. Sargent sat in the center, with the speakers 
1 next him, viz., Blanche Bates and Cyril 


in the reserved 
and in boxes 


representatives, 


f ’ the 
ige, lacing the 


of the alternoor 


a Divine Providence kept him from 
saying as much as usual, inasmtuch as he had a_ severe 
hoarsene he mentioned Daniel and Charles Frohman, 
Association, as hearty supporters, and called 
nd vice-president Emily Wakeman to welcome the 
tactful manner. 
called it, was ideally prac- 
tical, full of human interest, broad, eloquent of all good 
things, and was deservedly called by Mr. Maude “the most 
speech he Surely it was an 
ersonality, and as such was indescrib- 
thought, as well as 
beautiful in correct English. There was spontaneous fresh- 
ill she said, along with charm of manner, and a 

made a plea for pure English, 

shion folks she had heard; 
‘and “Dirt in the Theatre,” now 
t in current productions, and called it fleeting, 
to be pure, act pure, live pure 


Mr. Sargent said 


graduates I} lady did so in a very 


’ “talk,” as she 


had ever heard.” 
wn p 


sweetness and purity of 


f sequence. She 
in comical f some 


e of e “Social sores 
the young actors 


— Mr. Maude apologized for his lack of “the gift of the 
is address from manuscript; it was full 
with many lessons and mor- 
He received very hearty applause, and 
t there was the usual distribution of diplomas 
large audience heard the pro- 
and President Sargent and 
look with pride on the happenings of the 


1 experiences 


budding actors. A 


eedings with utmost interest, 


Following are the members of the graduation class: 
Irene Harrisburg, Pa.; Virginia Cordelle, Los 

* Angeles, Cal.: Faith Cole, Douglaston, L. I., N. Y.; Helene 
New York; Phoebe Foster, New York; Hope Lor- 
Vancouver, B. C., Canada; Genieve Robinson, Win- 
Mass.; Ruth Smith, Macon, Ga.; Mabel Sigel, New 
: York: Lelice Sencion, Brooklyn, N. Y.; Alma Tell, Mont- 
bad clair, N. J.; Olive Tell, Montclair, N. J.; Clara Thoman, 
Cincinnati, Ohio; Louise Gilmour, Fulton, N. Y.; Wade 


dams, 


Eddy. 


chester, 





Boteler, Los Angeles, Cal.; Leonard Doyle, Maspeth, L. L., 
N. Y.; Alan Foster, Fulton, N. Y.; Mathan Gary, Blandon, 
Pa.; John Holland, Schenectady, N. Y.; Everett Hove, 
Everett, Wash.; David Leonard, New York; Aaron Jacob 
Mottus, New York; Frank Morgan, New York; Douglas 
MacLean, New York; Harvey Nichols, Buffalo, N. Y., and 
Alfred Shirley, Halton, England. 
Morris’ Pupits ENGAGED. 

Hattie Clapper Morris’ artist-pupil, Brenda MacCrae, is 
to be the contralto soloist with a New York orchestra on 
a Western tour, beginning this month. With prominent 
musical organizations of various cities, “The Messiah” and 
“Elijah” are to be given. Another artist-pupil of this well 
known New York vocal teacher, Irene Cumming, sang at 
the noon meeting of the Interborough Company, New 
York, March 11, furnishing three numbers. She was also 
soloist with the Temple Male Quartet, New Haven, on the 
evening of March 12. Mrs. Morris’ well known pupil, 
Maragaret Keyes, of the Chicago Grand Opera Company, 
is winning new laurels for herself on the present Western 
tour, 

Neue Stronc-Stevenson’s Lecrure-REecirA.s. 

Nellie Strong Stevenson gave a lecture-recital at Hart- 
ridge Auditoriwm, Plainfield, N. J., on “Strauss and De- 
bussy” for the Monday Afternoon Club, March 2. She 
was nearly twenty-four hours getting there, starting the 
day before, in order that she might keep her engagement. 
Telegraph poles were blown across tracks, and snow was 
twenty feet high in places, this small blizzard interfering 
with attendance; the audience, however, was most en- 
thusiastic. March 10 she gave her lecture-recital, “Fa- 
mous Loves of Great Composers,” for the Country Club, 
Bound Brook, N. J., and April 3 and 4 she gives “Modern 
Music in Many Lands,” and “Famous Loves” for Good- 
wyn Institute, Memphis, Tenn, Like the Lowell lecture 
course of Boston, a private endowment enables the public 
to attend these affairs free of charge. Other engagements 
are pending. 

Nosie’s ProcraM. 

T. Tertius Noble, organist of St. Thomas’ P. E. Church, 
Fifty-third street and Fifth avenue, New York, will play 
the following program of music today, March 18, 4 p. m.: 


Senate te BP wher. ck vccinae id cosiatesevincdedsdecetaas Rheinberger 
Comnmnemlid 0b -Ghi sn.ds cb ises Fine codes biesbinsiness siete Guilmant 
Marche: Balaele .. ois phi <bidicesetdentoaecvcedsa ti akebnn Schubert 
Webwemnpeen ik 65 555. 6:6 20d si ves bes etcnndacnedehia pound vkaees Grieg 
Letater Pr@bliag: foc siescsccsccvcesevecsvosvaseses cbctb babaad Grieg 


Last Sunday he played works by Camidge, Noble, Bee- 
thoven, MacDowell and Harwood, and thie coming Sun- 
day, at 8 p. m.,, he will play a program an hour in length. 
Sunday evening, March 22, he will conduct his cantata, 
“Gloria Domini,” at St. James’ P, E. Church, Philadelphia, 
where it is to be given on a big scale, 


ZiecLer RE-ELECTED. 


The annual meeting of the National Society for the 
Promotion of Grand Opera in English, of which Anna E. 
Ziegler is national secretary, was held at the Ziegler Stu- 
dios, 1425 Broadway, March 10, at 4.30 p. m. The meet- 
ing was for the purpose of electing officers for the ensu- 
ing year. Mme, Ziegler was re-elected secretary, and M. 
H. Hanson was placed on the board of management. 

An informal musicale was held at the studios Tuesday 
afternoon by the following pupils: Mrs. Mugge, Miss Wil- 
liams, Miss Macguire, Miss Gillespie, Mr. Floyd, Mrs. 
Whitehill, Miss Love. The numbers rendered were se- 
lections from the following composers: MacDowell, H. 
Woodman, Chadwick, Cadman, Mendelssohn and Char- 
pentier. 

Charles Floyd has secured the position as soloist in St. 
Mark's Church, Eastern Parkway, Brooklyn, of which Mr. 
Boice is organist. 

A Parson Price Purr, 

Edith Yeager appears under “Who's Who in Brooklyn,” 
in the Brooklyn Citizen of February 18, and this young 
woman, known as actress, playwrigat, magazine contrib- 
utor, a vocal pupil of Parson Price, continues winning 
honors. Quoting the Citizen: 


Three years ago Miss Yeager took up magazine work seriously and 
from the first was as successful in this field as she had been on 
the stage. Then her attempt at writing for the stage was rewarded 
by having produced a vaudeville sketch which, it is interesting to 
note, is still being played. 

At the beginning of the present season Miss Yeager assumed the 
leading role in “Evangeline,” the magnificent production which 
Arthur Hopkins put on at the Park Theatre, Manhattan. Her work 
in this play brought much favorable comment from the many critics, 
but Miss Yeager retired to complete the forthcoming comedy, 
“Sugar,” which Mr. Brady will shortly produce. 

The Yeager family has been socially prominent in Brookyn and 
Philadelphia for many years. 


She has a very sweet mezzo-soprano voice, and sings 
with distinct enunciation and good effect, all of which she 
owes to Mr. Price, teacher of Maude Adams, Julia Mar- 
lowe and others. 

Two Nicwots Return rrom West. 

After completing a successful tour extending as far 
West as Oklahoma City and covering territory both north 
and south of the Mason and Dixon line, Mr. and Mrs. 


John W. Nichols, tenor and pianist, are filling a number of 
engagements in the vicinity of New York. They give a 
joint recital at Rye Seminary, Rye, N. Y., March 20, and 
then appear in Fredonia, Dunkirk, Saratoga, Buffalo, 
N. Y., and Erie, Pa. They had so many calls for their 
joint recitals in Ohio (which they were unable to fill dur- 
ing their February tour) that another week is being 
booked for them in April. 
Musicians’ Cus Home. 

The Musicians’ Club of this city, now occupying rooms 
on West Forty-fifth street, is rapidly outgrowing the pres- 
ent quarters. Efforts will be made to raise sufficient funds 
to erect a suitable club house, where visiting artists and 
musicians will be made welcome and entertained. A com- 
mittee, headed by Alexander Lambert, the president of 
the club, aided by the Wolfsohn Musical Bureau, have 
completed arrangements for a most unusual concert to be 
given in Carnegie Hall, Saturday afternoon, March 28. 
The program will be given by Paderewski, Frances Alda 
and Mme, Schumann-Heink. 

Demarest Request Prockam Tomorrow. 

Clifford Demarest’s “request program,” for his last organ 
recital, tomorrow, Thursday, March 19, 4 p. m., Church of 
the Messiah, Park avenue and Thirty-fourth street, is as 
follows: 


Bomate te A MMO i once coccecccccsccncccccsecsacecvsssece Borowski 
COMI F0  Thc nb cn chs 5 6 vere duets bepivctavnebesvesecdee Demarest 
Fantasia and fugue in G mimor............ccceeceeeeeceureeneee Bach 
Te: 0: Wee Oa bak bik Cane ed kd vanadce cs csbbiekucguercseee MacDowell 
LAOMERO io. cccccc vedanadcqnvdedsscaenetsseecstesevesecss Guilmant 
Reve AmMGUNGNS osnc ciccdcosce nccearecvcvcccysveeccoscese Rubinstein 


New York Notes. 

The last of the Sunday night concerts at the Hippo- 
drome will be given next Sunday evening, March 22, when 
Tali Esen Morgan and his twelve hundred singers of the 
New York Festival Chorus will give Mendelssohn's 
“Elijah.” It will be a massive performance, possibly the 
greatest ever given in this city. The soloists will include 
Florence Hinkle, soprano, who takes the place of Jeanne 
Jomelli, who was suddenly called by cablegram to Europe; 
Mary Jordan, contralto; Dan Beddoe, tenor, and Gwilym 
Miles, baritone. The orchestra will number seventy men, 
and Clarence Reynolds will play the big organ. “Elijah” 
is the most dramatic of the oratorios, with a story that is 
full of interest from beginning to end. 

The accompanying music for “The Three Musketeers” 
photo play is of a kind to show what a limited orchestra 
of strings, with organ and kettledrums, may accomplish. 
This at the New York Theatre. Throughout the leader 
has selected music of appropriate nature, and himself plays 
with expression and snap. The adventures of the three 
French guardsmen are emphasized by the music, which 
goes with real gusto. 

Platon Brounoff, known best as composer, raconteur, 
lecturer on Russian and Hebrew music, added another 
feather to his cap in conducting the New York City Or- 
chestra at two concerts, the first, March 11, at Public 
School 84, Brooklyn, the second, March 15, at Morris 
High School, when his “Festival Overture” was played. 

Wesley Weyman, the pianist, now sojourning in Europe, 
sends New York friends programs of recitals given by 
him in Hamburg, February 6; Bremen, February 12; Leip- 
sic, February 16, and Braunschweig, February 17. At two 
of these he played the MacDowell “Sonata Tragica,” also 
Chopin, Liszt, Moszkowski, Tschaikowsky and Dohnanyi 
works. A Braunschweig paper calls Mr, Weyman “One 
of the elect interpreters of MacDowell,” and lauds his 
warm, large tone and musical interpretation. 

Theodora Ursula Irvine, dramatic reader, announces an 
entertainment consisting of original monologues, assisted 
by Vernon Archibald, baritone, with William Columbus at 
the piano, East Room, Waldorf-Astoria Hotel, March 16, 
815 p. m. Among other things, Mr. Archibald will sing 
four of Gilberté’s songs, the composer at the piano. 

Charles Leech Gulick, organist of the First M. E 
Church of Westfield, N. J., played a program of three im- 
portant numbers at the Church of the Divine Paternity, 
March 12, assisted by Charles W. Troxell, tenor singer. 
Recitals will be continued at this church on Thursdays at 
4 o'clock, closing April 2, 

Hans Kronold announces a cello recital, March 25, Car- 
negie Chamber Music Hall, 8.30 p. m. His program will 
consist of groups of music, divided thus: Italian, Russian, 
Scotch, French, and closing with four of his own melo- 
dious and effective pieces. 

The Yonkers Daily News of March 9 said: “About 
twenty pupils and friends gathered at the residence-studio 
of F. W. Riesberg Saturday to listen to an hour of mu- 
sic by pupils, of various degrees of advancement. All 
did well, Florence Munch and Helen C. Corwin remaining 
the most advanced of the class of young people. The 
former showed brilliant technic and powers of refined ex- 
pression in Moszkowski’s waltz, ‘Love's Awakening,’ and 
Miss Corwin was reposeful and clear in her playing of 
Godard‘s ‘At Morn’ 

“Alice Casey has made remarkable progress, and James 
Rae Clarke’s enforced rest (because of illness) has done 
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him much good. Ethel J. Hall's playing and that of 
Dorothy Andrews showed much natural talent, while Ruth 
Gray possesses a pretty, refined touch. Bessie Riesberg 
finished the hour’s music with Alard’s violin piece from 
‘Faust’ accompanied by her sister, Frederika.” 


NEW YORK SCHOOL OF 
MUSIC AND ARTS CONCERT. 


353d Concert, Waldorf-Astoria Hotel, March 14. 


Twenty-two voca} pupils of Ralfe Leech Sterner, presi- 
dent of the New York School of Music and Arts, with five 
piano and violin pupils of the institution, united in the 
353d concert, at the Waldorf-Astoria Hotel, New York, on 
March 14. This flourishing institution gives concerts of 
professional character, even those who have never before 
appeared in public doing so with assurance and success. 
Pupils come from all parts of the United States, the West 
being especially well represented. 

Following brilliant duet performance of the “Tancred” 
overture, by Eleanor Lois Fields and Eunice Cravens, Ar- 
line Felker and Raymond Walsh sang the “Boheme” duet 
well, Miss Felker giving out a clear high C at the close. 
Belle Rudolph sang a Mascagni excerpt expressively, and 
Frederick Maroc, tenor, showed a read operatic manner in 
the “O Paradiso” aria. Lilian Sullivan revealed a musical 
voice and big range in “Nobles seigneurs,” and Miss Felker 
displayed well advanced technic, including a good trill, in 
“Caro Nome.” The romanze from “Martha” was sung 
with sympathetic expression by Raymond W. Walsh, Rocco 
Carcione showing genuine Italian temperament in the aria 
from “Tosca”; later he sang “Donna e mobile” with much 
gusto. The “Spinning Song” from “Flying Dutchman” 
went with grace and pretty effect, sung by Arline Felker, 
Lucile Riley, Gertrude Wilson and Blanche Kelley. 

Muriel Guy plays the violin very tastefully, with large 
tone, demonstrating this in pieces by Drdla and Wieniaw- 
ski. Rae Henriques Coelho sang the difficult “Staccato 
Polka” with clean cut execution, closing with the high C. 
Eleanor Lois Fields is quite a remarkable pianist, her slight 
figure full of bravour strength being displayed in Liszt's 
twelfth Hungarian rhapsodie. “Nirvana” was sung very 
expressively, with clean enunciation, by S. Gordon Emery, 
baritone, and Gertrude Higgins Wilson showed musical 
taste in her “Ecstasy,” by Mrs. Beach, with violin obbligato 
played by Miss Guy. 

The following four songs were all by Wilfrid Sanderson, 
viz., “Spray of Roses,” sung with sweet voice by Belle M. 
Kinlay; “Beyond the Dawn,” well sung by Emma Hamil- 
ton; “Spring’s Awakening,” a pretty waltz, sung in unaffect- 
ed style by Annie Webb, and “Out of the Mist,” in which 
Lida Gedney did some good singing. Mildred van Zandt 
played Chaminade’s “Autumn” with bravour on the piano, 
followed by Blanche Mabelle Kelley, who sang “Birthday 
Song” with gusto. Hannah E. Hallock has piano talent, 
and plays with a nice touch. Marguerite Zacharias sang 
“Slumber Boat” prettily, and Otto Hoffmann followed. 
Andrew Sterling Martin and John Jackson showed good 
effort, and “Night of Joy,” duet, was sung well by Gertrude 
Higgins Wilson and S. Gordon Emery. 

It is noticed that five tenors appeared on the program, 
an altogether unusual proportion, denoting that Mr. Sterner 
has special success in training this voice. Ten of the young 
singers made a “first appearance,” and deserve special men- 
tion; they were John Jackson, Andrew S. Martin, Otto J. 
Hoffmann, Marguerite Zacharias, Blanche M. Kelley, Lida 
Gedney, Gertrude H. Wilson, Emma Hamilton, Raymond 
W. Walsh and S. Gordon Emery. 

Helen Wolverton, at the piano, played excellent accom- 
paniments, and a large and interested audience was in at- 
tendance. 

Marguerite Sullivan’s Operatic Debut. 

At the Saturday matinee of “Aida” at the Century Opera 
House, New York, Marguerite Sullivan, a young contralto, 
appeared as “guest” in the role of Amneris. This was Miss 
Sullivan’s first public appearance in New York; also her 
debut on the operatic stage. Her success was remarkable 
in its effectiveness, considering that the young lady was 
never on the operatic stage before, and had never sung 
with orchestral accompaniment. 

Her voice is wide in range and power and displays good 
schooling. 

Miss Sullivan received all her musical training in Amer- 
ica. She is a Cleveland girl and has just passed her 
twenty-first birthday. The young singer began her musi- 
cal studies at St. Mary’s Academy, near Columbus, Ohio, 
and during the seven years spent there she studied piano 
and violin. She graduated in June, 1908, and immediately 
began studying for a grand opera career under the tuition 
of the former concert singer Rita Elandi, of Cleveland, 
who is taking great interest in this talented girl. 








First Chorus Lady—What do you think, dear? George 
is back from Alaska, stony broke, and so altered that you 
would hardly know him! 

Second Chorus Lady—I'm sure I sha’n't, dear,—Judge. 


PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
MUSIC. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
sical. Courter reserves to itself the privilege of rejection. 
It is also wnderstood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musicat 
CourIER assumes or claims any interest in the copyrights; 
if merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 





White-Smith Music Publishing Company, Boston. 


“Four American InpIAN Sones.” Founded on tribal mel- 
By Charles Wakefield Cadman. 

These new songs by the popular apostle of Indian music 
are called “The Place of Breaking Light,” “From the 
Long Room of the Sea,” “Ho, Ye Warriors on the War- 
Nelle 
Richmond Eberhart has written the lyrics for the entire 


odies, 


path,” “The Thunderbird Comes from the Cedars.” 


cycle, and, as usual, has managed to infuse a certain un- 
definable but nevertheless easily recognized spirit of ro- 
mance into her work which cannot but have influenced the 
composer of the music. These four beautiful songs will 
add to the constantly growing reputation of the authors 
They are only moderately difficult, and the range of voice 
required is not great. There is therefore no reason why 
these songs should not become widely popular among all 
classes of singers. 


The John Church Company, Cincinnati. 


“Way.” By John Barnes Wells. 

This is one of those pretty and attractive trifles which 
are suitable for short encores or a group of songs on a 
recital program. It is bubbling over with merriment and 
will prove effective when appropriately sung, though there 
is really very little in it. 

“The Dance of Swords,” words by Frederick H. Mar- 
tens, music by Charles Gilbert Spross, is an energetic and 


A song. 


brilliant song with a fine rhythmical swing and a beauti- 
The right 
kind of singer ought to be able to rouse any kind of an 
audience to enthusiasm with this song. 


fully written accompaniment for the piano 
It is long enough 
to stand alone as a concert number. Editions for low and 
high voices are to be had. We call the attention of con- 
cert singers to “The Dance of Swords.” 

“Calm be Thy Sleep,” words by Thomas Moore, music 
by Louis Elbel, is the name of a quiet and melodious song 
with a soothing accompaniment for the piano. It is thor- 
oughly vocal and ought to be as useful to teachers as it is 
effective for singers. 

“Lilac Time,” verse by Alfred Noyes, music by Charles 
Willeby, is a genuine English song by two Englishmen. 
It is full of the spirit of an English spring day, and both 
verse and music are pleasing. The lilt of the song can be 
caught from the first two lines of the lyric: 

Kew 


70 down to Kew in lilac time; it is 


(40 down to im lilac time, lilac time, lilac time, 


n't far from London 


Arthur P. Schmidt. Boston. 


“Dexterrty AND Styie.” Twenty modern studies for the 
piano. By Moritz Moszkowski. 

It has been the fate, or the fortune, of several great 
pianist-composers to be remembered by posterity only for 
their technical studies. We need mention no more than 
three—Clementi, Czerny, Cramer—to prove that an en- 
during reputation can be founded on good technical 
studies. We by no means imply that the musical composi- 
tions of Moszkowski will follow the symphonies of Cle- 
menti, the masses of Czerny, the chamber music of Cra- 
mer, into oblivion. But we are of the opinion that these 
new studies of “Dexterity and Style” maintain that bal- 
ance between technical value and musical attractiveness 
which have made the studies of Clementi, Cramer and 
Czerny endure. 

These new studies are practical works which may be 
given to students who have not gone very far on the way 
to be great pianists; and they may still be used with ad- 
vantage by artists who have mastered the poetic studies of 
Chopin and the transcendental execution studies of Liszt. 
In fact, we cannot too warmly recommend these modern 
studies of Moszkowski. It is rare to meet with tech- 
nical works of value which have so many musical beau- 
ties. 


Clayton F. Summy Company, Chicago. 
“Sonos For THE CHURCH.” 
THIRD SERIES 


I Heard the Voice of Jesus Say Carlton Drew 


(Fer medium or high voice.) 
Out of the Depths Alfred Wooler 
or baritone in D minor.) 
Presence Frederick W. Root 
My Prayer William Lester 
© Strength James R. Gillette 
William Lester 
Frank T. Miles 
We find these songs uniformly good. They are simple, 
melodious, thoroughly in keeping with the religious at- 
mosphere of a church, and are written for the average 


range of a medium voice 


(Soprano or tenor in G minor, alto 


God's 


and Stay 
Evening Hymna 
Unfolding Faith 


Ihe accompaniments are suited 
to the organ even when they are not specially written for 
it. James R. Gillette’s “O Strength and Stay” is written 
for organ and indicated. In our 
opinion there is a great field for just such works as these. 
We are in touch with music publishers and we hear of 


has the registration 


many requests for practical and attractive songs with sa- 
cred words, 
“An Aprit. Messace,” “A Rose ann A Dream,” 
“Tonicut.” By Mary Turner Salter. 
rhese pleasing ballads of sentiment of no great depth, 
fairly well written in a style that is half classical and half 
popular, will doubtless add to the reputation of this com- 


Soncs 


poser, who has already had considerable success as a song 
writer. 
their 


The most striking characteristic of these songs is 

It is a pity that 
Mary Turner Salter does not manage her part writing, and 
technical skill 
We by no 


means wish to leave the impression that the harmonies of 


fresh and spontaneous melodies. 


the resolutions of her harmonies with a 


worthy of her natural talents as a melodist. 


the accompaniments to these songs are crude or unpleas- 
ant. All we mean is that the composer's natural gifts are 
superior to her acquired skill. In many of the songs we 


we find these matters reversed 
C. Hofbauer, Leipsic. 


Sonata In A Minor, No, 3 
For cello and pian 


have to review 


AND SonaATA IN B Friar, No. 4 


Composed by Algernon Asiton. 


This prolific English composer has apparently tried his 


hand with success at every form of music—instrumental 


music, at least. In these two sonatas, op. 115 and op, 128 


respectively, we find a sustained high style, serious and 


dignified, with constructive forward balance 


and the 


ingenuity, 


warmth of feeling of an earnest composer who 


feels what he writes and who expresses his feeling with 
conviction 
which the 


three movements, of 


Ashton, in 


Each sonata consists of 


second is slow Algernon fact, rarely departs 


from the classical forms, but there is seemingly no limit 


to his ability to create figures and phrases in his themes 


and accompaniments. We must warn beginners and half 


equipped amateurs to leave this music entirely to mature 


artists with complete technical skill, endurance and an ex- 
perienced musical intelligence 


Destinn and Gilly in Joint Concert Tour. 


the joint 


Owing to the success of concerts of Emmy 


Destinn and Dinh Gilly, in which they appeared in various 
cities in Europe last autumn, these two distinguished art- 


ists have decided to undertake a tour of the United States 


in joint recital and concert The tou: wall begin in the 


spring of 1915, immediately at the close of the Metropolita: 


pera season and will continue for a period of seven weeks 
n the auturan of 1915, begin- 


Another tour will be made 


ning in October and will last until the opening of the opera 
Mme. Destinn has had many concert 
New 
pressure of engagements at the 


been diffeult for 


season in New York 


offers during the seasons in which she has been in 


York, but, owing to the 
Metropolitan Opera House, it has very 


her to accept them. Mr. Gilly also has been compelled to 


refuse engagements for the same reason 


from the 
French, 


These two artists will sing arias and duets 


their including Italian, 
Besides, Mr 


which 


latest operas; repertoire 


German and English works Gilly will also 


Arabian melodies, have never be- 


untry 


introduce some 


fore been sung sung in this « 


Negotiations are pending for the engagement of a solo 


for this tour; has 


The arrangements for the tour have 


pianist one who never appeared in 


America. 
contemplation for many months; 


been under 
the entire tournce will be 
under the managemem of Ottokar Bartik. 


A host who was nervous and inexperienced, rose hur 
riedly at the conclusion of a song one of his guests had 
given. 

“Ladies and—er—gentlemen,” he said, “before Mr. M. 
began he asked me to apologize for his voice. I omitted 
to do so—er—so—I—er—apologize now.—New York Even- 
ing World. 





Smith—Do you believe in the sympathetic influence of 
music ? 
Brown—Sure; whenever I hear an automobile siren I 


always start into a quickstep—Birmingham Age-Herald. 
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BALTIMORE CONCERTS. 


Review of a Busy Musical Week in the Oriole City. 





Tuxedo, 752 F, 
Avenue, Roland Park, 


Prospect 
more, Md., Marcel 3, 1914. 


given at Masonic Temple on Friday night 
Grand Lodge « rs These con 


annually for the past four years 
Hobart Smock is director and Arthur 


organist of the choir. The soloists of the 
Dr. Merrill Hopkinson, baritone, and James 
Dr. Hopkinson received such an ovation 


ut it was necessary for him to add an 

OgTam was 

I t Buck 
W Parker 


Pipe S Smith 


Campbell-Tipton 


I Spross 
M I ‘ 
iv Smit? 
j \ Wate (Old Engl ) Andrews 
Geo. Nevin 
) ~ Lohr 
) ) Damrosch 
2 i kit 


Donizetti 


Bullard 
Brahms 
RecitAL AT ARUNDEL CLUB 
ka Kaspar Lawson, soprano, of Washington, 


recital at the Arundel Club Saturday afternoon, as- 
ic Perlmann, violinist, and Mrs, Theo, Hem- 


u panist. Mrs. Lawson sang “Depuis le jour” 
| ise” and the polonaise from “Mignon,” and a 
il ong Her mezza voce is beautiful, but 

ere marred by an unpleasant tremolo. 
Im )} played the Hans Sitt concerto in D 
he has used at several concerts here this 
maller numbers. She has good technic, 


out inspiration, a fault which can be for 


irtist. Mrs. Hemberger furnished ex- 
npaniments 
BALTIMORE ARTISTS IN FREDERICK, 
P | was given at Hood College, Frederick, on 
evening, by August Hoen, basso, and Walter G. 
pianist Che program was as follows: 
(in It n from Don Carlo..Verdi 
Mr. I 
M Beethoven- Rubinstein 
Schubert 
M { r y 
M Old Highland Melody 
Rubinstein 
Charmbury 
M 
Chopin 
Chopin 
Chopin 
Mr. ¢ 
Me tofele Boito 
oa 
Charmbury 
Verdi-Liszt 
M 
) PHILHARMONIC CONCERT 
! , ight in this city was marked by the closing 


e series given by the New York Philhar- 
The program was well chosen and de- 
facts which have characterized all of 
erts of this splendid organization. Alma 
sisting soloist. She first sang “Dupuis le 


uise,”’ and later on sang a group of Russian 


ich she was so warmly received that the un- 
| f “no encores” was violated, and the audi- 
litted to hear a repetition of the “Hindoo 
t rsakofi 
SCHUMANN-HEINK IN RECITAL 


1ann-Heink appeared at Ford’s Theatre on 
re an audience which filled every cranny of 
ty-seven hundred people were admitted 
away for lack of room. Schumann- 

rival in the affections of Baltimore. 

t ceasion, as obliging as of old, and sang 
tably her wonderful version of “Erl- 


| ATIONAL ALLIANCE CONCERT 


O inday evening an unusually good concert was given 
I il Alliance. Kate Bacon, an Eng- 
ist who is here studying with Newstead, played; 
Greenwood prano of Second Presbyterian 
of Eutaw Place Temple, sang, and Benjamin 
gy played the violi 
NEW AD AT GAUCHER COLLEGE 


Newstead gave the third of his Chopin recitals 
I her, playing the four ballades, 


three etudes, the nocturne, op. 34, in G major; two ma- 
zurkas, the berceuse and the A flat polonaise. 
LenTeEN ORGAN RECITAL. 

One of a series of Lenten organ recitals was given at 
First Unitarian Church on Wednesday by Harry Stans- 
bury Weyrich, assisted by Joseph Imbrogulio, violinist. 

Battimore Notes. 

David S. Melamet is to be in charge of the music for 
the “Star Spangled Banner” Centenary in September. A 
mammoth chorus is to be drilled, and an orchestra of sev- 
eral hundred pieces will assist in the concerts. 

Clarence R. Tucker, tenor, has been appointed to fill a 
vacancy in the choir of Eutaw Place Temple. 

Helen Walker, soprano, has been appointed a member of 
First Presbyterian choir. 

William G. Horn, baritone, sang at an illustrated lecture 
given at Walbrook Methodist Church. 

Raymond Steer, tenor, has been made a member of Em- 
manuel Episcopal choir. 

Dorothy Charles, soprano, was recently appointed to the 
choir of St. Paul’s Methodist Episcopal Church South. 


DD: i. F. 
Se 
Obituary. 


Kathrin Hilke. 





The numerous friends of Kathrin Hilke, a well known 
soprano, will be pained to learn of her untimely death, 
which occurred on Sunday, March 8, at the Post-Graduate 
Hospital in New York City. She had entered the hospital 
some ten days before to undergo an operation which gave 
no indication at the time of resulting seriously, hence few 
of her friends had any knowledge of the ordeal. 

Miss Hilke will be remembered by thousands of New 
York residents as the soprano soloist at St. Patrick’s Ca- 





KATHRIN HILKE, 


thedral, where she sang for thirteen years. It was with 
regret that the vestry and congregation at St. Patrick’s 
saw the termination of her long services, but it will be re- 
alled that one of the first acts of Pius X upon his eleva- 
tion was to issue through the Congregation of Rites a re- 
script re-establishing the Gregorian Chant, which order 
operated in dispensing with female voices in the cathedral. 

At the conclusion of her long term at the cathedral Miss 
Hilke went abroad and pursued her musical studies in 
Paris and Berlin for a period of four years under well 
known teachers and with most successful results. 

Returning to this country in 1909, she became one of the 
most active concert singers in New York and gave song 
recitals which demonstrated a wide range and proved her 
to be an accomplished artist. 

Miss Hilke was a native of Stockton, Cal., of which city 
her father had been a pioneer merchant, and she also was 
an active and popular member of the California Society 
of New York, at whose annual functions she constituted a 
conspicuous factor, She is survived by her father, four 
sisters and a brother, all residents of California, but no 
relative was present at the unexpected end. Good friends, 
however, ministered to her last trying hours. 

Miss Hilke was a woman of charming disposition and 
possessed personal qualities of the highest kind. 

The funeral service was held at the chapel of Stephen 


Merritt Burial and Cremation Company, New York, on 
Monday, March 16. 





Corinne Sanders Gartside. 

Musicians and music-lovers in Baltimore were shocked 
and grieved at the sudden death of Corinne Sanders Gart- 
side, on Tuesday, March 10. Mrs. Gartside was a prom- 
ising young singer, the possessor of a beautiful soprano 
voice. She came of a musical family, her father having 
been one of the orginal members of the old firm of San- 
ders & Stayman, and her sister, Blanche Sanders, having 
been a well known pianist in Baltimore before her mar- 
riage and subsequent departure from that city. Mrs. Gart- 
side will be particularly missed in Mt. Vernon Methodist 
Church and in Eutaw Place Temple, in both of whose 
choirs she sang, and where her voice was much admired. 


ARNE ROME sR 
SPOKANE MUSICAL HAPPENINGS. 


Telephone, Main 4479, 
210-211 Auditorium Building, 
Spokane, Wash., February 27, 1914. 


The third study program of the Musical Art Society was 
given Monday night, February 9. The evening was in 
charge of Mrs. J. Glen Harbison; the subject chosen, 
“Wolf.” After a discussion of current musical events by 
Katherine Finn-Kelley, and a paper on “Wolf” by Mrs. 
Harbison, this musical program followed: 


adeWGh «occa ccccodersdccvenvecdcncpecuctecnesestesssenves Wolf 
Zar Ruhl? Zee Baha ccc cpccvvcessevcccsccscecessenvovesece Wolf 
Mre. Dayton Stewart, alto. Percy I. Street at the piano. 
ey Pe eee Mn ere ie Paar y eee er ey Wolf 
Be BS ccinecvcncddbectyeebhves ovabtet¥s-cssdedeaneves viaig | e 
Mrs. George R. Lovejoy, soprano. Mrs, L. H. Williams at the piano. 
Vegel ale Preghet. ..vicccncecccvevepcccovcsensctsssancece Schumann 
RN is os sae he cee MARRERO OUD TEC EES TOONN Schumann 
Constance Gustafson. 

Gonna TW in Keb ds a waar sediend aces danas tecigevsvnnes Wolf 
Gee is bo kod tea cota s 08 be ta whale Wc be Snot aehe Reoeeesiteaee Wolf 
Marguerite Serruys, soprano. Lillian Ross at the piano. 
SUNOUEE 2 4 Dhan b W uu vies ceeds wiscectedsecenketus teaues Caweeass Wolf 
PUIG ov b.nvc odd ease pahae datee ces chvonckGanas cre avheon Wolfe 
VerRereN occ rdbc iba cee dec ceed ccdcaet tebinery evan pest Wolf 


Luther B. Marchant, baritone. Constance Gustafson at the piano. 
PemGh. GUE WE ia ss chavancdds cb bcasvavens Crevecesdéeenns Rubinstein 
George Kirchner, cello. Sam Lamberson, piano. 


Spokane Artist’s WARM WELCOME. 


An enthusiastic “welcome home” was accorded Kather- 
ine Ridgeway, the reader, at the Auditorium Theatre, Sat- 
urday night, February 14. The house was sold out com- 
pletely and people were turned away. Miss Ridgeway 
opened her program with Gene Stratton Porter's “Story 
of the Red Bird,” which is a ringing appeal against the 
destruction of birds. Then followed “On the Subject of 
Immigration,” which gave her an opportunity for charac- 
ter delineation, that included German, Italian, Jew, Irish- 
man and Indian. Next came a Frenchman’s version of 
“The Spider and the Fly.” 

Augusta Gentch, also a Spokane girl, received quite as 
warm a welcome as Miss Ridgeway upon her appearance. 
She played Mendelssohn's “Rondo Capriccioso” with a fine 
display of musicianship and feeling, and in response to 
repeated recalls rendered Ernest R. Kroeger’s “Egeria,” 
a delightful, rippling composition, with an undercurrent of 
yearning and sentiment. For her second number, Miss, 
Gentch played Mozart’s romance in A flat, Chopin’s noc- 
turne in F sharp, and Paderewski’s “Burlesque,” the last 
named with a facility of fingering and delicacy of touch 
that brought her well deserved applause. The remainder 
of Miss Ridgeway’s program included a satire describing 
the “scientific bringing up of the baby,” and a careful 
study of an unpleasant type of woman, she who makes an 
elaborate toilet in a Pullman dressing room after locking 
the door. The audience was immensely pleased with “Irish 
Names” and a burlesque “post office inquiry,” greeting 
them with gales of laughter. Kipling’s poem, “If You 
Can Keep Your Head,” was given a strong reading, as was 
“The Butterfly,” an exquisite bit by Alice Freeman Parker, 
Catherine's passionate defiance of Wolsey in “Henry VIII” 
was impressively enacted; “Among the Dead at Lio-Yang” 
and “Is There No Substitute for War?” are notabie con- 
tributions as a protest against war. Delicately supported 
by Miss Gentch at the piano, Miss Ridgeway brought out 
the tragedy and yearning of “Not Understood,” after which 
she set her audience laughing with “I've Got a Pain in My 
Sawdust,” concluding the evening’s entertainment with two 
humorous conceits, “The Formation of Woman” and “A 
Joke.” Both performers were the recipients of beautiful 
floral offerings. After the program, an informal recep- 
tion was held, when hundreds of people crowded the 
stage. 

YounG Vioirnist Appears. 


February 20, George Buckley, head of the violin depart- 
ment of the Spokane School of Music, presented Master 
Frithjof Eid in recital. This youthful performer plays 
with the assurance and finished technic of a virtuoso, and 
no composition seems too difficult for him to attempt. 

Exmo M. Mrxenart. 
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Kidd-Key Pianist’s Recitals. 


The following contains a review of Frank Renard’s piano —_— 


Liszt: Two concert etudes: a, “Forest Murmurs”; b, . WANTED—Experienced lady teacher, first prizes in 
major. Piano, Harmony, Counterpoint and Fugue at the Brussels 


Liszt: Hungarian rhapsody N 3.—-Sherman Democrat - i 
Royal Conservatory, desires for next September position 


as teacher, at satisfactory salary, in United States or 


recital given recently in the Kidd-Key Auditorium, at Butt-Rumford Metropolitan Program ' , “ould a 
Canada fest: recommendations Could teach also 


Sherman, Tex 


Wednesday evening in the well filled Kidd-Key 
of the season's faculty piano recitals took place 


Renard, so long a member of the famous conser 
artist on this occasion. Mr. Renard devoted his program entirely negie Hall. New York. Tuesday afternoon, March 31 
mann, Schulhoff, 2 


to composers of the romantic school, namely Sch: 
Chopin and Liszt. 


In the opening number, the big “Fantasy,” by 


Renard introduced himself as a pianist of broad, 
tion, who never forsakes the continued line of movement to linger French and English, among them being the Bretagne air 
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Chicago. 
Wheeler, William, New York. 
Wheeler, Beatrice, Chicago. 
White, Priscilla, Boston. 
Whitehill, New York. 
Wiesike, Lillian, New York. 
Wild, Harrison M., Chicago. 
Willard, Carolyn, Chicago. 
Williams, Janet Bullock, New 
York. 
Williams, Mrs. Stacey, Chicago. 
Williamson, Mary T., New York. 
Wilson, Mortimer, Philadelphia. 
Wing & Son, New York. 
Witherspoon, Herbert, New York. 
Wittgenstein, Victor, New York. 
Wolff, Concert-Direction Her- 
mann, Berlin. 
Wolle, J. Fred, New York. 
Yon, Pietro A., New York. 
Ziegler Institute of Normal Sing- 
ing, New York. 
Ziegler, Mme. Anna E., New 
York. 
Zukowsky, Alexander, Chicago. 
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“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanna 


“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.”—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 VW. Fourth Street Cincinnati 





CAROLINE CHICAGO MUSICAL COLLEGE 


HUDSON- Founded 1867 Da. F. Zizerme, President 
48th YEAR 
ALEXANDER | yrree. asics 
School of A 
M U % I C School ef Expression 


SOPRANO Modern Languages 
Soloist Plymouth Church, Brooklyn 5, eo . »° oo ional yo 
1g the same 
Management: LOUDON oO as the University Promaent pean Insti- 
Cunsgis om, New York tute, the Academy of smqnees and the Field 
Columbian Museum in their ee 
nents of educational labor.” co. P. Upton 


How to Conduct a Music School of the Chicago Tribune. 
The 1914 Summer School for music | Catatog Martian Faraz on request to 


iaaineien ‘will include detailed lessons on | “Ar J - 
all educational and business methods of | CHICAGO MUSICAL COLLEGE, 











A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference he Editor-in-Chief of Tae Musrcas 
COURIER 








value Faelten Ptaneteres School. | 624 So. Michigan Ave., Chicago. 
30 Muntington Av 











IZABETH CUNNINGHAM inrccccnc 


for Concert, Oratorio, Recital ROOM 10, 177 HUNTINGTON AVENUE, BOSTON 


ASSBER GE CONSERVATORIES OF MUSIC 
a 


“he Most Complete and Best Equipped Music Schools in the West. 
*artial Scholarships for Deserving Pupils and Other Free Advantages. 
mm All Year Terms Reasonable Diplomas Awarded 


mt Teachers in all its Branches. Established in 1886. Catalogues Free 


MAN A | opie te 
2314 Senta viet New York 


Telephone 4570 Sebuyier 


Teacher of George Fer Berlin; 
Ae E E Clark, Paris; Dr. Carl Dufft, ‘Di 
Toronto; Shannah pea Ry * Katherine Blood: 
ood, Florence Mulford, Viola Gillette, Maude 
s Broadway, New York terri, Jeannette Fernandez, Edith Miller 


et. Opera House Building Special Operatic Training (Including Action) 


al Ee, 
am ] or eueee en) ments a e 
—====3 The OLFS SOHN MUSICAL BUREAU 
Ha Wer 34th St., New York 
Ss rat cae R tee N O 

i 500 = 
THE BEAUFORT 

. i ' 140 West Sith Street 


TEACHER OF SINGING IN ALL [TS BRANCHES 


SUSANNAH MACAULAY REINDAHL VIOLINS 


Teacher of Singing 


Perfect Method ef ‘Breathing. Tanghd! 


STUDIO, 303 CARNEGIE HALL, NEW YORK | 
Composer of “Great is Allah," “The Butterfly.” “Ave Maria.” | 


Granberry Piano School 


- ~ 
| % sympathy, periectionotopes 
GEORGE FOLSOM GRANBERRY, Director * | ezmouthy. pertectionclopes 


P- nal . : e i j P } octaves, clear harmonica, 
actica —.. oars for Teachers j pare pizz ic atotones. distinct 
rtistic 1ano aying 9 arpegE os distinct | 


THE FAELTEN SYSTEM tif and staccate. and 
Booklets—Carnegie Hall—New York 


———e a 4 
| 4 net beinterested . | 
bot, you willbe interested i= 


CONCERT DIRECTION Sisee ara 


Touch’’—which I wiligt 
mail you PREE, and whic 


i ~ ye comtains op sions t-_ 
a, world famous artists whe 
ji set use REINDAHL VIOLINS. 


The World's Greatest Musical Bureau | ed art Violins sent to respee- 
3 sible persons on trial, 


[ GERMANY: BERLIN W, FLOTTWELL ST. 1 ‘ , - i with 
Cable Address: Musikwolff, Berlin | ; Sid wieline. +7 desired. 
Proprietor and Manager of the Philharmonic| gradual charge ac- 


Concerts, Berlin; the new Subscription Concerts, | Reindahi counts © 
Hamburg; the Bechstein Hall, Berlin. non ng le omg 


























Representative of more —— *, artists, imclud-| cen ann ENDORSED BY 


ing D’Albert, Ysaye, baud, Kreisler, | / uh Gian . 
Sembeieh, sae, Van n heer, Hekking, Cor 4 = a. intake KNUTE REINDAHL 
many ot celebrities so manager of t Leonora Jack bine Seuret 
Berlin hilbarmonic Orchestra and of Arthur | Leon Samatin Frit Keetter Atelier, 318 Atheneum Sidg, 
Nikisch. | ay by ovgaard Alexander Bell 69 East Yon Buree Street 


Me ite 
Principal Agency tor! Musie’Teachers foe thames” CRIFAGO, ILLINOIS, © 5.4 





. . Munic, Dramauc Art, Dancing, Moderct 
The Indianapolis sexss::s!" sce hoa 
secured for qualibed pupils. 
Conservatory of | 


The Most Rapidly Growing 
s 
Music Edgar | Cawiey, Direster Catalogue and circulars mailed on request 
P 





School of Music in America. 
upils may enroll at any time. 


430 NORTH MERIDIAN ST., INDIANAPOLIS, IND. 




















STERLING HANGS 


High Standard of Construction DERBY, CONN. 








NEW YORK SCHOOL of MUSIC and ARTS 


ge wee Wom ae 5 Se, New York City. Ralfe Leech Sterner, direeter 
iy Stuated between Central Park and 

Brame new a Mastic and the Arts taught {rem thr 

=e artiste Gniskh by 2 faculty composed o/ 
America's Mest Eminent Teachers. York's Medern, Up Te late 


— aa eee ne Seem ve ts 
4 a, = =. Send 

















STERN'S CONSERVATORY of MUSIC 


BERLIN, S.W. 22a-23 Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,360 PUPILS 130 TEACH FERS 
Royal Protessor GUSTAV HOLLAENDER, Director 
Oonge rve tory Development in all branches of music Opera and Deamatic Sehool, Complete treising 
for the stage. Orchestra Sebool (comprising all solo and orchestra instruments) Seminary: Gpe 


celal training for teachers. 
Private and Ensemble Classes. 
Principal Teachers: Piano—Professor MARTIN ERAUSE, Professor JAMES KWAST, EMMA KOGE. 
akone BERTRAM. THEODOR SCHOENBERGER, LUDWIG SBREITWER, Dr PAUL LUTE 


EWKO, GUNTHER, FREUD) 6. 
cneae—vne Professor MATHILDE MALLINGER | al Chamber Singer), THILA PLAICHIWGRE 
(Chamber Singer), FRANCESCHINA PREVOSTI, RoTRuUEL Royal Chamber @ager 
(Opera School), aay MATER. al Chamber Ginger, 
Violin— Protease GUSTA V HOLLAENDER, ALEXANDER FIEDEMAME, ¢au PRANKO MAX @RUE- 


BERG. 
Theory and Composition WILEELM KLATTE, ALEXANDER VON FIELITZ, ARTHUR WILLMER, ote 
Courece ip the OSTROVEKY METHOD for rioclinists, cellists and pianists Technique and Head De 
velopment. Send for catalogue and annual report Pupils received at any time 


Royal Conservatory of Music an Theatre 


DRESDEN, GERMANY 
Filty-eighth Year, 1912-1913. 1,505 Pupils, 82 Recitals, 116 Instructors 


Kéucation from beginning te finish. Full courses or single branches. Principal admission times bers 
April and September. Admission granted siso at other times 
Prospectus and List of Teachers trom the Directoriturmn 


N. Y. GERMAN CONSERVATORY OF MUSIE 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Rapowens ty ley to center Dieses ent Go Dees of Dever of Music 


Cam Hern, Aucust Faatmcxe. 











I cties im all b > of musts from tout , a ag studs : Harmony lectures 
beginning te highest pertecticn. . playing, vocal sight reading 
Thirty-eight of the best known and experienced SEND FOR CATALOGUE 

protessors TERMS Sic UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC) 
Joean B. Calvert, D. D., President 212 Weet 50th St.. New York City 
The Paculty and Examiners 
John Cornelius Griggs 
Leslie J. Hodgson 
Gustay O. Hornberger 
Sara er 
McCall Lanham Katharine L. Sagter 
Dan’! Gregory Mason R. Huntington Weodues 
28th SEASON 
Seed for circulars andbeatalogees MATE S&S. CHITTENDEM, Bean 
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| THE 

STEINWAY Font 

pe Hlason& Himlin 
Prarie se “THE STRADIVARIUS 

THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
5 Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


AND 


St Pauli Schanzenstrasse, 20-24 . . - . HAMBURG 


PRINCIPAL VWAREROOMS AND FACTORIES 
Steinway Hall 107-109 East 14th Street. New York 


.) Steinway Hall, 15-17 Lower Seymeur St.. Portman Sq.,.W. London 

serrome | JunGternstieg 34, Hamburg, and BOs q ON] 
Koeniggraectzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















ESTABLISHED 1864 


GRAND THE MOS] 


AND UPRIGHT Kranich & Ba ch HUMAN 0 


PIANOS NEW YORK. ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








: Manufactured by ; 


JEWETT PIANO CO., ~ a Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. he 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


PIANO CO. 
SOHMER & CO. ~— biased 


NEW YORK WAREROOMS : 12th Avenue, Sist to S2d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 324 Street 
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